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TO KNOW MAIL-ART....?

[ LISTNUM  NummerStandaard \l 1 \s 1 ]
The only people who 'really' know what Mail-Art is all about , are the ones that practice it. I tried several times to explain to others what mail-art is all about, but they never really understood it. Sure, they know that it has to do with mail and art, but there is more to Mail-Art then just sending out a decorated envelope to somebody else.

[LISTNUM 1 \l 1]
When two mail-artists meet , and talk about this 'mail-art' they will always discover that it is something different for both of them. It is the way you have experienced mail-art , and how much it has affected your life.

[LISTNUM 1 \l 1]
Lucky enough it is quite easy to practice mail-art. Once you call yourself a mail-artist , in fact you are one. There are no fixed rules , there is no quality-demand , there is no-one who will judge your work (besides saying it is good or bad mail-art , it is always mail-art).

[LISTNUM 1 \l 1]
Mail-art is a kind of energy that is passed on to the receiver. The sender can put his energy in a transmittable form , a mail-piece , and send it to the receiver. If the energy is on the same 'wave-length' for sender and receiver , it will surely cause a reaction. Energy is transmitted back.

[LISTNUM 1 \l 1]
Mail-art doesn't have to be an envelope or a postcard. All other communication-forms there are to cover the distance are allowed.

Computer , Fax , balloons , pigeons , it doesn't really matter. The important thing is to get the message from one point to another.

[LISTNUM 1 \l 1]
Some 'older' mail-artists always think that they know what mail-art is. Well , I don't know what it is. I only know that it is guiding my life now. It brings so many new things that I feel it will stay in my life.

[LISTNUM 1 \l 1]
Do you know what mail-art is all about? Please inform me , and we will find out that we both don't know. But when two mail-artists meet (by mail or any other way) , they always know more....

TO FEEL MAIL-ART.

[image: image188.wmf][LISTNUM 1 \l 1]

It is a very satisfying moment , the time you are able to collect your mail. Some mail-artist have a P.O. Box , so it is a very private moment. You don't have to wait for the postman , but you just go to the post office and choose your own moment of truth : is there any mail today?

[LISTNUM 1 \l 1]
After getting your mail , the pleasure is to explore it. Outside and inside of the mail. Sometimes it takes only a few minutes , but some mail might take more than an hour (e.g. when it is an audio-cassette or a book).

[LISTNUM 1 \l 1]
When you are lucky , you are able to answer the mail-art you get. Lucky means you have the time , the energy , and the money , to answer the mail. This is always the problem. If you answer everything you receive , the amount of mail you receive will only grow. It will grow until it is out of control. But then he time,  energy and money balance always gets it in order again. (it works for me that way , and I surely hope it also works for others too).

[LISTNUM 1 \l 1]
Sometimes mail-art doesn't seem to work. I know that when on a certain day I have sent out really quite a lot of mail , normally the next day I myself don't get that much mail. But on the moments that I am far too busy I sometimes just get these incredible piles of mail I never am able to answer.

[LISTNUM 1 \l 1]
How sad you will ever feel , it doesn't matter. Being busy with mail-art lets you forget most things. Art is a strange thing. You can create images of things that weren't there before. You can share emotions with friends.

[LISTNUM 1 \l 1]
Whenever I meet a mail-artist (and I have met quite a lot in the past 13 years I am involved is mail-art) it is always unpredictable. Are they what you expected them to be. Do they communicate the same by voice as they did by mail , are they as interesting as you thought they would be?

[LISTNUM 1 \l 1]
Another thing that always comes up in my mind when I think of mail-art is , that I have the feeling I am not alone on this world. Lots of people have the same 'drive' as I have. They are searching for new things in their lives. They are facing the problems they are encountering. And problems are not really problems when you can share them with friends.
TO EXPLAIN MAIL-ART.

[LISTNUM 1 \l 1]
So , why do I do this mail-art thing? Is it the need to communicate? I can do this with friends and family too. No , it is the need to explore what life is all about. Mail-art gives you so many views , so many ideas just come into your mail-art. And as I found out , my ideas also inspire others to do new things. It is a need to learn.

[LISTNUM 1 \l 1]
Why explain mail-art at all? So many thousands of people are sending things to each other. And I know that they are all enjoying it (aren't we?).

[LISTNUM 1 \l 1]
The one who reads this collection of statements probably knows already about mail-art. But still I can't explain mail-art just like that. Even talking 'face-to-face' with a mail-artist , I know that I am still looking for the unfound words to explain this strange communication-form.
CAN YOU STOP WITH MAIL-ART?

[LISTNUM 1 \l 1]
Sometimes I get those letters. A mail-artist writes to me that he stops with mail-art. I never know how to reply to such a letter. Does it mean that he/she doesn't want to communicate anymore , doesn't he/she have the money for it? It is sometimes a riddle. Why did he/she took the effort to write me that I shouldn't write to him/her anymore.

[LISTNUM 2 \l 1]
The only way to stop with mail-art is to return all mail to sender , or a more comfortable way is to move to another place. But ones you have sent your new address to a single person in the network , the mail to your address might start again. There are always mail-artists reaching out to you.

[LISTNUM 2 \l 1]
Even when a mail-artist dies , it really doesn't stop. The rest will talk and write about him/her. There is only no reply to these words unless family and/or friends take over.

[LISTNUM 2 \l 1]
But can you stop with mail-art? After a tragedy in your life , an economical crisis, loosing close friends , just a strong reason. It is different for all. But I have the feeling that I will always miss something in my life if that mail-box would stay empty. I am willing to send out energy to prevent that to happen.


Version of this text : August 1993 , reprint December 1995
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WHY WRITE ABOUT MAIL ART?

[ LISTNUM  1 \l 1 \s 1 ]
Mail Art is a search. Networkers are working together because they are searching for something. But what are we looking for? We only know it when we have found it.

[LISTNUM 1 \l 1]
I write my thoughts about mail art for myself. I don't know precise what mail art is. I like art, I like mail, but to mail a piece of art is no mail art. Every mail artist knows this. But every non mail artist doesn't.

[LISTNUM 1 \l 1]
Do I write about mail art to explain it to non-mail artists? I doubt it, because only by practicing you get a glimpse of what it is all about.

[LISTNUM 1 \l 1]
Maybe I do write to convince others that the mail art network is a wonderful things, and that you should try it yourself too if you aren't already doing so. Communication is wonderful, and communication with human beings all over the world is superb.

[LISTNUM 1 \l 1]
A reason for me to write about mail art is because I like to document things. Not only to document numbers, sounds, dates and facts. I also like to document my thoughts. The way you put things into words explains sometimes more than you imagine. Because the meaning of the chosen words is clear at the time you write it, but after some time you can also see the thoughts behind the words. The things you can't write down....

WHY READ ABOUT MAIL ART?

[LISTNUM 1 \l 1]
I know that some mail artists don't like statements and writings about mail art. They think that you should DO mail art and not write about it.

[LISTNUM 1 \l 1]
But there are no real limits in mail art. If I want to write about mail art, and what it is to me, then it is my choice. If I print these thoughts and spread them in the network it is my choice. It is the wonderful thing about the net, that everybody can do the things he/she wants to do, explore the things he/she thinks are interesting for him/her , but life itself has its limits of course.

[LISTNUM 1 \l 1]
To read about mail art might also mean you are looking too. The network is large. Now the internet (the computer-network of networks) is open to the artists too, many human beings on this planet are for the first time of their life also communicating to people all over the world. Because that is fascinating.

WHAT IS MAIL ART?

[LISTNUM 1 \l 1]
Don't expect a definition about mail art that is adequate. Every mail artist has his own definition. Sometimes they might sound the same, but the views a mail artist has about his art form depends completely on what he/she is doing in the network.

[LISTNUM 1 \l 1]
Lots of books are already there. Telling about what mail art is. But it is always a view from someone. Nobody can write MY view about mail art. Another reason for me to write the things I think.

[LISTNUM 1 \l 1]
Is mail art the same as networking? In my eyes NOT. Mail art is networking, and networking can be mail art, but the two things are not the same. In networking the art-part can be completely gone. But there is a common basis. Both things have to do with communication. 

WILL MAIL ART EVER END?

[LISTNUM 1 \l 1]
Some think that Internet and E-mail will gradually make the 'snail-' mail obsolete. But I don't think it will ever happen. The 3D-pieces just have to be transported. The digital form still isn't suitable for the transport of goods that are material. E-mail is a coded message, a collection of ones and zeros. You can't code smell, love, touching, sensations, etc. Just think of the organs of senses  a human being has, and try to figure out how a computer could transport that...

[LISTNUM 1 \l 1]
The basic need of humans to communicate is what made us humans in the first place. We need communication for a better world, and that is really necessary.

[LISTNUM 1 \l 1]
A mail artists doesn't have to be an artist. A mail artist is just someone who wants to communicate in a creative way to people all over the world. It is an essential thing in a sometimes crazy world. The more mail artists there are, the better the world will become because the lack of communication nowadays is sometimes very destructive.

WHAT IS THE DIFFERENCE BETWEEN MAIL ART AND ART?

[LISTNUM 1 \l 1]
Some mail artists like to see mail art as art too. They judge it as other art, mention famous people, make a difference between good and bad mail art. But this has nothing to do with mail art.

[LISTNUM 1 \l 1]
Mail art is a direct communication between individuals. No galleries, no museums, no shop you can buy it in. Mail art is exchange only. So to get mail art you will have to send it out.

[LISTNUM 1 \l 1]
Mostly the mail art that is transported all over the world ends up in some archive. If the archive is big enough the museums sometimes get interested because some mail artists actually participate in the conventional art-world too. Van Gogh's letters are now also in a museum aren't they?

[LISTNUM 1 \l 1]
So, mail art that has served its function (as a way of communication between artists, creative people) can become art in the eyes of the traditional art-world. There it is judged and it can actually be worth something to the crazy collectors. But the energy that was transported when the mail-piece was sent, that energy isn't there anymore when the mail art is archived. 

[LISTNUM 1 \l 1]
Money. The invention of the human beings to judge. In the traditional art-world money is important for the quality of the art (as they say....). In mail art you need the money for the ability to communicate. Money and mail art don't mix as Lon Spiegelman once wrote. He was referring to the fact that mail art can't be sold or bought. Mail art can be exchanged, and then sender and receiver aren't dealing with money but just with their possibilities.

MAIL ART ARCHIVES

[LISTNUM 1 \l 1]
Museums are just selected archives with works of artists that are judged. Mail art archives are personal collections where the individual has a collection of all reactions to his energy that he/she has sent out.

[LISTNUM 1 \l 1]
Mail art archives should be kept intact. A single selected piece never fits in another collection. The only way a piece of an archive can be taken out is when it is sent to another mail artist

[LISTNUM 1 \l 1]
Sometimes the problem of archiving things is just too difficult. It absorbs too much space and energy to deal with that. Recycling is a way of keeping the energy in the network. An archive is just static and will collect dust. Eventually everything will end up as garbage or in a museum. The dumpjard is just another museum with different visitors. In a world of classes someone is always judging what is good or bad. In mail art all energy is equal. It just depends on the sender and receiver.

Ruud Janssen - TAM

reactions to this text are welcome. Also reactions in E-mail are welcome. This still is a concept-version of the text. When it is adjusted my views probably have changed/evolved again). A project I started in 1990 is collecting all kinds of statements about mail art. Not only to publish a book or so, but to document things, to make statements of people all over the world accessible for others that are interested in it too.
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MAIL ART IS A PERSONAL EXPERIENCE

[ LISTNUM  1 \l 1 \s 1 ]
When I write about mail art, then I write about what it means to me. I write about the aspects I have learned and the things that interest me.

[LISTNUM 1 \l 1]
Mail art has to do with communication. Mail art has to do with exchange of ideas, thoughts, artistic expressions.

[LISTNUM 1 \l 1]
Because I am now already 15 years active with mail art I thought it would be interesting to tell about some nice experiences I had in mail art. Just write them down before I forget about them.

NICE THINGS TO SEND BY MAIL

[image: image189.wmf][LISTNUM 1 \l 1]
When you are working inside the mail art network you have received lots of things, and the normal letter and Xerox sometimes aren't that interesting anymore. To get the attention of a mail artists it is sometimes necessary to send some real mail-gifts.

[LISTNUM 1 \l 1]
I once sent an air-balloon (to Guy Bleus in Belgium). It was blown up partly, and on the label I attached a label where I wrote the address on and put the stamp. Because the balloon was not that large I could fit it through the mail-box opening. To my surprise the balloon arrived unharmed at the sender-address. The postmen who were carrying this piece of mail art must have been surprised.

[LISTNUM 1 \l 1]
Once I mailed a transparent plastic 1,5 liter bottle (to Rod Summers in Holland). I put some stickers and tape around the bottle, where I could write the address and attach the postage stamps. Inside the bottle I put some confetti and a letter which was rolled up. It was like one of those bottles people throw into the sea when they land on a deserted island. Of course the bottle arrived unharmed in Maastricht. Rod Summers in return sent me something very nice too. He made a photo-series of what he tried to do with the bottle, and made a photo-booklet of it. I still show this to mail-artists who sometimes visit me as an example of what mail art can be like.

[LISTNUM 1 \l 1]
Once I send an example of data communication by phone via mail. It was a part of a (broken down) telephone-machine. A label was attached to it with address and stamps. I guess I like to send out that crazy mail sometimes, but I know it is fun and strange to receive that too.

NICE THINGS TO RECEIVE BY MAIL

[LISTNUM 1 \l 1]
From San Francisco I once received a wooden postcard for Christmas. The size of the postcard was 50x50 centimeter, and it was wrapped in colored paper too. The postage on this piece was about 40 dollar, and it is still one of my most precious pieces of mail. It came from James Hill, who also sent me wonderful music and all kind of other strange gadgets (one of his hats I sometimes wear at a performance). This large wooden postcard was fully stamped with rubber stamps on one side. I used this wood to make an oil-painting on the other side which is hanging now on my wall. When I explain other artists or guests about this painting, I always show them the backside of the painting and explain the story. Thanks to the darkness of the wall, the colors of stamp prints are still good....

[LISTNUM 1 \l 1]
Drew Duncan from Canada send me once a calendar on a tin can, a 1 liter can it was. It was a color-Xerox with also my address and the postage stamps on the cover. Inside the can there was a letter and some other gadgets. I met Drew once when he was in Holland and I visited Amsterdam while he was there. Unfortunately the contact broke because Drew stopped with mail art.

[LISTNUM 1 \l 1]
Patricia Collins from England send a beautiful donation to my rubberstamp archive. It was a set of pencils where she used the eraser-end to carve the complete alphabet out of them.

CONTROVERSIAL THINGS TO SEND BY MAIL

[LISTNUM 1 \l 1]
Chain-letters. I know lots of people hate them, throw them away, or ignore them. I just collect them, and thereby break the chain. I have a collection of 700 letters so far. Sometimes I do take part in such a chain-letter for a very simple reason. I have noticed that mail artists use older chain-letters as a sender-list for their new chain-letters. They guess that they are the persons that are willing to take part in a chain. I also must admit that I am fascinated by the chain of addresses that grow on such chain-letters. Especially if the addresses are of people I know, it is always interesting to see how the connection is made.

[LISTNUM 1 \l 1]
Simple Xeroxes. I know that it is the easiest way to make mail, but after so many years the message on the Xerox should be very interesting because otherwise I mostly ignore these things or use them as writing-paper. But on the other hand, the personalized Xeroxes are very interesting. And the color-Xeroxes are always fascinating. I treasure the color-Xeroxes I receive from Stangroom and Greenfield, and they show the wonderful art they are doing.

[LISTNUM 1 \l 1]
Requests. Yes, I get lots of those. Please send me this and that. Even in a plain envelope, a small note, asking for a bunch of material. Mail art is exchange. If you want something nice, send out something nice. There will always be a balance between what you send and receive. The more energy you send into the network to mail artists, the more energy they will share with you.

NICE TO MEET MAIL ARTISTS

[LISTNUM 1 \l 1]
Yes, it is mostly nice to meet mail artists. They can visit you, you can visit them, you can meet them in a place which is new for both of you.

[LISTNUM 1 \l 1]
I had all sorts of meetings. I visited the mail-art congresses in 1986, the tourism year initiated by H.R. Fricker and Günther Ruch. The most interesting meeting was at the Media in Belgium, where over 30 mail artists came together. Also the Congresses in 1992 were a historic time, it became the year where I had the largest amount of travels ever in my life so far.

[LISTNUM 1 \l 1]
Mail artists visited me, mail art friends from inside the Netherlands, Germany, USA, Estonia. The shortest visit was when Peter Küstermann and Angela brought me the mail for the Post-mailmen year. It lasted less than an hour, and that made the meeting very intense because there were so many things to do.

[LISTNUM 1 \l 1]
I traveled to lots of countries where I always meet mail artists. I went to Belgium, France, Italy, Estonia, Russia, Germany, Denmark, Sweden, England. Many more people I would like to visit, but there aren't that many vacation-times as I would like. All my travels so far were inside Europe, but next year this hopefully will change when I will be going to the USA for the first time.

ISOLATION IN MAIL ART?

[LISTNUM 1 \l 1]
When I make my mail art I am mostly alone. I need the time and space to concentrate fully on the pieces of mail I am working on. For the writing of letters and postcards that isn't so important. I can do that at any place I am. In fact I enjoy sending out mail from the places where I am during my travels. 

[LISTNUM 1 \l 1]
I don't feel isolated. I live in a medium-sized town, Tilburg has now 160,000 inhabitants and I live almost in the center. The mail art I receive and send out makes me feel like I am in a small center somewhere in the world, rather than the center of a city or a country. I think globally and not locally. So mail art removes the isolation most of the time.

[LISTNUM 1 \l 1]
But sometimes I feel disconnected. In some countries they don't have the money to spend on mail. I know that some friends in those countries aren't able to reply to my mail, they just can't afford it. In spite of all wishes, the mail then gets less although I keep writing even if I don't get replies.

[LISTNUM 1 \l 1]
There are also whole large parts of our world where there is no networker connected to mail art. In Africa I know only a few mail artists, and I know they aren't able to send out much mail. 
reactions to this text are welcome. Also reactions in E-mail are welcome. This still is a concept-version of the text. When it is adjusted my views probably have changed/evolved again). A project I started in 1990 is collecting all kinds of statements about mail art. Not only to publish a book or so, but to document things, to make statements of people all over the world accessible for others that are interested in it too. This is the third selection of thoughts on mail art I publish. If you haven't read the first two, then just send me something nice when you ask me for this and you'll surely get those texts too.
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WHAT IS THE INTERNET?

[ LISTNUM  1 \l 1 \s 1 ]
The internet isn't a network of computers. It is a network of networks. It is huge and it changes every day. Like Dick Higgins said, you only know the internet of yesterday, because internet of today might have changed again.

[image: image2.wmf]
[LISTNUM 1 \l 1]
The aspect of internet that comes closest to mail art, is the use of e-mail and the getting of graphic files via internet. Looking at the home-pages sometimes is a mixture of this, but actually, you need to go to somebody’s 'homepage' to read the info he/she put ready for 'anybody'. A homepage isn't a private piece of mail, it is a sort of electronic archive that is open for anybody that comes to the door.

[LISTNUM 1 \l 1]
Everybody who is on the internet has normally two specific addresses. One is his e-mail address, and the other is the place where he has his 'homepages' with the information that he is sharing with the network. Some homepages are just a few lines, but some homepages are the complete files of a huge archive, a network, etc. 

DO YOU HAVE TO JOIN INTERNET?

[LISTNUM 1 \l 1]
Well, it is really up to you. Some mail artists want to play with this new communication-tool, but they soon find out that it isn't the same as the 'old-fashioned' mail art network. But some get addicted to the speed & the tremendous wealth of data there is all over the world..... Even the Andy Warhol Museum in Pittsburg has their own site on the internet I found out recently

[LISTNUM 1 \l 1]
Before judging what the internet is like, you should at least have tried it for some months. Some get very enthusiastic, and others are very disappointed. You can send only bits and bytes through the internet, so everything is digitized. Also no smells, no paint-structures, no three-dimensional pieces can be sent yet.....

[LISTNUM 1 \l 1]
The only thing that is really fascinating is the speed and the price you see in the e-mail. An e-mail message takes only a few minutes to get to the server of the person you send it to (of course the mail only gets really there when the addressee contacts his server and reads the message). The price of a single e-mail is cheap when you send out a lot of them. The basic costs, the costs for having an e-mail address and access to internet, might be higher. But once you use it a lot, and see that an e-mail message only costs one phone-tick extra, then you realize it is cheap.

[LISTNUM 1 \l 1]
But what I can send through the internet isn't always what I would like to send. I still send out a lot of 'snail-' mail and actually still prefer getting that over the e-mail.

[LISTNUM 1 \l 1]
The electronic zines that exist are mostly just long text-files and only get interesting once you have printed them nicely on paper. But then you yourself determine the lay-out and the paper, the colors, etc... Most e-zines however also indicate the nicest mail art connected web-sites, just in case you are interested to see these things on your screen.

PROBLEMS OF GETTING ON INTERNET

[LISTNUM 1 \l 1]
First of all you have to live in country that actually has an internet provider. In some countries there are only few computers, let alone internet.

[LISTNUM 1 \l 1]
Then you need the hardware. A (relative) new computer with a modem. A phone, and the money to pay the phone-bill. Some are lucky and work at a College or University of firm that has an internet-service, and they can use the tool from their boss. Not that many have a private access-code since it is an expensive joke to have this access, in Holland it costs about 30 Dutch Guilders (about 20 US$) each month to have a private access.

[LISTNUM 1 \l 1]
You also must be used to using the computer for your communication. Some feeling for the use of software, and once you are working with computers you will discover the 'language of computer-users', which isn't always that understandable for the newcomers.

PROBLEMS OF BEING ON INTERNET

[image: image190.wmf][LISTNUM 1 \l 1]
It takes time to get your mail, read it, and then to answer the electronic mail. Because of the speed, a reply might be there even after a few minutes, and continue communication is something we aren't always looking for when exchanging art. Time is needed to let things work out in your mind.

[LISTNUM 1 \l 1]
The e-mail messages are mostly in plain ASCII-text. Sometimes you might get an encoded file together with that e-mail message. Then you will have to find out how to de-code it. Some MAC-files can't be read on a DOS-computer without the proper programs, and the other way round, DOS-files are not that easy to manipulate on a MAC. Computers all over the world aren't compatible yet...

[LISTNUM 1 \l 1]
Getting your information on the internet isn't just done by the sending of e-mail. There is also the HOMEPAGES. Actually it is a kind of digital archive that someone has made and is accessible via internet. Al things are digitized, and mostly you can upload ( = send to) or download ( = get from) information, data, digital graphic files, etc. The strong point of the homepages is that they are accessible to everybody all the time (unless too many people want to watch them on the same time) and that there is the unique possibility to make links. A special keyword on one homepage can be linked to another page on a completely different computer. This if how you 'browse' the net (web), by just clicking the pages you want to see. From the digital 'Louvre' you could instantly go to a linked page of a museum not in Paris, but in New York. You don't even realize sometimes that you are travelling around the world just like that.
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[LISTNUM 1 \l 1]
Moving on the internet, changing you electronic address, is something that happens quite a lot. The internet is made out of electronic connections, and if someone on the net decides to have access at another computer, instantly his old e-mail address is (normally) gone. There is the possibility get to get your mail forwarded when you leave a computer. You just have to pay for such a service, but sending out your new addresses is cheaper. Printed information about the internet therefore is always not good information. It is the basis for all those NET-magazines that are printed and lie in the store. It contains the latest news, and after a month of so, there already have been lots of changes again.

[LISTNUM 1 \l 1]
Most internet-providers set the limitations for the use of you internet-account. Limitations of the memory for your homepages, limitations to the sizes of e-mail messages you can send out or receive, just to mention a few. Also there are the limitations of the computer you use to access the internet-provider, the speed of your modem, and etc. etc.
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MORE INFO ABOUT INTERNET.

[LISTNUM 1 \l 1]
I myself have written a series articles called "electronic mail art" There are 11 issues, and they document the beginning-times I was starting to look at the electronic communication on the internet. More recently I published a larger article called "Mail Art, Internet and Networking". For the college I teach I am actually now being paid to investigate the use of internet, so I myself have lots of books and magazines about it.

[LISTNUM 1 \l 1]
Another project I am undertaking is the "MAIL INTERVIEW" project. Some interviews are done on internet, some interviews are even published on internet, and some users and non-users of internet give their views in these interviews.

[LISTNUM 1 \l 1]
You don't have to depend on the network to get your information. There are lots of internet-magazines (.NET , WIRED, etc.) and books ("How to use the internet" and many more....) in the bookshops everywhere. They will get you started, and from there it will direct itself.

Reactions to this text are welcome. Also reactions in E-mail are welcome. This still is a concept-version of the text. When it is adjusted my views probably have changed/evolved again). A project I started in 1990 is collecting all kinds of statements about mail art. Not only to publish a book or so, but to document things, to make statements of people all over the world accessible for others that are interested in it too. This is the fourth selection of thoughts on mail art I publish. If you haven't read the first three or the other mentioned publications, then just send me something nice when you ask me for this and you'll surely get those texts too. Don't send me just a postcard with the line: "send me info" because that isn't how the mail art network works. Exchange of energy is what it is all about....
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SOME THOUGHTS ABOUT MAIL ART PART-5

BY RUUD JANSSEN


© TAM-PUBLICATIONS 

	THIS IS THE 5TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER FOUR ARTICLES, JUST SEND ME A NOTE METIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES. 

THIS FIFTH ARTICLE DEALS WITH ALL THE MAIL I GET IN AND SEND OUT, AND WHERE IT EVENTUALLY END UP.....


ISSM : TAM960107

JANUARY 1996

ANSWERING ALL THE MAIL I GET....

[ LISTNUM  1 \l 1 \s 1 ]
Well, I wish it was only possible. The mail I get in my P.O. Box  is just too much to answer , so I really have to select the things that are interesting for me to reply/react to. My large-scale project "MAIL-INTERVIEWS" gets priority in this.
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[LISTNUM 1 \l 1]
Besides the "snail-mail" I also get electronic mail, the "e-mail", and also there goes the same rule, that the time I have dictates the things I can answer.

[LISTNUM 1 \l 1]
In the last years I have noticed that some mail artists started to number their outgoing mail. I used to do this too in the beginning years of the 80-ies, but stopped because the administration took too much time. I do however keep a record of all outgoing mail since 1991 again, and I must say that on an average I send out about

100 to 150 pieces of mail each month. This is the traditional mail I send out. I guess on an average I reply about 50% of the mail I receive (now you can figure out how much mail I have to deal with, mail art just is a lot of work one has to do....)

[LISTNUM 1 \l 1]
There is of course also the e-mail I get on my server, the DDS in Amsterdam. In the last months I have been getting lots of mail there too. I guess there are about 100 e-mail messages every month, in some months even 150, but sometimes (vacation-times) the amount drops to 75 or so. I answer about 60% of this mail at the moment I write this text. Answering this kind of mail is easier and quicker, but I find it not that artistic at the moment. E-mail is just the exchange of text-files and graphic-files, video-files and sound-files. But with the files other than text the problem of incompatibility occurs. The people who use a DOS-computer and the people who use a MAC-computer can't all read the same files. Decoding isn't that easy and mostly requires the access to both computer-systems.
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[LISTNUM 1 \l 1]
It is no surprise that some mail artists who are exploring the internet discover that their snail-mail gets less. The same goes for me, and I must confess it is a difficult task to work in both networks. I know that e.g. Mark Bloch from NY, USA doesn't answer the traditional mail  because of his involvement in the internet. The same goes for other pioneers who used to be active in mail art and now explore internet. A day has only 24 hours, and you can only spend the money you have once......

WHERE  DOES ALL THE MAIL I GET GO TO?

[LISTNUM 1 \l 1]
The mail I get in my P.O.Box I read all on the day I collect it. The mail I plan to answer promptly goes in one box, and the mail that I want to answer later goes in another box.  This last box I go through now and then when I have time left. It actually happened that I answered a letter that was for three years in that box. It sometimes can't be helped.  When the box with unanswered mail is full I sometimes select in this box again, and some mail will remain unanswered forever. 

[LISTNUM 1 \l 1]
Recycling? Well, I do recycle a certain part of what I get. If someone send me more than one invitation to a mail art project, I normally enclose them with my outgoing mail. Also I put them in the "add to-" version of my TAM-bulletin that I still am sending out. Envelopes that aren't that interesting to keep, I use for sending things out again, but then with the addition of my stamps, stickers, etc. 

[LISTNUM 1 \l 1]
Some pieces of mail are directly archived. The contributions for the TAM Rubberstamp Archive go on a special pile which is registered in my computer-list. Actually the address-list of this archive forms the backbone for my address-list for contacting people in netland. Books and catalogues of projects, magazines, etc. They go on the pile "literature" which I mostly read quite soon, and then it goes to the "library" section of my archive. For people who wonder how my archive looks, see the notes on my "archive"  in this article.

[LISTNUM 1 \l 1]
Sometimes I also get phone calls from mail artists. If someone has something interesting to say, than that is always wonderful. But I remember also strange phone calls. Someone who calls and didn't know what to say,  he had just free access to the phone that day. Or someone who calls me and asks if my FAX was on. Just that week my old computer had broken down, and I told him so. I asked if it was urgent, and if he could send it by mail. I never found out what he wanted to send.

[LISTNUM 1 \l 1]
Sometimes the information I get through the phone is important (like an answer for an interview-question I have to retype) I have a special gadget to record the phone calls I get in. How far can you go in documenting the communication? 

WHERE DOES ALL THE E-MAIL I GET, GO TO?

[LISTNUM 1 \l 1]
Because I am working with communication aided by computers since 1987, I have a lot of things saved. Sometimes just the print-out of the files I got in, but mostly the data was recorded on diskettes. This forms a problem now. A lot has been saved on 5,25 inch diskettes, and modern computers don't even read this diskettes. My new computer doesn't read this disks, and I should transport the data to the newer disks (3,5 HD diskettes). But that takes a lot of time. Also, when I want to read those data, I need to keep the old software to read it, and believe me, it all comes down to a lot of memory-space. Actually this isn't just a problem for mail art but for the whole world. The digitally stored information gets old quite quickly, and I even heard stories of lost data because a firm updated the hardware and put the new information in it, but the historic files they couldn't access anymore. Here is a new field for informatics; to access all kind of stored information. Most computer-users know the problem of upgrading software and hardware. But stored information on diskettes isn't that easy to read when you start with a new system....

[LISTNUM 1 \l 1]
To come back to storing the e-mail I get. I normally just put the files I stored on my hard disk (like the mail of one week) onto a diskette and put it in a box. In the last 6 months I received  5 Mbyte of mail, more than 5 million letters...... Only the important e-mail's I print out so they can be accessed easily. Also some e-mail messages are answers for my "MAIL INTERVIEW PROJECT", and those texts eventually are published in printed and digital form.

THE TAM-ARCHIVE.
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[LISTNUM 1 \l 1]
The word "archive" sounds very "big", but in fact, the apartment  where I live is just filled with all kinds of boxes and portfolio's connected to the mail art I get in. Also on the walls of my apartment there are hanging original artworks I received through the mail, or my own works.

[LISTNUM 1 \l 1]
In the years I have been active I collected quite specific things. I have a large collection of artistamps, that I received  or made myself, throughout the years. There is also the large collection of rubberstamp-prints, original rubber stamps, catalogs etc. I also have a special selection of audiocassettes that I received (over 350 cassettes related to mail art and another 650 audiocassettes that contain music, concerts, etc).

[LISTNUM 1 \l 1]
A very special part of my collection is the books, magazines and catalogues part. I know my collection isn't that big when it is compared to collections from Geza Perneczky, Guy Bleus, John Held Jr, to name a few, who have all documented their collections with publications. But it still is my specific collection. I believe that every mail artist (networker) builds up his own collection and that this forms his/her idea of what the mail art network is all about. Whenever you have the chance to see such a collection of literature, it is completely different as in a library. The publications normally aren't available in bookshops, and even in the big university-libraries there isn't such a collection, unless a mail artist has donated his archive to such a library. Lucky enough these donations are sometimes made. Otherwise all the details connected to networking would get lost.

[LISTNUM 1 \l 1]
I guess the work "archive" isn't correct. I rather use the work "collection". But I must say the collection is getting quite big. Everybody who ever visited Guy Bleus knows what size his collection has, and this was all just sent to him by mail. Some collections are very well accessible (Guy Bleus's collection is a good example of that, he even exhibited recently a part of his collection at the postal museum in Brussels and made a very nice booklet of all the items that were on display. This selection looked quite impressive, and the complete collection is even more impressive.

[LISTNUM 1 \l 1]
In 1990 I wrote an article about archives. There were more people who wrote articles on this subject. I would very much want to read other peoples thoughts on what to do with the collections they have built up. In the "MAIL INTERVIEWS" I am currently doing, I sometimes also ask this question. A lot of reading material is out there in the network. So in case you are curious just start looking for texts on the subject. But don't forget to write your own story.......!
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This was the fifth article with some thoughts about mail art. I have the first four articles still here in digital form as well as in printed form. Actually I just use my printer for making new issues of this article and pass them on to people that are interested. Remember to send some IRC's when you request for previous articles. Also trade for your written thoughts is very well possible.

Ruud Janssen - TAM 

SOME THOUGHTS ABOUT MAIL ART PART-6

BY RUUD JANSSEN


© TAM-PUBLICATIONS 

	THIS IS THE 6TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER FOUR ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES.  THIS SIXTH ARTICLE DEALS WITH THE ASSEMBLING MAGAZINES THAT EXISTS IN THE NETWORK.


ISSM : TAM960111

FEBRUARY 1996

This time I write down some thoughts I have in connection to the Assembling Magazine. One of the reasons is that Stephen Perkins is doing a research/show about this subject. So if you also have some information about assembling magazines, please send it to Stephen Perkins, 1816 E. College St. , IOWA CITY, IA 52245, USA.  This article is written for his research , but I will sent prints of this text to other interested people as well.

WHAT IS AN ASSEMBLING MAGAZINE?
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[ LISTNUM  1 \l 1 \s 1 ]
In the mail art network most publications are made by a single person or just a small group of people. They get their information/art from the network and send their findings & thoughts about that again into the network. In a "normal" magazine the editor arranges the text and/or visuals and decides what to include in the magazine. Mostly we talk about a ZINE because there is no official institute that publishes the magazine. It is all part of the large "underground" movement, where there are no fixed rules.

[LISTNUM 1 \l 1]
In an assembling magazine (or Zine) we have a rather different concept. The organizer/editor invites mail artists to send in a number (N) of original works. This number (N) mostly determines the edition-size. Once the editor decides he/she is ready (enough contributions, or the deadline has passed) he/she will make N identical  zines and will send a copy to every participant.

[LISTNUM 1 \l 1]
If there are less participants than the amount of contributions one had to send in, the editor has some extra issues he/she can send out to archives, interested people, or just can sell in order to deal with the postage. The editions range from 22 to 160 copies one has to send in.  Well, these are the numbers I encountered in the assembling zines I know of.

[LISTNUM 1 \l 1]
There are already some "famous" assembling zines out there, that have been edited for a long time. Nice examples are Mani Art (by Pascal Lenoir in France) and Double (by Rea Nikonova in Russia). There are many of these assembling zines out there, and I won't try to list them all. The oldest one I know in Holland is the magazine AFZET, made by Sonja van der Burg and Margot van Oosten, where they made very special booklets out of the contributions that were sent in. 

[LISTNUM 1 \l 1]
It is quite a work to do this assembling in a right way. You can just take N envelopes and divide everything over these envelopes, but most editors decide to make a new magazine with the contributions. Some just make the cover and include (like a portfolio) all the artworks, others bind the works and even have specific instructions to the contributors.
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[LISTNUM 1 \l 1]
To make a special Zine, some editors want a special format for the contributions. Mostly they ask A4 or A5, but what makes a magazine special is mostly a specific size. 

That is why the assembling Zine DOUBLE by Rea Nikonova is so nice. She ask contributions in two specific sizes and assembles them into beautiful artworks. What I have seen, the size of her assembling zines mostly includes triangles.

[LISTNUM 1 \l 1]
Another way to deal with the contributions is to make a normal zine, and use the assembling-pieces as illustrations/additions in the zine. Vittore Baroni (Italy) does so with  lots of his issues ARTE POSTALE!. 

DID I PARTICIPATE IN ASSEMBLING ZINES?

[LISTNUM 1 \l 1]
Sure, I sent in my share of contributions, but I never made it a habit to try to be in all the assembling zines. In the 90-ies it is even quite rare to see my work in one of those assembling zines. To make a good contribution in such an edition is quite a lot of work. Also I need my time for other activities. I believe in doing not too long the same things. Life is too short for that, and the world and the network is a wonderful school where one can learn lots of new things and can develop ones skills too.

[LISTNUM 1 \l 1]
There are many invitations for assembling zines that are scattered in large amounts in the network. I rarely participate in those. I do sometimes participate in a special personal invitation. 

[LISTNUM 1 \l 1]
Sometime I don't even participate in an assembling zine and still get the package. Some mail artists just divide the stickers I send out through the mail over their edition, and think of this sticker as my contribution. This was not my intention, I don't like such a minimalistic contribution. I believe in the balance of energy between the mail one sends out and the mail one gets in.

DO I LIKE ASSEMBLING ZINES?
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[LISTNUM 1 \l 1]
There are a lot of good assembling zines out there, but I have noticed that in a large portion the contributions that people send in are quite minimal. I have nothing against minimal, but I am not that interested in a page from a phonebook where an artist has put his stamp and his signature on. Also a lot of hasty work is send in. 

[LISTNUM 1 \l 1]
The quality of some assembling zines is quite good, but some are really not that interesting for me. I am just being honest here. I put more value to a single original piece of work I sometimes get, than to the "mass-produced" hand-made edition of, let’s say, 120 originals. In the last five year I also started to make more originals, and decided not to send that much Xeroxes out anymore.

NEGATIVE ASPECTS OF ASSEMBLING MAGAZINES

[LISTNUM 1 \l 1]
Because some networkers want to have all the assembling zines that are out there, they send in the amount  of required works to any editor. The quality comes secondly, and if a large part of the assembling zine is filled like that, this triggers others to do the same. 

[LISTNUM 1 \l 1]
To make the quality of an assembling zine higher, one could invite a selective group of mail artists for the issue one is planning, but the spirit of mail art, freedom of participation to anybody out there, prevents that. If you do such a limited assembling zine, it still is an assembling zine, but it shouldn't be called mail art anymore.

[LISTNUM 1 \l 1]
Some mail artists want to send in a good piece of art, but they have only the time to make one original. They decide then to copy this original and to sign every Xerox they make. The Xerox-machine replaces the other techniques like silkscreen printing or etching. The time-investment isn't  always the important factor in art, but I must admit I like an original linocut print much more than a signed Xerox of a linocut print.

[LISTNUM 1 \l 1]
Some artists have to live on their work as well, and they can't afford to make a whole edition of originals to be sent out freely. 

POSITIVE SIDES TO ASSEMBLING MAGAZINES
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[LISTNUM 1 \l 1]
Anybody who has seen a good assembling zine will agree that a lot of positive energy has been bundled there. The single contributor sees his work together with many more art-works, and when an address list is included (most do so) the artist can decide for himself if he wants to contact the other participants.

[LISTNUM 1 \l 1]
Some see the collection of assembling zines as a nice thing to do. If you like collecting, it sure gives you a nice overview of the different styles and techniques that are used in the network. Some earlier assembling zines are already collected by archives. That happens when an artist gets noticed by institutes. But art-dealers sometimes want to get their money back, and sell assembling zines where "big names" appear in. I'm not sure what to think of that. 

[LISTNUM 1 \l 1]
The biggest advantage for an artist is off course that by participating in an assembling zine he can make a selection of works and distribute them freely to interested persons. Typical mail art, to exclude the official art-dealers. The editor is the one who is doing the hard work too. He is paying for the assembling and the distribution. In return he will get his own collection of art works, because most editors of assembling zines keep one of their products in their own archive.

This was the SIXTH article with some thoughts about mail art. I have the first FIVE articles still here in digital form as well as in printed form. Actually I just use my printer for making new issues of this article and pass them on to people that are interested. Remember to send some IRC's when you request for previous articles. Also trade for your written thoughts is very well possible.
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Ruud Janssen - TAM 

SOME THOUGHTS ABOUT MAIL ART PART-7

BY RUUD JANSSEN


© TAM-PUBLICATIONS 

	THIS IS THE 7TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER SIX ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES.  THIS 7TH ARTICLE IS AN ARTICLE I WROTE FOR THE MUSEUM IN SCHWERIN, GERMANY, AND DEALS WITH THE MAIL ART FROM EASTERN-EUROPE.


ISSM : TAM960120

This text is written for the "Staatliches Museum Schwerin" for their show on mail art in Eastern Europe. (March 1996, by Ruud Janssen, Netherlands)

MAIL ART FROM EASTERN EUROPE IN WESTERN EUROPE.
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Before I even started with mail art I was already corresponding with friends all over the world since I was a child. Only in 1980 I started with the sending of creative mail, and in 1983 I got connected to the international mail art network. Of course it is a reach into the world, and especially also to those places one never has been, the places that seemed unreachable, and that is probably the reason why I also started making contacts with Eastern European mail artists. The normal media always gave their views about Eastern Europe, but making direct contact of course tells a lot more. The wall that was separating Eastern Europe from us seemed to be opened for my mail, and the mail I got in return taught me a lot. People are basically the same everywhere, and for expressing oneself, human beings are always very creative.

In Eastern Europe this creativity couldn't be broken by making it impossible for some artists (by the government) to print things in/by official institutes. Artists used their other tools for publishing. Instead of the photocopy, so much used in western Europe and the USA, the mail artists in Eastern Europe used the photo, the rubber stamp and other techniques as their tools to print. They made etchings and printed sets of them. The state couldn't control the freedom to express oneself by just forbidding the printing. Lucky enough the Eastern system subsidized the postal rates incredible, so this way for communication was not impossible for artists. Although most artists were not able to travel freely, their thoughts were sent out through the mail art network and eventually did reach the world. But I remember that it was never sure if a piece of mail would arrive. There was always the possibility for censorship, for the 'getting lost' of mail when it looked 'dangerous' for the state.

For some artist, the mail art network was a way to keep in touch with the rest of the world, to let them know their thoughts and views too, to show the rest of the world how it was to live in the communistic part of the world, and that they were cared about the whole earth as well.

When the wall fell down, also most contacts vanished. Several reasons, as one can expect. The creative outlet through the mail wasn't the only way anymore. Other ways to express ideas, to publish ones work, were open. Even the possibilities to travel and to emigrate came about. The postal rates were increased to western standards, but the salaries for the inhabitants of Eastern European countries didn't follow this increasing. Lots of mail artist lost contact with the mail art network, and this was sometimes not their choice. Survival comes before art most of the time.

Quite a coincidence was that the last wall, the iron curtain around the USSR, also vanished quite suddenly in August 1991. Just while I was there to meet some of my mail art friends, the coup in Russia took place. But although that time might seem far away, the world is still a turbulent place to live in. The mail art makes us think globally instead of locally. We all live on the same planet and just have to communicate to keep on living.

Ruud Janssen - TAM

SOME THOUGHTS ABOUT MAIL ART PART-8

BY RUUD JANSSEN


© TAM-PUBLICATIONS 

	THIS IS THE 8TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER SEVEN ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES.  THIS 8TH ARTICLE DEALS PARTLY  WITH THE PUBLISHING OF ALL THE TEXTS AT TAM-PUBLICATIONS & THE PROBLEM OF MAIL ART & MONEY.


ISSM : TAM960121

APRIL 1996

WHAT IS TAM-PUBLICATIONS?
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 LISTNUM  LegalDefault \l 1 \s 1 
All texts that I produce and print get a number. Because I don't use the official institutes to print my publications, I sometimes use the term ISSM opposite to the regular ISSN numbers that the "real" printing-houses use.

LISTNUM ParaNumbers2 \l 1
I started numbering these publications in 1993, and this is the 121th publication that comes out.
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LISTNUM ParaNumbers2 \l 1
I keep a list of all the publication-numbers that I have used. There is even a list of them with a short description of the content of the publication. This list is on its own a publication, which you can order if you would like to see what has been published so far. Send 3 IRC's for this (or 3 US$ if you like). Also exchange is possible, but then write me in advance please!

LISTNUM ParaNumbers2 \l 1
The publication can be a visual page, a small article, a booklet, but also a real book. Mostly a document I prepared on my computer. Therefore it is sometimes possible that I publish the document also in digital form (like an e-mail message on the Internet). 

LISTNUM ParaNumbers2 \l 1
When it is an article, mostly the article is printed by my computer on my printer. Since I refill my cartridges with own ink, it is cheaper to print texts than to use a Xerox-machine for these simple texts. For larger texts I mostly use the Xerox-machine, which is more efficient for larger editions.

LISTNUM ParaNumbers2 \l 1
Also the mail-interviews that are published in my mail-interview project get their own publication-number. However these booklets are printed at the local printer shop, where the cover is printed on 120 gr/m² colored paper, and the texts are reduced to a A5-sized booklet with 15 up to 25 pages. The edition runs at 70 copies at the moment. These are two different versions. One with the larger letter-type and illustrations. The second version with a smaller letter-type and without the illustrations.  
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LISTNUM ParaNumbers2 \l 1
Is there a copyright on the publications by TAM? Well, of course there is, but I mostly write on the texts that reproduction is allowed, provided that the source is mentioned and that of a publication of one of the texts, one copy is sent to TAM. For the mail-interviews the copyright belongs to both participants of the interview. So if another magazine wants to publish an interview,  they will have to ask the permission of the interviewed person as well. Making copies for friends to pass on the information is of course encouraged by me.

MONEY AND MAIL ART?

LISTNUM ParaNumbers2 \l 1
As  some will have noticed, I do sometimes ask IRC's or money  to cover printing & sending for the publications. This is out of necessity. Too many people asked in the past for publications, and I can't finance the free sending of publications. The price I ask however is always very low, in fact I lose money on it even with the things I ask. I just have to do it like this to keep TAM-publications alive.

LISTNUM ParaNumbers2 \l 1
Also I exchange a lot of publications, and send them out to mail artists I know will appreciate them. But I too often get these simple postcards or notes in which a mail artists asks a lot of things. There has to be a balance in what you ask and what you send. e.g. If you ask for a mail-interview, than this is a booklet with 15 to 25 pages, colored cover, and that costs 2 IRC's for sending at least. If someone sends something similar, than it is exchange, and I must say I still prefer that.

LISTNUM ParaNumbers2 \l 1
Some "older" mail artists probably know the saying by Lon Spiegelman from USA: "Mail art & money don't mix". It is a discussion started in the beginning of the 80's. In the perfect exchange there is no need for the exchanging of money in the mail art network. Somehow I transferred this statement into my statement: "Mail art has to do with the exchange of energy, the more energy you send out into the network, the more you will receive back".

LISTNUM ParaNumbers2 \l 1
It has already happened often that someone did a mail art project and promised a document to all participants, but after finishing the project he/she just sends everybody a small document about the project and mentions the possibility to order the complete catalogue of the project for a certain amount of money. If these things aren't stated in advance, than it is misusing the mail art network. I can understand that someone wants to make a very nice catalogue, but if you want the participants to pay for this, just say so in advance. Than the mail artists can judge for them self if they  wants to participate.  Most mail artists probably won't.

LISTNUM ParaNumbers2 \l 1
Of course the publishing of documents is a costly undertaking, so it is better to find another way to find the money. Some examples. Some mail artists want to publish a book  and ask people to order it in advance. The mail artists that write articles for the book could get a free copy, and the others who want to read it can order the book. If you want to keep the mail artists free from paying money, there is always the possibility to get subsidies. Lots of organizations (commercial and/or art-wise) out there with budgets waiting to be spent. 

LISTNUM ParaNumbers2 \l 1
But do mail art & money mix? Every mail artists I know is only spending money on this mail art. I have never met someone that is making a profit on the mail art. That is, the active mail artists. Of course it is possible to sell mail art. Some people oppose to this, others just do it to get rid of "their collection". There are examples of "archives" that have been sold. Normally then the collection gets destroyed because the buyer mostly is looking for mail from artists know in the "traditional art-world". I heard from Crackerjack kid that some early Ray Johnson letters are being offered for big money. 
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LISTNUM ParaNumbers2 \l 1
Well, the mail artists that sends out a lot gets back a lot. It is his burden to decide what to do with it. He/She can decide at one moment to sell his/her whole collection. Another decision could be to donate or trade the collection to an official archive/museum. Already lots of archives/museums have such collections, but they then aren't that accessible for the other mail artists. It seems that mail art gradually being seen by museums/collectors as art, with a value. There is good and bad mail art, and good mail art has a price. Like it or not, but it has happened to all the art that has been made before (just visit any museum in your own surroundings). The good things are preserved and the bad ones get into boxes until someone decides that it’s time to throw it away, or suddenly finds that wonderful piece of mail art that someone sent out before.

LISTNUM ParaNumbers2 \l 1
The essence of this is quite simple. Mail art is the exchange. After the sender and receiver are done with the piece, and it is "archived", that it is just the end of it. The mail art is a lively thing.

LISTNUM ParaNumbers2 \l 1
In the last years museums have tried to do mail art exhibitions. If they don't start a project and ask mail artists to send in their work for the exhibition it mostly fails (as a mail art exhibition that is). The exhibition of an older project, a selection from someone's archive, etc. probably looks better in a museum than the results of an actually held mail art project for the museum, but it will never capture the spirit of mail art. I have had already several questions from museums for a small selection of my "archive" for a specific exhibition, but somehow it never felt right. They only want the "good mail art" that looks nice or is from a well known person.

LISTNUM ParaNumbers2 \l 1
Mail art doesn't fit in the real art-world, because the money aspect comes in. In the real art world Good art sells, and has a value. And the best mail art is the piece of mail that makes my day start wonderful, that makes me active and lets me do things, sometimes lets me discover new things. Exhibiting mail art at places where people always come (pubs, restaurants, offices, etc.) is probably a better place than the gallery or museum.

LISTNUM ParaNumbers2 \l 1
Like always, feel free to react to these thoughts. But I hope you understand that I am not always able to answer to all those letters I get. If you think that your thoughts are interesting to read for others, why not start your own writings, and spread them into the network. TAM-Publications is nothing more like that. The need to share thoughts (mine and others) with others, to make communication possible between so many people that live on our planet.

date of printing : 22-4-1996
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SOME THOUGHTS ABOUT MAIL ART PART-9
FUTURE COMMUNICATION
BY RUUD JANSSEN
	THIS IS THE 9TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER EIGHT ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES.  THIS 9TH ARTICLE IS ESPECIALLY WRITTEN FOR THE MAIL-ART PROJECT "FUTURE COMMUNICATION"  ORGANISED AT THE DENMARK'S POST HEADQUARTERS IN COPENHAGEN - DENMARK, AUGUST 1996.
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In 1996 Copenhagen is the Cultural Capital of Europe. Project Paper Road is one of the major events - sponsored by Post Denmark. Anne Vilsbøll and Post Denmark invited artists to participate in a Mail-Art event. The exhibited works will be shown at the headquarters of Post Denmark, in August throughout December 1996. All works will be donated to the Danish Post Museum. Address: Post Denmark, Tietgensgade 37, 1566 Copenhagen V, Denmark. Medium : Work with/on paper.
THE POSTAL OFFICE AND MAIL ART
 LISTNUM  LegalDefault \l 1 \s 1 
It is not the first time that the postal office is arranging a mail art exhibition. I have seen and/or participated in similar exhibitions in The Hague (Netherlands), Paris (France), Bern (Switzerland), Brussels (Belgium). It seems that the postal services here in Europe are getting very much interested in this mail art thing.

LISTNUM ParaNumbers2 \l 1
That  a postal office arranges a mail art project that will be the basis for an exhibition is not that common however. Most official institutes want to have control on what they exhibit and therefore like to select the works that they want to show. So it is quite refreshing to see that the Danish Postal Office is doing this project.

LISTNUM ParaNumbers2 \l 1
The subject is also well chosen. In the years 1995 and 1996 the Internet is taking its place in ways mail artists choose to communicate with each other. While some stick to the envelope and the (now called) snail-mail, others just can't get enough of their new computer-toy to do all communication in electronic ways. Some (I am just one of them) explore all communication-forms that are available (The mail-interview's are an example of that exploration).

THEME : FUTURE COMMUNICATION
LISTNUM ParaNumbers2 \l 1
The theme FUTURE COMMUNICATION and the medium PAPER almost seems contradictionary. Some might say that the future communication might not at all include paper, but yet the medium is work with/on paper. So I have to print this text out on paper and will send it to them as my contribution. If I would use the e-mail or the computer-disk as a medium (not futuristic because it is already reality) I would not follow the invitation. The FAX would be o.k. since then they probably will receive my work (this text) on paper. But I am not sure about this, since some fax-numbers are controlled by a computers who get the message in a digital form. That is also how I can send and receive fax-messages, I don't need the paper anymore.

LISTNUM ParaNumbers2 \l 1
It is typical, this subject. The communication is essential to our society, and the postal office always played a major role in this. However, nowadays, the Telecom-department is the largest part of the communication-system. The phone, fax, and also computer-communication is taking over gradually. It might even already have taken over the world without us realizing it. So I like the combination of a postal office organizing a mail art project on this specific theme.

LISTNUM ParaNumbers2 \l 1
Currently, in Holland, everybody is talking about the Internet and the possibilities to use digital communication. In fact, most advertisings come now from the firms that see big business in this new thing. Years ago, it were the first users of the internet, who emphasized the anarchistic qualities of the new medium, but gradually the business is taking over. In Holland 'Planet Internet' is one of the biggest providers of  Internet-access, and yes, the postal offices (now KPN) plays a big part in this. The phone-lines aren't used effectively nowadays, but if everybody starts to use it also for digital communication, this means big bucks. Everybody who entered the internet will have noticed the increased amount on his/her phone-bill.

LISTNUM ParaNumbers2 \l 1
The future communication on the Internet has two aspects. The e-mail, where you can send electronic mail to anybody of your choice. The other one is the browsing, where you can get access to computer-systems and programs, that offer you a wealth of information, but sometimes also want to sell you things (the commercial world has seen to that). The internet is no longer a network full of information, it is nowadays also business.

E-MAIL
LISTNUM ParaNumbers2 \l 1
The e-mail is a wonderful thing. It offers advantages like speed, and very cheap ways to get your messages across to someone else far away. Once you have taken the barriers of: getting a computer, getting the software, own a phone, get some knowledge on basic computer-use, get an (expensive) Internet-account. It then becomes possible to send out e-mails to the whole world. Well, of course only those ones that also have take that barrier. I only know a few artists in South America or Africa that actually are able to send e-mail. The electronic communication is only heavily used in the USA, and secondly in Europe.

LISTNUM ParaNumbers2 \l 1
E-mail wonderful? The problem is also that you can only send digital information. The text is never written in my handwriting (or I should scan my handwritten text and digitize it, but that is a lot of trouble). It is the letter type the printer is set to (if you or the receiver ever wants to print out the message, that is). There is no smell, no color, no paper to write on. The e-mail messages looses a lot of the characteristics hand-made mail always shows. But it is this speed and price that makes e-mail win in the communication-battle in the FIRST world (in the THIRD world there are still the more basic problems that need to be solved). 

LISTNUM ParaNumbers2 \l 1
Communication costs money. And if you send out a lot of text/information (mail) outside your own country, the physical transport costs a lot. It is something every mail artist knows. If I have a text of 16 pages, and I want to send it to hundred people outside Holland, it will cost me over 200 Dutch Guilders. In fact, some months ago I did send something like that over the internet (It was an interview I did with fluxus-artists Dick Higgins as part of my mail-interview project). I used a mailing-list, and uploaded the text to my own server. It took me about 2 minutes communication-time to get this thing pulled off. The result was that everybody on that list (a selective group as you might guess, because not everybody I would like to reach has e-mail) got that text within a few minutes. It didn't cost me 200 Dutch Guilders, but only .32 cents for the phone and a few cents for the electricity. I am not counting the computer, phone-subscription and Internet-access now.

LISTNUM ParaNumbers2 \l 1
But it is communication. If it will be the future communication? I don't really know. It seems a lot of people start with e-mail, but then find out that this medium only offers limited possibilities is compared to the snail-mail. It also offers the new possibilities as I just subscribed in the above paragraph. 

LISTNUM ParaNumbers2 \l 1
Sure, you can send out visuals (like GIF- and JPEG-files) or even Audio or Video-files, but the Internet-system for private persons isn't ready for that yet. A nice example is the video-file I got recently from Charles François. He didn't send it via internet, but on a diskette. The reason, the file was over 1 Mbyte large, and it contained about 6 seconds of video (including audio-sound). Off course it is wonderful that you can digitize things like that, but the digital system needs a lot of digital memory, and that is still the limitation. Because I know also some things about the technical sides of this internet-thing, I know they are working hard to make things better. The ISDN-lines with fiberglass as a medium will improve things for a great deal. But things still stay digital.

LISTNUM ParaNumbers2 \l 1
For me this is the important factor. People are analog beings. The human senses are there. But in the digital world try to imagine what sound, seeing, smell, touch, emotions, will look like. Also the depending on a machine is something I don't like that much. But  it is becoming reality for more and more people. In fact our whole society has become dependent on machines to help us to make the world possible we live in. Do we start to live in a virtual world? If you get an e-mail, you sometimes don't even see from which country it comes.

BROWSING
LISTNUM ParaNumbers2 \l 1
The other communication on the internet, the browsing, or the seeing of the homepages with their hyperlinks, is different to the e-mail. Here it isn't possible to get information to you computer, but you have to take the initiative yourself to get the information. It is the difference between getting a surprising letter/magazine/book, or going to the library/bookshop/kiosk to look if they have something interesting for you. This initiative is essential in the difference between e-mail and 'browsing' the net. 

LISTNUM ParaNumbers2 \l 1
The wonderful aspect of the browsing and homepages is, that anybody with access to the internet can put his information of the internet. And the hyperlinks can direct you to the things the owner of that specific WEB-site  thinks are interesting for you. It is the anarchistic aspect of the internet. 

LISTNUM ParaNumbers2 \l 1
A lot of people are putting their information (visual, text, audio) on the internet. These pages can be reached by anybody who has an Internet-account. I could also say, this information isn't accessible unless you have a computer, modem, telephone and internet-account. Especially large organizations have the resources to put a lot of information on the Internet. Libraries, Universities, Businesses, International organizations, Multinationals.

LISTNUM ParaNumbers2 \l 1
The disadvantage is that the access isn't there for everybody. The advantage is, that the access for a selective group has improved enormously. If I want to see the digital version of the Mona Lisa, I can go to the pages the "LOUVRE" offers. Also art-works that aren't in a museum, but that someone just put on-line, I can see them without having to go out to the artwork. But I see only the digital version. I must say I always preferred to see the original above seeing a (digital or analog) copy. 

LISTNUM ParaNumbers2 \l 1
But I agree that the digital communication (Internet) offers lots of new things. The future communication won't be all digital as I see it. It is just a new way of communication that has become possible. The invention of the telephone didn't make the letters disappear. The computers didn't make a paper-less world. The Internet won't make communication all digital. Analog people won't get used to a complete digital world. The analog parts of our life (smell, touch, human contact, sex) are too beautiful for human beings to give up.


date of printing : 01-05-1996
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OLDER MAIL-ART STATEMENTS FROM RUUD JANSSEN 

Over the years I have written several short statements. This list contains most of them as far as I could find them back. The date I wrote the statement is also mentioned.
On 22/05/1994  I started  with putting all the statements I once wrote into one big file. I printed them out on colored paper now and then and scattered them into the network. End of 1995 my old computer broke down and I lost a big part of this computer-file. Now I decided to print the whole list of statements as they were scattered together with the date the statement was written. 

Ruud Janssen - TAM , May 1996

1985
DATE : 02/04/1985 

Once you know about mail-art, your life changes. Well, anyway, it did mine. Mail-art is more than art ; it is a  way of living your life. 

DATE : 02/04/1985 

The mail-art you receive every day inspires you to create new mail-art which inspires the one you send yours to. 

DATE : 02/04/1985

Mail-art proves that all people -wherever they live- can communicate with each other in a peaceful way. 

1986
DATE : 14/04/1986

Mail-Artists all over the world must realize that the future of the mail-art network depends on the search towards new things in mail. The regular mail-art letter or postcard might vanish because of the new techniques  

DATE : 12/05/1986

The only thing that is more fun than receiving mail-art is meeting the mail-artist.

1988
DATE : 21/06/1988

If you want to receive a lot of mail-art you just have to send out a lot. If you don't want to receive anything anymore just don't send anything out yourself. These are the simple rules of mail-art. Start with one address and end with an endless list. 

DATE : 03/08/1988 

If you take mail-art seriously you are wrong! 

DATE : 13/09/1988

The only people who really know what mail-art is all about are the ones that practice it. I tried several times to explain to others what mail-art is all about but they never really understood it. Sure, they know that it has to do with mail and art, but there is more to mail-art than just out a decorated envelope to somebody else.......

1990
DATE : 10/08/1990

The nice thing about mail-art is that every mail-artist has his or her own views about this strange art-form.

1993
DATE : 18/08/1993

Lucky enough it is quite easy to practice mail-art. Once you call yourself a mail-artist -in fact- you are one. There are no fixed rules, there is no quality-demand, there is no-one who will judge your work (besides saying it is good or bad mail-art, it is always mail-art).

DATE : 18/08/1993

When two mail-artists meet, and talk about this 'mail-art'  they will always discover that it is something different for both of them. It is the way you have experienced mail-art, and how much it has affected your life. 

DATE : 11/09/1993 

Mail-art is a kind of energy that is passed on to the receiver. The sender can put his energy in a transmittable form, a mail-piece, and send it to the receiver. If the  energy is on the same 'wave-length' for sender and receiver it will surely cause a reaction. Energy is transmitted back.

DATE : 28/10/1993

When you are lucky, you are able to answer all the mail-art you get. Lucky means you have the time, the energy and the money, to answer the mail. This is always the problem. If  you answer everything you receive the amount of mail you receive will only grow until it is out of control. But then the time-, energy- and money-balance always gets it in order again. (It works for me that way, and I surely hope it also works for others too....)   

1994
DATE : 20/05/1994

When someone writes me and wants to know more about mail-art it is always from someone new to mail-art. Because he or she still has to find out that you have to discover yourself what mail-art is by doing it. By exploring the mail-art network you will find out that mail-art has a different meaning to everybody. To explain mail-art is a personal view of what you have found out so far. And it changes all the time.

DATE : 23/05/1994

It is strange to find out that mail-art is addictive to you.

DATE : 23/05/1994

The new forms in mail-art, like using the FAX and E-mail, have also to do with the factor time. You can get the message almost instantly at the senders address. But the sender chooses the time for getting the message over. The receiver will determine if he or she has the time to answer or even if there will be an answer at all. 

DATE : 13/06/1994

The word 'MAIL-ART' is used by mail-artists to give a name to the things we do. Defining what it is all about is more difficult. Some use other words like "Networking", "Postal Art", "Netland", but this doesn't make it easier to explain what it is all about. The fact that there are no limits to this art-form other than the materials we can use for communicating over large distances makes it that difficult. Mail-Art, Fax-Art, Email-Art, Telephone-Art, Computer-Art, Congressing, Tourism, just choose a name but the essence is that it has to do with COMMUNICATION. I could call it "Communication-Art", but I rather call it "Life". It is quite a form of art to live your life in a  creative way....

DATE : 14/06/1994 

There will always be a balance between the mail-art you receive and the mail-art you send out. So if you choose for sending out NONE-personal mail like chain-letters and  Xeroxes without even a personal touch to them. The result will be that your mail-box will be filled with none-personal mail-art too.

DATE : 04/07/1994

When you reach the point that you are sending out a Xeroxed open letter to all your mail-art friends that you aren't able to answer all their mail you are doing something wrong. You should not scatter your energy over all those Xeroxes but rather start to write more selectively. Your mail-art friends surely aren't waiting for a Xerox from you telling  them you want to stay in touch but can't answer their mail with a personal letter. Better take some more time and then start to write selective but personally.........The other choice is to start a magazine in which you answer all your mail. 

DATE : 08/08/1994

The mail-art network is a playing ground for the creative people who are looking for more than they can find in their own surroundings. 

DATE : 09/08/1994

........mail-art and luxury.......> 

You need a lot of time for it.

You need a lot of money for the postage stamps.

You rarely get back the art you send out.

You are never sure that you will get an answer.......

And if you do so, you will like the answer.

It is a luxury when you are able to be involved in mail-art.

It is a luxury to be able to share your views with others 

without having the feeling of limitations.
DATE : 18/09/1994 

For every mail-artist there is the first time to hear about this network of friends. Then the learning-process starts and you will find out your own definitions of mail-art. Slowly but for sure you will transfer from a learner to a teacher and you will start to tell others about what you think mail-art is all about. And the nice thing about mail-art is that everybody with a view is right. The unwritten rules in mail-art have been written down so often, but always in different words to describe the same crazy network.

DATE : 18/09/1994 

Maybe it is stupid to write about  the things you have to experience and can't understand by reading about it. But I know I am not the only one who has the problem of trying to explain still what mail-art is all about. 

DATE : 15/10/1994

I still get those letters: "Please add me to your mailing-list". But I don't have a "mailing-list", a limited list with addresses I send certain things too. I am a real random mailer. I just answer the mail I'm able to answer. I just write to someone when I feel like it. I rather enjoy this freedom in writing my mail. The only reason I make address-list is to document all the things I receive and send out. But I must admit I sometimes wonder why I do that at all...

DATE : 18/10/1994

Sometimes I wonder if what I read about the mail-art history is all true. The things I read are mostly written by mail-artists themselves who claim to know a lot about mail-art.But since everybody has his own network of friends all those stories are rather subjective (probably my writings too).   

DATE :19/10/1994

Why do so many people write about mail-art and not practice it that often. There is a lot of exchange of data but I sure sometimes miss the Dada. Let’s play with the mail before we get too old to play.     

DATE : 04/11/1994

More and more I realize that my private life and my mail-art work are mixed together. My work is my life and my life is filled with things I want to do. I guess I am lucky to be able to communicate with so many friends I would never had met if I hadn't stumbled on the network. The mail I get from all directions inspires me so much to continue with this life and to fill it with creations that come and go. 

1995
DATE : 20/01/1995

The new GLOBAL MAIL from Ashley Parker Owens in USA contains approximately 500 entries (addresses, contacts, projects). The impact of the magazine is large. Once you get such a  magazine as a newcomer you can go any direction you choose. The network is no longer a closed circuit or an underground art-movement. Global Mail is a correct title, but it is strange too. The intimate contacts I built up in mail-art are very important for me, and this can only be with a small group of people. Now that this GLOBAL MAIL is on Internet too, all kind of networks are mixed together. They will influence each other and build a new network of networks somewhere in the future. But I've learned that I don't need more and more contacts, I only need a limited amount of good contacts with old or new friends because my time and life are limited. 

DATE : 22/01/1995 

The large ART-institutes are discovering the Mail-Art  movement. It starts with the Postal Museums which want to show that mail and 'real' art go together. But they don't follow the unwritten mail-art rules, they select works and look for works in mail-art of people who now are (a bit more) famous. But the most famous mail-artist for me is the one that makes my morning so many times beautiful with his/her wonderful mail-art in my post-box. 

DATE : 24/01/1995

Oops, I made the mistake to number these statements, so now I got mail from someone who is collecting all of them. But I only send out a few at a time. So I advised him to visit all my contacts and to look for all the numbers. This statement is especially for him. I won't send this one to him, I won't tell him to whom I sent it, and so he must become a real TOURISM-addict just in search for this statement.....

DATE : 25/01/1995

After writing seven articles and experimenting with E-mail on the INTERNET I still don't know precisely what to do with it. It is fast and has lots of potential, but even with the snail mail I am not able to answer only half the mail I get  in. With E-mail the amount of mail you get increases just  too much because of the easiness of duplicating the digital information. So for the time being I still focus on all beautiful analog mail........ 

date of printing : 04-05-1996
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GENERATIONS OF MAIL-ARTISTS
OLDER NETWORKERS
1.
In lots of books and magazines, the start of mail art is always indicated with the New York Correspondence School (NYCS) by Ray Johnson. Even in a very new overview of modern art, published last month here in Holland, they mentioned Ray Johnson, mail art, and how it started, etc. Mail art made it into the art-books thanks to the death of Ray Johnson.

2.
Some mail art networkers from the start don't live anymore. Ray Johnson, Ulises Carrion, Robert Rehfeldt, Cavellini, Michael Scott,  Guillermo Deisler, Robin Crozier, Dick Higgins, Edgardo Antonio Vigo,, etc..  they all have died already. And then the writing of history starts without the artists being able to react on the writings.

3.
Some older networkers quit the network. They devote themselves now to other art forms, or have taken up other jobs that don't allow them to be a networker on a large scale anymore. But most look back at a time of pleasure and play. That is what mail art is all about.

4.
Sometimes the mail artists are divided up into generations. The first generation; Ray Johnson who started in the NYCS with a selective group he chosen to write to and asked them to play the game with him. Of course there is also the zero generation. Artists that already used the mail system for communication, art & play (Marcel Duchamp, Van Gogh maybe?) where individual artists were in contact with other artists through the mail in a creative way on a one-to-one basis. The second generation in the 60's - 70's when FLUXUS joined up and a selective group experimented with the mail system, the third generation where mail art rapidly grew in 70's - 80's because of the exhibitions and publications within the mail art network that spread the news to newcomers (this is where I joined the mail art network for the first time, and lots of the people I am still  in contact with nowadays are from this 3rd generation). Not a limited group anymore, but the concept that anybody could take part and be a member of the mail art network really took shape. This lead to the Congress-year in 1986, where anybody could organize a congress, as long as two or more mail artists had a meeting at a certain place. The fourth generation, after the congress in 1986 organized by H.R. Fricker and Günther Ruch from Switzerland, where the mail art population grew into a very large group. Every networker only knows his selective group with whom he/she is in contact. An enormous wealth of projects and publications are made in the end of the 80's and the beginning of the 90's. The end of the 80's and the beginning 90's was also the gradual beginning of the fifth generation, where communication was done with the use of computers. Mark Bloch (USA), Charles François (Belgium) and me (in Holland) already were working with BBS's to send out electronic mail. One of the congresses in the DNC-year 1992 was done by Charles and me with a session of computer-congresses where we exchanged our thoughts without meeting. Our computers were our tools. In 1991 there was also the first networking-project REFLUX that uses the then elite system of internet, but in 1994 till now the internet became a real option to communicate for the 'wealthy' countries.

5.
The mail art networkers that are active today all have their starting point. Some are still with us from the first generation. Some Fluxus-artists like Dick Higgins and Ken Friedman are at the moment very active on the internet, and play with the possibilities this new network of network offers. Some mail artists from the third generation are gradually starting with using e-mail besides their snail mail, and the same goes for the fourth generation. Where someone started is quite interesting, because it shapes their view about what they think mail art or networking is all about.

6.
So it is quite difficult to place a mail art networker in a specific generation. The nice thing is that every cell in the network has it's own contacts and they can differ quite a lot. 

NEW NETWORKERS
7.
The new mail art networkers that started in the 90's have the advantage that they have lots of material to look back on. Especially in the 80's the publications about mail art hit the network. Although the written history never is the complete story, reading these publications gives indeed a wealth of information. The problem however is to get access to the information. Not many libraries have these publications, and the many mail artists that have them in their 'archives' are quite hesitant to lend them to others most of the time. The internet is bringing a solution. More and more texts are being made on the computer. These files can be accessed through the internet. I know that a lot of networkers don't have access, but the new generation learns to use internet at College. The shift is eminent.

8.
Some new networkers start to investigate what the network brings, and soon find out that the network isn't easy to describe. Every mail artist builds his/her own network around him/her, and every little or small network looks different. The own interests of the mail artists determine for a great part what kind of network he/she is building. Some newcomers start on the internet, and get in contact with mail artists that do 'snail mail' as well. The e-mail and WEB-pages will never replace the personal touch of the non-digital letter. As long as it can be afforded to send them that is. The postal rates of snail mail are increasing every year, and at a certain point people are forced to use the e-mail.

9.
There are the unwritten rules in mail art that are there for the (snail) mail art projects. When you start a mail art project you should follow these rules. If you don’t take these rules seriously (like no judging, all contributions accepted, documentation to all) the network will take you seriously. However, these rules are guidelines. If you start you own project, you can make your own rules. As long as it is done openly, people can see if they are willing to follow your rules. If you don't state that there are rules, but say that you do a mail art project, the network expects you to follow the rules.

10.
as strange as it might sound, the real mail art projects on the internet haven't started yet. What I read in the REFLUX-project, done in 1991 seems a good example of what is possible. But the dimension of the Internet have become too large to control any mail art project. The factor speed is a problem sometimes. I remember that I entered the Fluxlist , a mailing-list that started only 4 weeks ago. The first day I got 133 e-mails. The second day 78 e-mails. You can't seriously expect from someone to read all that and answer it too without dividing ones energy over so many small things (after the first days it became less and settled to about 15 messages a day).

COMPUTER NETWORKERS
11.
in the 90's the computers have taken their part in networking. Most of it nowadays is going on the internet and to be specific, most people use the WWW (World Wide Web) which is just a part of the internet). The WWW is quite easily accessible with all the browsers that are available for free, and even a child can work with it without problems (once the settings are made right that is). The BBS-systems are gradually being dismantled because the inter-local calls are too expensive, and the uniform structure of the Internet makes communication easier.

12.
But between computer networking and mail-art networking there is a difference. The communication on the Internet has little to do with mail art. One can discuss mail art, publish visuals and articles on web sites, but the mail art is when the postal system is used. So e-mail could be seen as mail, but the getting of data from a server I see more as going to a library. It is no communication as seen in the way communication is defined.

13.
The IRC-boxes are also fun. They have to do with communication. But the thing that is so special about mail art is the time-factor. The piece of mail you get you can read where ever you are. I myself sometimes read my mail early in the morning when I just collected it at the P.O.Box near the railway station, and am on my way from Tilburg to Breda. Sitting in the train the other travelers sometimes can see me reading the fresh mail from all over the world. Sometimes it is even a surprise when I get a big piece of mail, because I then take it all the way to Breda and back again to Tilburg after a period of work, where most of the mail eventually stays. With e-mail it is different. I have to be near a computer, and I don't see myself with a laptop in the train and a phone line communicating to others while travelling. I rather read a magazine that just arrived, or read a new letter with words from a friend.

14.
some people mostly do the computer-communication nowadays because of the cost-factor. Once you HAVE access, the costs for sending out electronic info is very cheap. The problem is that the things you send stay digital. Only if the receiver puts them on specific paper with a specific printing-device, the hard copy is formed. The receiver determines the layout instead of the sender (well, most of the cases it is so). Most e-mails I consider worth keeping, I always print them out on paper. In my article "mail art, networking, and internet" (I wrote that October 1995), I explain why. It is difficult to document electronic data for a long period. I should know, I am now working with my fourth computer, and the 5,25 inch diskettes I have saved from my second computer I can't read anymore unless I go to some very old computer-system and transfer it. The new systems work all with CD-ROM's, and I just got the first CD-ROM catalogue of a mail art project (thank you Guy Bleus, Belgium; now I can see in a digital way all the contributions that you got in for your artistamps collection!)
ABOUT THESE THOUGHTS
15.
People who have read older 'thoughts about mail art' that I wrote will realize that the single articles are not always complete. They are just a in-between report of what I am thinking of. I only publish them so you are able to read about the things that come to my attention. One day I might find the time to write a large book about all this, but at the moment it is not the right time for me to do that.
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16.
I would like to thank Michael Lumb for letting me have a preview of his Thesis on mail art he is working on. The division into the four generations I got from there. The fifth generation is my own conception since I am working with computers since 1978, started using a BBS in 1987, and got hooked up with the Internet in 1994.

17.
I am always interested to read other people's thoughts on mail art. So please send them to me. It is important to keep the dialogues open. I have met many mail artists who think they know what mail art is all about,  and I know myself that I don't know yet what it is all about, even after my start in 1980.

Date of printing : 17-5-1996

SOME THOUGHTS ABOUT MAIL ART PART-12

BY RUUD JANSSEN

© TAM-PUBLICATIONS 

	THIS IS THE 12TH  "THOUGHTS"  THAT I WRITE.  IF YOU HAVEN'T READ THE OTHER  ELEVEN  ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (-S) YOU ARE MISSING AND  SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES.  THIS 11TH ARTICLE DEALS WITH THE POST RAY JOHNSON BIKE MAIL SCHOOL OF CORRESPONDENCE.


ISSM : TAM960142
JUNE 1996
On June 1st 1996 , I receive a yellow postcard from José van den Broucke in Belgium of his POST RAY JOHNSON BIKE MAIL SCHOOL OF CORRESPONDENCE. He sent this card during his bike-tour from Temple in Deerlijk to Pigdada place in Habay-N where Baudhuis Simon lives. His trip was dedicated to all mail artists who due to financial, social, political, physical or any other reason are limited in their possibilities to participate to the network. The card was also an invitation to react to the text on it, so these thoughts are dedicated to this card-initiative by José van den Broucke. Address: Pikkelstraat 49 , B-8540 DEERLIJK , Belgium.

LIMITATIONS.
 LISTNUM  LegalDefault \l 1 \s 1 
Life itself has its limitations. But to have a life the basic things a human being needs are shelter, food, clothing, peace,  and of course communication. Lets focus on the last part, because when some basic needs aren't fullfilled, then communication is first needed to help these people in need
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 LISTNUM  LegalDefault \l 1 \s 2 
Most mail artists that are working in the network for a longer time experience the limitations that time & money bring. One needs time to answer the mail, to send out ones art into the network. One needs money to do that, and most mail artists I know do have some kind of paid job to get this money. So there exists a balance between the money one gets in and the money one can spend on the mail art.

 LISTNUM  LegalDefault \l 1 
The limitations time & money are not the same for everybody. Some mail artists in Eastern-Europe or Southern America and Africa need all their time to earn the money to be able to live a life. The communication for them is needed as much as for us, but they aren't able to spend too much money on communication. Sending out a letter costs a part of your monthly income. I sometimes calculate how much mail a person can send out with the average income in his/her country. In Holland the minimum wage of about  1600 guilders for an adult, and it is enough for a relative comfortable life and basic needs. The price for sending an envelope from Holland into Europe costs 1 guilder, outside Europe 1,60 guilders (for a 20 gr letter). I know that the prices in Estonia for instance are now 4 EEK for mail inside Europe (that is about 60 cents or 0,60 guilders). But the average income there is only 1600 EEK for some full-time jobs, and so you can see the price for sending out mail is 4 times as much. Of course I should mention that the prices for food etc. are basicly becoming the same in countries like this as here in Holland because of the "open borders" , so communication by mail is a real luxury there. In Russia, Yugoslavia, Croatia, lots of countries in Eastern Europe, Africa, South America, the situation is simular.

 LISTNUM  LegalDefault \l 1 
Not all mail artists realize that these limitations are there for lots of mail artists. For me it means that the mail from these countries always gets priority. I know it is precious to receive mail from them.

WHAT TO DO TO HELP.
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5.
Help is not easy, sometimes not even wanted or possible, but in any case if you are able to help it is always good to help someone directly. Sometimes by simple things. Like distributing invitations and letters for them, by sending art-supplies which sometimes seem un-needed (how about paper, ink, postcards, etc.) or just some IRC's.
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6.
Of course there is the indirect help. A nice example is the effort Chuck Welch did to ensure the delivery of his book "Eternal Network" to the networkers in Yugoslavia. In spite of the Cultural Blockade (that actually was lifted but still had its effects) Chuck wrote to official people in the government in the USA to demand freedom of communication. Also he managed with the help of another friend (in Hungary) to finally get the books there. Also I know a lot of the work of José van den Broucke, who started me with this version of thoughts about mail art. He has travelled to those people in the countries where mail artist live but aren't always able to send out mail anymore. Romania, Russia, Yugoslavia....... Everybody likes to keep in touch, but when they aren't able to send out mail anymore because of the economic situation, it doesn't have to mean that the communication stops. José is very active with the spreading of information he gets from these countries, and encourages others to do the same. And it works. If someone doesn't reply to your mail it doesn't have to mean you yourself don't write anymore!

MAIL ART : A WAY OF LIFE
7.
Most mail artists I know don't lead the normal life of an average person. They have mostly made quite specific choices of what to do with their life, where to spend time on, etc. A few of my choices: I live quite small, and therefore don't pay too much rent and don't have a mortgage. I don't drive a car (actually never took lessons) and travel by bicycle and train all the time (when the distance gets too large an airplane will do fine too). My life is a constant development of searching new things and keeping track of what is happening in the world. A nice advantage for a mail artists is that he does not have to rely on the news of the official media. He/she can get the news sometimes straight from the countries that are involved, or send his thoughts about certain issues straight to the countries it  is about. My choice is this direct line besides the official media. Just like I don't do a lot with the official art-channels.

SPEED OF COMMUNICATION
8. 
The last thing José wrote about is "What is the right speed of communication and what is our artistic task as individuals within the global thing called the network?" A difficult question. The internet with the possibility to send electronic mail and put information on-line made the speed very high but only for a selective group. The electronic media are only for the mail artists living in the 'rich countries' or mail artist that have free access as a result of their work and jobs. Even in the 'rich countries' only the persons with a computer, phone, modem, and money to pay all the bills, have access to the electronic communication tools. It becomes almost an elite communication-form, and because of the speed of communication through these electronic media the distance between the two groups (the ones with or without a e-mail address....) only gets larger. But if you DO have an e-mail address, a thing to realize is that if you run out of money (an therefore mostly the e-mail address), your e-mail will vanish. In snail-mail this doesn't happen that much. You still don't have to pay for having a mail-box at your door.

 9.
My choice is to keep mostly active in the snail mail. I do explore the electronic media, and thanks to the help of the College where I teach I can do that. I even put some things on-line just recently. More info at : <www.iuoma.org> the new HOMEPAGE from TAM / I.U.O.M.A that got launched on June 11th 1996. It is still in the process of building, but eventually I hope to guide the online-people from there to the places where interesting things can be found. The mail-interviews which I am currently doing can be read in WWW-format (as hypertext). The first 15 mail-interviews are on-line thanks to the help of Jas W. Felter in Canada and soon all of them are there. See for yourself at the following URL: <http://www.faximus.com/jas.d/lib_tam.html> or find the link at my own homepage or with WEB-searchers like Alta Vista, Yahoo, etc.

10.
The dilemma remains for the mail artists in the 'rich countries'. The snail mail gets more and more expensive, and the costs of sending out electronic mail is very cheap (provided you got the access arranged on whatever way). If I do not count the computer, modem, and electricity, the price of sending a 20 pages letter/booklet to the USA costs only 16 cents phone-costs and is there in a few minutes. The same text, printed and sent in an envelope takes about a week by airmail and costs me over 3 guilders. To make the difference even larger. If I would like to send that 20 pages to 100 different people it still would cost me 16 cents by e-mail with the use of a mailing-list, but in the snail-mail the price would become 100 times larger, like 300 guilders, and that is more than I spend on postage in a month.

11.
My advice to the e-mail people is to do send out snail-mail too. The electronic mail is cheap, but you can't put a lot into that electronic mail. The digital format gives some new possibilities, but the old ones like smell, structure, paint on an envelope, 3D things, handwriting with a specific ink on special paper. It is all impossible in the electronic world. Only use the electronic ways when you need the speed and need this medium for you message. All the things I enjoy sending out normally can't be processed by my computer.


© 1996 TAM-PUBLICATIONS

It is allowed to quote from this text as long as the it isn't changed and the source is mentioned. Also I would appreciate it to get a copy of the publication where the quote is included in. 


date of printing : 22-6-1996
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SOME THOUGHTS ABOUT MAIL ART - PART-13
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BY RUUD JANSSEN 

THIS IS THE 13TH "THOUGHTS" THAT I WRITE. IF YOU HAVEN'T READ THE OTHER ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (- S) YOU ARE MISSING AND SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES. THIS 13TH ARTICLE DEALS WITH ...........who other than RAY 

ISSM : TAM960152 

AUGUST 1996 

WHO IS RAY JOHNSON? 

Well, That isn't something that is easy to answer. They already call him 'the father of mail art' because he started the New York Correspondence School (or Correspondance School as it was changed on some occasions). 

To get an idea of who Ray really was one has to search hard since only little has been written about him. But once one has started the results are good. In the books on POP ART I have in my collection there is always a short biography about Ray Johnson, and mostly they also include some illustrations of his collages. The NYCS and his mail art work aren't in these books mostly since the 'official artworld' doesn't pay attention to this mail art since it can't be bought or sold easily. 
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My search for 'who is Ray Johnson' started when I got this first piece of mail from him in September 1994. I had written to Ray a few times before (years ago) but, as it seemed he didn't want to react to those mailings. I send him letters with questions and tried to invite him to some of my projects. Funny enough, after meeting one of his correspondents in Hagen Germany he suddenly answered one of my letters with the sending of some Xeroxes. Nothing personal, but I then already noticed that the Xeroxes Ray sent were always on very special paper, and that he used a special toner in the Xerox-machine to get nice blue and grey-colors. 
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In October I started with my mail-interview project in which I invite mail artists to answer my questions. Not in the form of a questionnaire, but more like a real interview where the mail artists can react in any communication-form he likes to the question, and that answer will determine my next question. I only found in natural to try to get Ray Johnson involved in this project as well, but I thought he would not answer at all. To my surprise he answered very quick, within a week. Typical Ray (as I know now) that he didn't tell about when he started his NYCS, but he just reacted to the invitation. I asked "answer in any length you choose", and Ray choose a specific length, which he indicated on the paper of the invitation. Also he indicated: "send the second question". Well, this second question was also answered, but the third question was followed by a silence. As I know now, he was probably busy with his suicide, and in end January 1995 I first heard about that. 

The text of the answers I reprinted and sent already into the network. If someone is interested in that, well, I will attach them to this text as well (see end of page). 
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This interview started my research of what Ray Johnson was doing, and the first phase is collecting the information that are available. The sources are not that difficult to find. There are the catalogs of his exhibitions (e.g. at the Feigen Gallery), and also some of his friends are most helpful and give me copies of materials they have. 

Because of the many things I am working on at the same time I have allowed me all the time I need to process that information. I am planning to make a larger portfolio out of it and that will form the basis material for the next phase. What that will be, well you will find out if I have the energy for that. The material I get in now is already a large pile, and to process it I probably will need some more time as well. 

A lot of people are also collecting information on the works and life of Ray Johnson. I am most willing to share my information with others. I am not a collector of Ray Johnson materials, so I am not interested in having originals of his works (unless you want to get rid of them that is). I am merely looking for the answer to my question. Who was Ray Johnson, and what has he done? 

In the mail-interviews I am doing I mostly ask also a question about Ray to the people who knew him well. It will give a time-frame of how Ray was corresponding with his friends (NYCS-members and the network that evolved from that) 
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(photo’s of the original answers sent in by Ray Johnson)
appendix:
THE UNFINISHED MAIL-INTERVIEW WITH RAY JOHNSON. 
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This is the TEXT-VERSION of the two answers Ray give as part of my interview- project. I am still collecting all kind of information about Ray Johnson (before and/or after his suicide on 13-1-1995). In the future I hope to publish a booklet about this research) 

Started on: 4-11-1994 

RUUD : Welcome to this mail-interview. A lot of mail-artists have stopped with sending out their mail into the network, but you seem to keep it up even till today. Is it true that mail-art is more than art, that it is a way of living your life? 

(please put your answer on paper any length you choose....) 

Reply on: 11-11-1994 

(Ray's answer was written on the original invitation to the project. He reacted to one specific word on the invitation, the word 'LENGTH', and he decided which length the answer would [image: image213.jpg]STATEMENTS




be...) 

RAY : O.K. I choose 14¼ Inch length. Another answer - Dear Lamonte Young, Happy death day. Please send second question. 

(The next question was in the length Ray wanted, and to make it more difficult for him, I typed the next question on dark-red paper on which I indicated the length he choose with a golden pen. Ray wrote again his answer on this paper and returned it to me.) 

RUUD : With this length of 14¼ Inch the depth of my questions will change (for better or worse, I don't know....) What kind of color would you like my questions to be? Not to dark a color for this second question I hope. 

Reply on : 21-11-1994 
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RAY : THE MNO QP (mirror view) kind. What about Mimsy Star? She got pinched in the astor bar. 

RUUD : Was it a mistake that she got pinched. Was she supposed to be punched. Does she like PUNCH at all? 

(Because of the long silence I wondered if the third question arrived, and I sent the following letter to Ray to ask him what was happened. As I found out a few days later, he had committed suicide). 

Letter on : 21-01-1995 (I hadn't heard of his suicide on this date yet!) 

Dear Ray Johnson, 

After my third question for the MAIL-INTERVIEW in November last year no reaction from you. So either you are busy or you have no time for the interview or you don't like the idea. My attempt was to get some real views about MAIL-ART from you. If it is in 'WORDS' or in the form of 'COLLAGE', I don't mind, but the idea will be that of every interview I start one booklet will be made. Some others who I am interviewing too by mail already expressed their interest in what you would say, and I must admit I still am curious about who you are and what is behind the messages that you send out. But then again, it is healthy to be curious. You will decide how the mail-interview goes, and I will document in this case too. Take care R.J. 

Best wishes from another R.J., 

* On January 24th 1995 I received two mail-art pieces from the USA in which I read that Ray Johnson has died. Tim Mancusi wrote on his envelope: "Ray Johnson jumped off a bridge last friday the 13th & killed himself. He was 67, what a shame". Michael B. Corbett (Tensetendoned) wrote: "I regret to inform you of the tragic drowning death of Ray Johnson on Jan. 13th 1995". 

* On January 24th 1995 I wrote my last letter to Ray, informing him that he will live forever, and I asked him about his new address, how high it ever might be..... 

* On January 24th 1995 I received through INTERNET the E-mail magazine from Guy Bleus where it was confirmed too that Ray Johnson died. 

date of printing : December 22, 1996 

snail-mail: 

Ruud Janssen - TAM 
P.O.Box 1055 
4801 BB  Breda 
Netherlands

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM 

SOME THOUGHTS ABOUT MAIL ART - PART-14
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THIS IS THE 14TH "THOUGHTS" THAT I WRITE. IF YOU HAVEN'T READ THE OTHER ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (- S) YOU ARE MISSING AND SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES. THIS 14TH ARTICLE DEALS WITH HOW I EXPERIENCE MAIL ART NOWADAYS........ 

ISSM : TAM960154    

SEPTEMBER 1996 

HOW DO I EXPERIENCE MAIL ART NOWADAYS....?

Well, not an easy question, but I must say that since I started in 1980 the changes have been enormous. To mention a few: 

The internet has taken over a part of the communication 

A lot of mail artists started with the electronic communication. Reasons are sometimes: keeping up with time, it is cheaper, is is faster, the digital new experience is exiting, the possibility of transferring digital information, the information is accessible for everybody, e-mail is better for the environment (less paper), etc. etc. 

I don't agree with some of those reasons. I use the internet as well. The e-mail is quick and cheap. But only because I have a free account, and I already have the computer and phone at home and at my work-place. For my work I have to deal with computers a lot as well (and have been doing so for about 20 years now ; I started with the punch-hole cards you know) and work now with the newest Pentium-PC and multimedia. But the mail art still has a place in my heart. I enjoy the paper, the paint, the ink, the stamping and postage stamps. And of course the time to collect the mail, to sit behind a desk to answer it. 

With e-mail I always feel the rush to answer things. With the pages I put on the internet I know that everybody can access them, but there are millions of pages out there, and who is interested in all that info.....? My pages don't contain many visuals, mostly text. A good reason for that is that I want to keep the things quick and easy. A lot of really beautiful homepages of networkers are a joy for the eye, but it takes minutes to get it all at your computer. Time is money, especially when the phone-bill has to be paid. My home-bills the last months got too big, and all the visuals I saw on the internet couldn't compete with e.g. one single postcard with acryl paint (thanks Joy) that I have still on my wall. Yes, I like the traditional arts, and like to practice them as well. It brings the balance in my life, and I believe that this balance in one’s life is very important. 

The mail artists from the beginning start to die 

It might seem a strange thing, but it influences the mail art a lot. Museums start to get more and more interested in the mail art, and even this summer (1996) two large exhibitions were held (the Postal Museum in Copenhagen, Denmark, and the Schwerin Museum in Germany. Of course both museums start with their own collection of mail art, just like a lot of other museums. The problem is that they never get the personal mail art that people collect in their own archives. That will be (mostly) hidden until some more mail artists have died. 

The death of Ray Johnson is still alive in the net. Projects about him, his images, his jokes, they are still alive. Also projects about Guillermo Deisler, and in the Schwerin Museum lots of info on Robert Rehfeldt. It is all history. History starts when the people it is about can't react to it anymore. The data is transformed into one story, but all living try to influence this story. 

Mail artists have stopped 

Nothing special of course. If mail art isn't interesting, then the mail artist should stop. It is only a pity that mostly the mail artist that used to send out good work tend to stop. They are a bit sad about the quality of some of the mail art that they have been getting. I must say I agree about this quality-thing. I know that I myself don't always send out good things. It is the result of too many mailings I used to react to. Nowadays I limit myself enormously. I answer maybe 40% or less of the snail-mail I get in. I rather send out a good reply most of the time, then just 'keep the contact going'. A nice example was the recent month August. I was away to Germany for two weeks, and when I returned the usual pile of mail was waiting (about 14 x 10 = 140 pieces of mail ; yes, I still get about 10 items a day in the P.O. Box, and I recently got a larger P.O. Box that can deal with that very well). 

Of this 140 pieces I selected the items that were related to my mail-interview project. About 15 items, and of course those things get priority. The rest of the mail I went through to see if there were interesting things to answer. About 50 pieces didn't say me anything, so they went in the box "still to answer". Maybe I will never get to those pieces of mail since I tend to not react to mail that says me nothing. Don't get mad at me for that. It is my choice, and if you think that every piece of mail you get deserves an answer, well, good luck to you. 

Every vacation-time I have it goes like this, and I realize that a lot of the current mail artists just send out something (often quickly made without any real message) in the hope to get a surprise answer. Well, of course it sometimes works. 

Yes, mail artists that have stopped, and whose mail I miss is easy to list. Lon Spiegelman's mail, the audiocassettes from James Hill with his wonderful music. Viktor Pawel with his lively reports from Germany. Of course I could go on with this list. These three I just mention because maybe some mail artists out there don't even know their names. A well heard thing, that mail artists that start in the network don't know the history of the network. Of course it is o.k. to invent the wheel all new again. But to patent the new discovered idea as ones own invention is a bit silly. Mail art is a learning process, and if you hold on to that process, you will evolve through the mail art network. 

Mail artists who want to claim their part of the network. 

I won't mention names. But some mail artists want to achieve some place in the art history through the mail art network. They send out the strangest things, and document all they send out. Also send things to museums and archives to make sure that the mail art they send out will be there when the history-writers start to write the history. 

There is of course nothing against that. But I know myself that the best mail art I have received I just can't give away or send away. Mail art always has been a personal experience for me. Yes, I collect a lot of the things I receive, and also I just threw away a lot of the things I receive that don't mean anything to me. The TAM- Archive is the result of this planned collecting, and only the things that aren’t interesting to me anymore I will pass on to others. 

So if someone sends me a rubber stamp and tells me I can only use it and have to pass it on within a month, I might break the instruction and will keep it for longer. The fun of the mail art network is that everybody can make his/her own rules, and that the others can see if they will accept these rules or not. 

The traditional rules of the mail art project, all accepted, exhibited, and catalog to all. Everybody knows these rules, and the good projects follow these rules. But If someone in the network has a good reason to ignore these rules, that is o.k. by me as well. The reason determines what I think of this. If someone doesn’t only projects to collect a lot of mail art, he will surely get not that much from me since I believe in the idea of exchange (the more energy go send into the network, the more you will receive back....). But if the reason is a 'good' one that I can fully understand, it might even trigger me to intensify the contact. 

In the last years I have noticed that some of the mail-exchanges I have, have evolved above the mail art concept. It is an exchange between close friends. Exchange of words, exchange of thoughts, exchange of emotions & feelings, exchange of larger artworks and other stuff. A private exchange just between two correspondents, and although it comes close to mail art, nobody else probably gets to see these exchanges since they are private and not exhibited nor documented. 

In a way I am back to where I started when I was really young. I started with correspondence as a child about 30 years ago. The mail art network is still important to me though. It gives me new impulses and makes it possible to meet new people through the post. But I fear it is also that I am becoming a bit older. I value the contacts I have build up over the years, and I treasure the mail from the old and sometimes new friends. That is probably the reason that I don't react anymore to a simple postcard or a bunch of xeroxes in my P.O.Box. My time is there for the people that are really sharing something with me. 

Well, this text turned out different as how I intended it to be. I will see how to publish it. Probably I will send it to some of my mail art friends, and I will see if they understand what I tried to say with this text. 

best wishes,
Ruud Janssen - TAM 

date of printing : December 22, 1996 
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SOME THOUGHTS ABOUT MAIL ART - PART-15

BY RUUD JANSSEN 

THIS IS THE 15TH "THOUGHTS" THAT I WRITE. IF YOU HAVEN'T READ THE OTHER ARTICLES, JUST SEND ME A NOTE MENTIONING WHICH ARTICLE (- S) YOU ARE MISSING AND SOME IRC'S FOR THE COSTS FOR MAILING THE ARTICLES. THIS 15TH ARTICLE DEALS WITH CHANGES IN MAIL ART. 

ISSM : TAM970165 

DECEMBER 1996 / JANUARY 1997 

CHANGES

Some mail artists wonder about what has happened to the mail art network. Changes are noticed, and I will try to explain which changes I see. 

Mail art is not an underground art form anymore. Books have been published, museums are exhibiting mail art archives (like the German Schwerin Museum and some of the postal museums), the word mail art even appears in general art books published worldwide. 

Mail artist who have had enough of the mail art network are claiming their part. Some do it in the form of a book in which they want to preserve their part in the play. Such books only show the network as seen through the eyes of a single mail artist..... 

Also books about the mail art network have been published in the recent years. The books are always written by mail artists themselves, and I guess real soon someone outside the mail art network will have a go at it too. The first signs are there since the number of art students, requesting for information about mail art for a thesis they are working on, is increasing in the last years. 

I wrote before (see Thoughts about mail art - part 11) about the five generations in mail art. The first generation is almost gone. Artists from this group either have died, or have stopped mailing to a large group. The fifth generation, who communicate mostly by computer, have formed their own network. Some mail artists try to call it the e-mail-art network.......... with their ezines and homepages; the sending of all that digital pieces of information. 

Slowly the analog communication goes into a digital communication. But as my good contacts will have noticed, I still like to express myself the most in an analog way. 

REACTIONS

This 15th part of my 'thoughts-series' was intended to be an evolving one. After some months no reactions came in to the printed version that I have been sending in the snail-mail. I decided another experiment, this time a new version of thoughts only on-line. For this see the THOUGHTS on MAIL-ART #17. 

date of printing : June 1997 

there are also secret thoughts published on this site....... 

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM 

[image: image13]
updated version: 26-6-1997 

© 1996-97 info@iuoma.org 
SOME THOUGHTS ABOUT MAIL ART - PART-16
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ISSM : TAM970174

ANSWERING ALL YOUR MAIL

1. 
I know that a lot of mail artists try to answer all the mail that they get in. I have done so for long periods, but there have been times that it isn't possible at all. 

2. 
When you first get in contact with the mail art network, every responce is like a treasure, and you are learning more and more about the network. You find new contacts, and try to establish more contacts. To be short: expansion! 

3. 
I did so in 1983, when I expanded my network, which lead to the starting of the TAM-Bulletin, a mail-art newsletter. A hint for newcomers, if you want to expand your network, start a newsletter, because the word will spread quickly and people will start to copy your newsletter. Because a newsletter is like free advertising of mail art projects, other mail artists will start to contact you. A quick way to expand your own network. 

4. 
This expansion also means that you will reach a limit. In 1985 I reached the tragic (is it?) record of 42 pieces of mail that I received on ONE SINGLE DAY! It will be no surprise that I wasn't able to keep up with something like that. 

5. 
So, I computerized the TAM-Bulletin end 1985, beginning 1986, and it could be accessed through a BBS. Only few could reach such an information-source, but for me it was an experiment, to see how the electronic communication-forms worked. For the non- computer users I still had the printed versions. It saved me a lot of time and money, to publish in this way, and also I didn't answer all the mail anymore that was coming in. I had to reduce and select...... (the price you have to pay after expansion). 

6. 
The same happened with Global Mail. Only Ashley Parker Owens did an even better job with her magazine. She listed everything she got in and managed to expand her magazine from 4-pages black and white, into an unique sourcebook for all kind of networking activities, with texts, computer contacts, lists of newcomers, mail art projects, rants, etc. It must have been an enormous job, and when I met Ashley in Person (October 1996) she told me that she had given the editorial task to someone else. I have since then never heard from the magazine, so I guess that number 16 never got published. A pity, because I did get a silkscreen print of the cover, (made by Tim Mancusi, Rohnert Park, USA), that would have fit perfectly. 

7. 
In the 90-ies, the mail I sent out grew again. Because of my travels (a lot of times to Estonia, Russia, Sweden, Belgium, Germany, England, France) also during the congress-year 1992, the contacts with old and new friends expanded my 'correspondance' again. I even started (since I travelled to the USSR for the first time) to register all the mail I sent out since September 1991 till today. 

8. 
This overview shows which limits there are to the mail I am able to send out. I never do massive mailings (like hundreds of invitations in one week). I send out an average of 100 pieces of mail every month, and even that is a luxury (just count the time and money it all costs). 

9. 
Since end 1994 I am working on my biggest project ever, the mail interviews. If you want to read more about that, just ask for the latest newsletter. I am interviewing mail artists in all kind of communication-forms. I a way I am learning more about the individual mail artists in an intense way. These mail artists I interview also get a lot in return since their 'interview' is published and put online, and also during the interview process they can get all kind of things I am working on at that specific time-period. 

10. 
But in a way it has also lead to a reduction of my mail again. I was focussing on the individual artists again, and not that much in being the sender of mail art to all the projects that are being done. Actually I only participate in few projects at this time. 

11. 
So, I do not answer all the mail I get in. I have stopped with that for some years already. Mail art is guilt-free mail (as arto posto said). If you send me something interesting and I have the time to react I sure will do so. But I have stopped with answering every Xerox I get in........ I prefer to send out a good answer with most of the things I send out rather than divide my time and energy over all the mail I get, so every answer would become less. It is my choice, I hope mail artists respect that. 

12. 
This choice has also reduced the mail that comes in at my P.O. Box, so in a way it has all to do with balance. That the amount of mail I get in has reduced isn't at least a problem. The quality of the mail I get in is sometimes surprisingly good. There are real professional artists that are out there, artists that are evolving and use the mail art net to share this. 

date of printing : Juni 2, 1997 

Ruud Janssen - TAM 

appendix : Overview of all the mail I sent out in the period September 1991 till April 1997. (only in the snail-mail version!) 

I started with mail art in 1980. In the beginning-years I wasn't even aware of the mail art network. In 1983 I DID get hooked up and in the first years I tried to keep track of the mail I sent out. But this information is lost and it wasn't until my visit to the USSR in 1991 that I started again to register the mail I sent out into the mail art network (especially since I realized that not all I send out actually gets to the addressee). This overview shows how much mail I sent out each month since then. 
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BY RUUD JANSSEN 

FUTURE COMMUNICATION PART-2 / OVERKILL 

© TAM-PUBLICATIONS 

THIS IS THE 17TH "THOUGHTS" THAT I WRITE. 

ISSM : TAM980178 

JUNE 1997 till MARCH 1998 

PUBLISHING ONLINE

1. The fun of the internet is that the publishing of texts is so very easy, once you master the hardware and software. These thoughts #17 are an experiment. I won't send these words out by snail-mail into the mail-art network at all. I will only publish them online on this site, like a kind of diary 

2. So, I am curious; who will read these thoughts at all? What do you do with these words. Just have a quick look, and then forget these words. Or maybe print out the text and read it a bit later? 

3. Maybe there is someone out there who realizes that the 'online' mail-art world is just a small group of the complete mail-art network, and he/she will print this text, publish it in a printed version of some kind of magazine.....? 

4. to be continued as soon as I am online again..... 

5. This part was written on 23-6-1997 13:00h 

LET ME KNOW

1. The purpose of these thoughts -online- are, to get reactions from you. I will bundle all the reactions, and make something out of it. The readers of these thoughts determine what will happen. 

2. If someone publishes these thoughts in a magazine, I will see on the number: [image: image14]when the text was printed and this indicates how things went historically. (the counter was on #2028 since June 21th 1997 , but was reset on November 13th 1997) 

3. If someone prints these thoughts on paper and it gets to me back, I will see what kind of printer someone used, etc. 

4. But I must say I am a bit skeptical about the reactions I might get. It seems that the speed and access on the Internet isn't that large as we suspect. A lot of pages are statically, and a lot of 'surfers' on the Internet just take quick looks at pages and forget quickly what they have seen. This Thoughts #17 is therefore an interesting experiment for me, to see if I get reactions at all....? 

5. Also I wonder if someone even collects all these thoughts that I write. On all the texts I wrote that mail artists or other interested people could ask for prints of previously written texts, but I hardly get reactions on that. Is there really an overkill on information in the mail-art network as well. Has the mail-art network grown so huge that no-one can see the whole anymore. I wonder (I do that a lot of times). 

6. This part was written on 24-6-1997 10:30h 

[image: image15.png]



OVERKILL OF INFORMATION

1. There is really too much information on the internet. I started with this counter on my pages that indicates how many people have accessed it. Since interested people can stumble onto my pages from all directions the counter starts with the first encounter on ANY of the pages, and not just the main-page. The CGI-protocol that supports the counter only is triggered once so it is a fair count. Since June 21th 1997 till today about 900 hits, and the last month the average is 10 hits per day. 

2. Ten hits per day isn't that much, especially if you know that some don't even read the things they get on their screen and just move on. But I do know some of you are interested in what I do and give nice reactions too. Already a dozen or so have reacted in the guestbook, and the e-mail also gives me plenty to do. But to my surprise nobody has reacted to this 17th part of my thoughts yet. Is there an OVERKILL of information even for the mail-artists that are online? Are they only interested in graphics and not in the texts that are about mail art. I wonder. I still am waiting for the first one to react to these words. 

3. But I am not alone. The discussion-line that Mark Bloch initiated with his ONEWORLD has only few reactions as well (see link on the list of links that I put online). Do the online people really take the time to read everything or is it all speeded up? 

4. This part was written on 28-8-1997 13:00h 

REACTIONS......

1. Joost Focquet - C.A.C. , Boulezlaan 60 , 8790 Waregem , Belgium. His letter dated 26 August 1997 arrived on 30 August 1997. The (snail-mail) envelope was made out of a print of the THOUGHTS #17 print-out. Joost writes "stop sobbing and take a deep breath , there are people who read and collect your thoughts on the internet". After this first remark he writes a lot of positive things about the online thoughts and how they are interesting for newcomers. 

2. On November 8th I received mail from Bernd Reichert (Mail Works , Avenue du Val d'Or 97 , B-1150 Brussels , Belgium). Yes, again a reaction from Belgium. He sent me a print of the THOUGHTS #17, and because he printed it while being online, I noticed the number & date of the print ( #1635 on 17th October 1997). As I write this the counter should be around the 2000 already, and that since only June 21st 1997. Bernd Reichert writes that he agrees, that communication through the net is difficult, and that he prints the texts & images he finds on paper (when interesting enough). He thinks it isn't that good that so many pages are static and that the persons who put them online don't realize that things should be updated quite regularly. Bernd writes that if he finds an interesting site, he puts the link in his bookmark, but when the site hasn't altered in about 3 months , he just deletes the bookmark. That one way of dealing with it. "We shouldn't try to substitute snail mail or personal communication by WWW, but it helps to transmit (or better: to find) information. I must confess your WWW pages helped me a lot to learn about TAM". Well, nice words, so I now know that these online-thoughts are read. But will Bernd find this reaction that I put online? Just to make sure I will print the file and send it to him by snail-mail. That will work for sure.........(ps. the counter was reset on November 13th 1997!) 

3. On December 2nd I received a printout of the first page of these thoughts #17 from Joe Decie (11 Malvern road , Alexandra Park , Nothingham NG35GZ England) [image: image217.wmf]. He must have a color printer since the arrow on top of the page was printed too. I wishes I had a color printer as well, maybe something for the near future. Joe just wrote on the printout "I Read This. Thank you for your thoughts....Joe Decie" so he must have enjoyed them I hoped. On the statistics program I had already noticed that someone from England frequently visited my pages.....So it was Joe. The counter was set to Zero. Must have been a mistake from the counter-program. 

4. On March 26th 1998 I received a letter from TARTARUGO (Apartado 8577 / 28080 Madrid / SPAIN / e-mail : tartarug@teleline.es). He sent me a print of the 17th THOUGHTS about mail art in a special way, a brochure as A5 printed with a color-printer. Due to the colors I can see he also looked at THOUGHTS part 18 , but they are still not really written. Maybe they stay unwritten since I write a lot in the ongoing secret thoughts now. Tartarugo seems to like fluxus a lot and sent me some prints of fluxus-pieces. When I see the use of colour-printers in this way I always enjoy it. Thanks for this reaction Tartarugo! 

5. you?.....list updated till March 26th 1998. 

there are also secret thoughts published on this site....... 
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It takes some time because at the moment I write a series of secret thoughts about mail art, where I write like in a diary my thoughts in the months September , October, November and December 1997. 
Access them as they are being written at 
1 , 2 , 3 , 4 . 

© TAM-PUBLICATIONS 

THIS IS THE 18TH "THOUGHTS" (soon online) 

adresses: 

Ruud Janssen - TAM 
P.O.Box 1055
4801  BB  Breda 
Netherlands
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you can also have a look on the 'public' thoughts about mail-art that are online: 

1 , 2 , 3 , 4 , 5 , 6 , 7 , 8 , 9 , 10 , 11 , 12 , 13 , 14 , 15 , 16 , 17 , 18 
or have a look at the other secret thoughts online: 

1 , 2 , 3 , 4 . 
The secret thoughts are a series that were published on the internet first. After that they were printed on paper and send out to interested people and correspondents.

SECRET THOUGHTS ABOUT MAIL ART - PART-1

BY RUUD JANSSEN 
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 INCLUDEPICTURE "http://www.iuoma.org/aneyes.gif" \* MERGEFORMATINET [image: image20.png]




 INCLUDEPICTURE "http://www.iuoma.org/wire.gif" \* MERGEFORMATINET [image: image21.png]



This is the first list of thoughts that are supposed to be secret. There might follow more lists! Every now and then I have these thoughts when I think of mail-art. Now you have the luck to read some of these thoughts. The thoughts are listed by the dates that they are thought of. The last thoughts come first and the list will be updated very regularely with the mail art I get in..... 
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30-09-1997 : What is mail art? A major art movement , a joke , a medium in which all kind of creative people are working together, who knows what it is.....? Some mail artists build up their work in the network so much that it almost seems like a joke. Others remain realistic but in fact do a lot of interesting things. But when something is written about mail art by a mail artist I always get a bit uncertain. The active mail artists know what is being done in the network. But what is the view of outsiders....? Are there any large publications about mail art written by not participants in the mail art community? Even the students who start with a thesis on mail art as an insider mostly have to rely on sources from inside the network. And once they have started with their research they automatically become mail artists because they have to contact these mail artists and to get their attention the mail they sent gets more creative by the months the research passes by. I've seen it happen several times. If someone knows of a publication about mail art written by a non mail artists, please let me know. I am very interested in these things. 
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29-09-1997 : Some mail artists like to call themselves artists. The term artist is always a difficult one. Galleries only call persons artists when they are (or are able to) selling their art. The Gallery system is there to make money. Mail art isn't sold or bought (at least that is/was the intention). So if a mail artists starts to ask money for his mail art, or makes mail art to hang in galleries, there is a problem. I then call him/her an artist that has to make a living out of his art. Mail artist normally don't do that. They have a paid (part-time of full-time) job to pay for the postage, and spend a lot of time on their mail-art. So for the gallery-system the mail artists aren't real artists. But that is the whole concept of mail art. Avoid the official art-circuit and send art to the really interested people. 

O.K. Maybe start to play with the official art-world, let them sponsor a show, or even pay for the printing and sending of a catalogue. But where is the line? Every mail artist likes a beautiful catalogue doesn't he/she? Some mail artists start to be purist about this theme. Others just mix money and mail art. But what is the problem. There are no rules in mail art are there? 
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28-09-1997 : Two zines (small-press , limited edition magazines) arrived yesterday. I always like these zines, maybe because I also have produced lots of them myself. It costs money to produce these zines, and the principle "mail art & money don't mix" sometimes comes between the paying for a subscription. I notice the same with my mail interviews because even after 2 years I only have 7 subscribers. Everybody wants to exchange publications, or some even want all for free and just ask for it (even well known 'famous' mail-artists do so). But with all the exchanges I do and the zines I send out for free, the costs & [image: image219.wmf]energy connected to the publishing isn't covered. 

Lime Green News Most editors don't mind because they really like what they do. I do subscribe to the zines I like, and the one I got yesterday (Lime Green News #16 , edited by Carol Substitute , P.O. Box 771 , Florissant MO 63032-0771, USA , e-mail : ) was interesting enough to subscribe to (only $12 for 5 issues outside the USA , inside the USA $9). In the zine world it is quite common to subscribe. If only more mail artists would subscribe to mail art zines, there would be more quality mail art zines out there....... 

The cover of the LGN #16 was available online at the site that Carol Substitute has online, so I put it here beside this text. If you click it you are at her site in a flash. Also you can e-mail her for reactions or to ask for details about how to subscribe now. 
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27-09-1997 : Don't believe everything that your read or see. It is something everybody learns at a certain moment in his/her life. Even the date I wrote this text isn't the 27th of September. I wrote it on the 26th but made it look like it was the 27th. But who would have known that if he/she reads it after the 27th if I hadn't told it. These secret thoughts are fun, I won't be too seriously here and say what I sometime better shouldn't have said. In mail art there are a lot of people who present themselves as someone, but turn out to be someone completely different in real life. It is funny, but you have to realize it when you read a story from or about someone. I will try to be myself. That is difficult enough. 
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26-09-1997 : Today again, I receive such a piece of mail art. An envelope with one or two stamps on it, a postage stamp, and the content is a Xeroxed artwork. In my eyes this isn't mail art. There is no message nor any personal touch to it. So I know I am not going to answer this. Maybe I am not even going to save it. 17 years of mail art has made me a bit selective to what I call mail art or not. The definition that everything is (can be) (mail) art was good when Marcel Duchamp dealt with it. I expect more from someone who contacts me...... 
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25-09-1997 : Sometimes I wonder why I am spending so much time and energy on all this mail-art. Why communicate with so many people in so many countries......... But I must admit that I have found the most interesting people in my life through the mail art network......I must admit that I travel a lot because of this mail art network. It is always a surprise what the network brings to you. 
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This list started suddenly, and every time I have one of those thoughts and can go online I will put the thought to the list. As it looks now, I will probably start a new series of thoughts. The secret thoughts that only few write about...... The game has started. It is also possible that I react on snail-mail this way, and will send a print-out of these secret thoughts to the person who wrote me. In principle these thoughts are online only. But maybe I might distribute some prints via snail-mail. You, as a reader, can do the same as well, and you are even encouraged to do so, or to publish these secrets. What more fun is there to do then publish secrets? 
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you can also have a look on the 'public' thoughts about mail-art that are online: 

1 , 2 , 3 , 4 , 5 , 6 , 7 , 8 , 9 , 10 , 11 , 12 , 13 , 14 , 15 , 16 , 17 , 18 
or have a look at the other secret thoughts online: 

1 , 2 , 3 , 4 . 

SECRET THOUGHTS ABOUT MAIL ART - PART-2

BY RUUD JANSSEN 
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This is the second list of thoughts that are supposed to be secret. 
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29-10-1997 : The more I work on the internet, the more I realize I still value those old-fashioned snail-mail. By this snail-mail I got some nice mail from Géza Perneczky in Köln , Germany. He is working on a new book, which is called the first network , a nice reference to the snail-mail art world. He will be including some quotations from my mail-interview project, so of course I am honored by the idea. A nice detail is that me & Géza communicate by snail-mail, but the texts he wants to quote from the interviews, he doesn't have to type them. He downloaded them from the internet. Every communication-tool has its own advantages. 

Another book on mail-art is coming out sooner. Vittore Baroni has been busy, and together with Piermario Ciani he has formed the AAA-editions. Already a dozen books have been published, and on November 10th 1997 Vittore's book , with lots of illustrations , will see the light. The first book on mail art published in Italian (as Vittore claims). 
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17-10-1997 : Almost a week now the MAIL ART ONLINE assembly has been going on. It is supposed to be a online discussion on the subject of mail art. There are already 24 messages on this BBS-system, but if you look closely you will find out that so far only 4 people are participating. All have a different angle. One of them presents a lot of the snail mail art projects that are going on. I don't mind , but think it is useless to advertise for snail-mail projects in an e-mail format. Most curious is the fact that Andrej Tisma seems to have turned completely into a cybernaut. He writes that he isn't interested in snail-mail anymore and he believes soon everybody will be doing e-mail. Is this the truth? We will see. Mostly the reality isn't that shocking. I believe we have just found a new way of communicating. It is just added to the many more forms that there are. Sure. e-mail is cheap once you get all the hardware and software installed and pay for a subscription to a provider. I have written before about the differences between mail art and (e-) mail art in a long article that you could read again. Just curious; do you read the text on screen or do you read it when you have printed it on paper. I must confess that even after 20 years working with computers, I still do the later. 
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07-10-1997 : As most of you know I spend a lot of time on the internet. Not that much connected to mail art I must say, although the site I have put up IS about mail art. It is still a bit odd to receive an e-mail with an invitation to a mail art project. I rarely send mail art contributions by e-mail because the e-mail limits me too much. Everything has to be converted to digital formats, and that is just too limiting for the things I like to make. What I like to do on the internet is communicating and researching. Especially learning the tricks the search-engines work with. For this research I even put a few java-script lines on some of my pages so I can actually see how people stumble onto my pages. Some links on other sites bring about the connection. Sometimes a reaction to an e-mail (the URL-address is mentioned in my e-mails), and sometimes a search-engine directs people to my pages. 

The pages I have put online are just texts about mail art. Statements, articles, thoughts, and even complete interviews. But if someone reads these texts, prints them or even distributes them to others. It isn't really mail art for me. It is electronic communication and I am interested in communication-processes. When I explained a few months ago to a professor what I was doing, he summed it up quite nicely: "ah... you are a communication-artist". 
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03-10-1997 : Today I received the next answer in the interview I am doing with Jonathan Stangroom. Normally besides the sending and receiving of questions and answers we also exchange personal letters. This time he wrote something about the kind of questions I normally ask. He says : "One thing that interests me about your interviewing process is that you never ask personal questions. What a given mail artist does to support them self , for instance. I realize that you're trying to find out how the artists work within the network, but I think it would be invaluable information to know what we all do outside the network" 

Maybe Jonathan is right, but some of the interviews do contain a lot of personal stuff. Mostly I leave it up to the interviewed person what he wants to reveal or not. But I realize that for some mail artists I am in contact with I only know the "mail-art side" of their lives. On the other hand I have build a lot of personal friendships inside the mail art network which I consider to be private. To go even further, most personal mail I get I never duplicate or share with others. The interviews are a way to look for a middle-way. The interviewed person has a chance to share the part he wants to share with the network. 
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01-10-1997 : As you will have noticed, these secret thoughts have become a series. Whenever I have the time and am online I write a few lines in these files. I have decided to try to keep this up for four months, and one month (although I only started halfway) is already over. It is easy to work with all that internet software if you are used to it. I work now with Netscape Communicator (June , version 4.01), where all is integrated. Also at the college where I work I have access to internet, but this is mainly for the students I teach to get a feeling of what the internet is all about. Crackerjack Kid wrote on his site that I "finally embraced the internet". Not my words. He should know that I am already 20 years active with computers, and started with data communication in 1987. He claims to have the first ezine, an electronic zine, but maybe he forgot that the TAM-Bulletin got online digital in the end of the 80-ies.... It isn't important to be first. But it is needed to write correctly about things. I have noticed that this doesn't always happen. Another example, I met two mail-artists (Witta from Denmark , and Michael Leigh from England) who both claim to have the largest stamp. Both just claim this, but never did any research about it. Typical mail-art..... 
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In principle these thoughts are online only. But maybe I might distribute some prints via snail-mail. You, as a reader, can do the same as well, and you are even encouraged to do so, or to publish these secrets. What more fun is there to do then publish secrets? 
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you can also have a look on the 'public' thoughts about mail-art that are online: 

1 , 2 , 3 , 4 , 5 , 6 , 7 , 8 , 9 , 10 , 11 , 12 , 13 , 14 , 15 , 16 , 17 , 18 
or have a look at the other secret thoughts online: 

1 , 2 , 3 , 4 . 

SECRET THOUGHTS ABOUT MAIL ART - PART-3

BY RUUD JANSSEN 
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This is the third list of thoughts that are supposed to be secret. 
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30-11-1997 : The internet and the e-mail are just new communication-forms added to the wide spectrum that is available to the mail artists. Some projects on the internet are interesting for the "analog" world as well. Charles François from Belgium has a nice experiment going. On the homepage VTCAM.HTM he has a camera that is submitting new images every 2 minutes. A strong aspect of the internet: speed and quick distribution of information. 

Another nice example of what is going on at the internet is what Honoria is doing. She has already her CYBEROPERA going online, and is now researching the effect the use of Internet and e-mail has on e-mail. Her research will eventually end up in a Ph.D. , and everybody with both mail-art and internet experience is asked to help her. Her research will be put online while it is building, so ask her for details! 

Yes, the interesting aspects of the internet are the speed and change. Too many mail-artists have put up their homepages and they have sometimes become static images, where the mail artists present themselves and their work. It is like in a museum, and I believed that that was what mail artists didn't like too much. Mail art is a living art....... 
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18-11-1997 : Back home from work I had a look at some of the online- discussions that are going on at the internet. One message by H.R. Fricker (Switzerland) was interesting. He wondered on the Assembly on Artistamps (curated by Jas W. Felter from Canada) where all the reactions from the mail art network are.... I sent a reply on the assembly, and after that I thought more on the subject. The older generation of mail artists isn't online (yet?) And most of them aren't too much interested on getting online. There are the exceptions, but only a few names I keep seeing on the online discussions (at my own discussion e.g. Jas W. Felter , Joost Foucquet , Honoria , Marie Snell , Mr. Brown , GeOrge Brett , Andrej Tisma , Ayah Okwabi and myself). The Internet isn't open for all and only the "select" group that has computer/modem/account and the time and money to afford the contact , are taking part. And even this group only takes part selectively on the "mail art items", since the internet offers a wealth on other subjects as well. The internet tempts you to enter all those outer corners of that cyberspace to find the most unknown things. But after surfing the internet, I am always glad that I can talk to a human being instead of sitting behind a computer-screen. All is accessible at the internet, but still surfing is a lonely business and I don't like to do it too much. People are more interesting then Machines (are they?) 
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17-11-1997 : Vittore Baroni's ARTE POSTALE arrived. A well done book indeed with lots of interesting visuals for me. The text is completely done in Italian language, so that is something I can't read. For the Italian part of the mail art network it will be a valuable piece of work. Vittore arranged the book in chapters in which he describes the various aspects of the mail art network. With these chapters he also writes special articles about certain networkers who work a lot in that specific field. Many old and new illustrations are used in the book, and because of the many names I know, the book still give a hint on what Vittore is writing in that italian language. Also He and Piermario promise to write more books on the subject mail art when the book sells well enough. A nice thought indeed. 
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08-11-1997 : Today, a Saturday, a lot of snail-mail at my P.O. Box. Lucky enough also a new subscriber for the mail-interview project , so that a bit of money I put into this project comes back. Another nice surprise was from Bernd Reichert in Belgium, who reacted to my THOUGHTS about MAIL-ART #17 , the version that I have put online only, and that isn't sent like the other ones, into the network. I already reacted to his reaction by adding a small piece to THOUGHTS #17 so people can read what he wrote as well. As it looks now I will be busy with answering some of the snail-mail. The e-mail has become quite boring lately. Lots of advertising, and messages without any real content....... 
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05-11-1997 : Today is a Wednesday. For most people a normal day, but for me in this specific year it is the day I can work at home and don't have to go to work. Because I knew that I prepared a lot of things yesterday-evening, and this morning I went to the copy-shop to print two new interviews. The first one with Julie Paquette (ex posto facto , home of the Fluxus bucks) from USA , which was finished end of 1996. I waited with publishing since Michael Harfort wanted to publish the interview in his magazine mailbox , but that never happened. The interview was already online for some time, but the booklet version always has an extra dimension since the artifacts from the communication-process are used to illustrate the interview. For Julie's interview that worked out quite well, and I even designed a special fluxus buck which I will include with the interviews. The second interview was with Ibirico from Spain, which was finished some months ago. I just finished making the booklets ready for sending, and the first batch (of course to the subscribers) is sent away only 15 minutes ago. The work of a mail-artist is always hard work. The publishing of the booklets always is a costly one, and for the 7 subscribers I don't have to do it. Lucky enough I always get those positive reactions that keep me motivated to go on. The series contains over 40 interviews now and grows and grows. 
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01-11-1997 : November already, time sure goes fast. Already mail artists started to prepare their projects for this millennium. The year 2000 has something magical to it, and I imagine that a lot of mail artists will try to do some kind of special mail art project. For me it could be the deadline for finishing my mail-interview project , but nothing is for sure yet. 

So far only few reactions on these secret thoughts from the network. If someone even takes the trouble to read them, there aren't many reactions to them. But that is o.k. Somehow I am documenting my life quite well, but I am not sure what the purpose is of all that. A lot of words go around the world on this internet. Also the Assembly on MAIL ART is going well. almost 50 reactions from mail artists are there, and I am trying to print out most of them. Since this digital information has a relative short time of existence it is needed to document things when it is worth saving. This is the first online discussion I arranged, so I will do so. Another reason is that the memory is limited to 100 messages that are saved. So when more people participate in the discussion, eventually the old information will vanish from the internet. Typical of the digital world. All old stuff will be difficult to find back, since backups tend to get stored away so good, that when you want to read it back, the hardware isn't there anymore. Example : how am I supposed to read my 5,25 inch diskettes when there are hardly any of those computers left out there? 
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In principle these thoughts are online only. But maybe I might distribute some prints via snail-mail. You, as a reader, can do the same as well, and you are even encouraged to do so, or to publish these secrets. What more fun is there to do then publish secrets? 
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you can also have a look on the 'public' thoughts about mail-art that are online: 

1 , 2 , 3 , 4 , 5 , 6 , 7 , 8 , 9 , 10 , 11 , 12 , 13 , 14 , 15 , 16 , 17 , 18 
or have a look at the previous secret thoughts online: 

1 , 2 , 3 , 4 . 

SECRET THOUGHTS ABOUT MAIL ART - PART-4

BY RUUD JANSSEN 
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This is the fourth list of thoughts that are supposed to be secret. (December 1997) 
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I have decided to continue , more secret thoughts in 1998 available here!
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24-12-1997 : The day before Christmas. Today only few pieces of mail. One of them from Bernd (Belgium). He reacts to the pages I have put online about the IUOMA (International Union Of Mail Artists). Because I write there that the Union is a joke, this is reason enough for him to become a member and he asked for the membership-card for 1998. I sent it to him this morning. Yes, the Union is a joke, but on the other side it is just because there are no rules for the Union as well. Anybody who wants to become a member is a member. Anyone [image: image220.wmf]who wants a special function in the Union can just claim it. The membership-cards are my idea. It even says that you got discount when you show it at your local Postal Office. And, believe it or not, already three members got a discount by showing the card. Only fair to say that another mail artist was threatened with the police when he showed the card. Union-members still have to fight for their rights uh........ 

Sometimes I wonder what is, and what isn't mail art. An example. Some months ago I got a message from Charles François (Belgium) that the ESA is doing a project. One can send a message or a digitized signature to them via e-mail. I did so, and beginning December I received the documentation of this project. About 80,000 people reacted to this e-mail, and the ESA (European Space Agency - France) made a special CD-ROM out of all the contributions. Each participant received a copy of the CD-ROM (which included also a nice video-clip as advertising to their project) and the original (MASTER) was launched onboard ESA's Huygens probe to Saturn and Titan, on 15 October 1997. My first mail to an address NOT on this Earth. Is this a mail art project? When one looks to the rules one should follow for a mail-art project : they did follow these rules. Only the organizer of the project has millions of Dollars to spend, and decided to do this project to involve the 'normal public' with their space project. Anyhow, the two electronic messages I sent will reach Saturn in 2004. Who ever said that electronic mail is fast.....? After getting the CD-ROM I discovered that other mail artists sent in their messages as well , Guy Bleus, Charles François , H.R. Fricker I could discover on this huge participants-list of 80,000 people. Is this the largest mail-art project ever held? What do you think? 
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[image: image221.wmf]23-12-1997 : Amongst the mail I received today there were three envelopes from Ryosuke Cohen's BRAIN CELL project (the illustration besides this text is an example of an older one that he produced). For those of you who don't know about the project: He collects images and icons from all over the world, and every two weeks he makes a colored collage out of them. It is done in a special way, so that the colors form a collage as well. Most interesting for me is always to see the address list. Some mail artists seem to be on every list, so they are the collectors. I send in something every few months, just to see who is on the list. Is gives an idea of the current network. The address : Ryosuke Cohen / 3 - 76 - 1 - A - 613 / Yagumokitacho / Moriguchi-City / Japan. 
The image besides this text was scanned by Gerardo Yepiz in Mexico (by the way, In January 1998 he is moving to San Diego in CA , USA!). He published a text about this BRAINCELL project, and by clicking on the image you will go there....... This is just one of the 10 BRAINCELL-collages he has put online, and also there are texts written by Ryosuke Cohen translated into English language. 

It seems like a lot of work, to make this colored collage every two weeks, but sometimes students of Ryosuke help him with this work. He also makes books out of 20 collage-sheets and sends them to Archives or collectors. When I met Ryosuke in 1990 during the NETRUN in Köln, I got one of those from him personally. 
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22-12-1997 : Not much mail on this Monday. Sometimes these Mondays are a blessing since they don't bring too many new things that require my attention. But it is also a dilemma. Mail art is THE way to get new impulses in your art. Sometimes a small piece of mail can start a new way in your life or art. 

[image: image65.png]



16-12-1997 : The dark days before Christmas. Besides the normal mail I also start to get Christmas-cards. I don't make special Christmas-cards to send out as a reply. I just buy them in a store, and somehow I see this sending and receiving of those things as something like a tradition. Of course in the mail art network some people design their own cards and I receive those as well. But no creativity from my side in this area. Somehow I don't bother to invest too much in the art of these cards. The message on the cards for me is more important, and these Christmas-cards are things I share with personal friends and family. Bus as you might have guessed, some people I met in the mail art net have become personal friends, and they get a card as well....... 

The new year is coming closer, and this experiment of "secret thoughts" is coming to an end as well. I only had few reactions to the texts, and actually I don't even know if someone reads them at all. I spent a lot of time in this experiment. Writing thoughts on the computer and putting them online instantly. Maybe some readers didn't think that these are secrets. Well, there is always the self-censorship one applies. Some real secrets are always kept secret. Somehow the mail art network is also a place where info travels to all corners of the world. The death of Edgardo Antonio Vigo was spread with an amazing speed since a lot of mail artists are online now as well. Some try to do all online and see that as the future. I still don't think that. It is a new way of communication that has come in the collection of tools for the mail artists. But every communication-form has its own advantages. I like to use the proper tool for the right occasion. 
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10-12-1997 : Lots of mail these last days. When Christmas comes nearer it seems that in the long nights lots of mail artists start to write more........ I have to try to answer some of it, but somehow I am always busy with all kind of things that are important too. 

Also mail from the postal office here in the Netherlands. It is obvious that they have become a commercial institute. With all the nice things they send they still managed to make everything more expensive. Postal Rates will go up again with January 1st 1998. And the beloved P.O. Box so many of us have used to be free here in the Netherlands. But now they start to ask a fee for it. Not that little too, it will cost me 250 Dutch Guilders each year now. They claim that this special service (putting my mail in a box every morning at the postal office) costs them a lot of money , since the postal men still have to walk their routes to the houses. I imagine that when everybody would close their P.O. Boxes, they would need more men to carry it all. But the trick is that most businesses (and also mail artists) like to get their mail early in the morning. That is one of the reasons people have these P.O. Boxes. Just one of the reasons, because my mail at the P.O. Box also gets damaged less, doesn't get wet because of the rain, and also when I am away during vacations, they save the mail without problems. O.K. That Postal Service is going to cost me money. They are pushing people more and more into the use of the telecommunication methods. But with this they also earn a lot of money......... 
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07-12-1997 : Today is a Sunday, the day without receiving mail. Well, it used to be like that because with the electronic communication-ways the time-factor in our communication has changed a lot. 

Yesterday I received two pieces of mail from Guy Bleus. He is always so busy and has arranged an exhibition about my work with the mail-interviews at the Provinciaal Centrum voor Beeldende Kunsten in Hasselt , Belgium. The exhibition will be there in the E-MAIL-ART Archives from Guy Bleus from 3 till 30th December 1997 , so if you are in the neighborhood , have a look. The other piece of mail I received from Guy was the catalog of his latest FAX / Internet project about the Miners which was beautifully done. All lots of work..... Latest secret for you: the text of Guy Bleus's interview is ready now and I hope soon the text can be online. 
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02-12-1997 : Today I collected my mail again. Another reaction to my Thoughts #17 , to which I reacted by changing the file again. Also mail from Günther Ruch. It is typical, this mail of the people I interview shows a lot of the character of that persons. Günther wonders where the booklet-version of his interview is. His mail isn't at all nice to receive. It shows no respect for the many hours of work I have spent and am still spending on this huge MAIL INTERVIEW PROJECT and he is just concerned with his own part in this project. His interview will also show how Günther is. No need to write it down here since the interview is already online and you can find the complete text. He himself doesn't have access to internet , so I sent him the clean text and the diskette of the interview. A nice detail: he sent copies of the text to others himself, so he seems very eager to spread his interview. For me it is just one in the series and I have more interviews waiting to be published. All a question of time and money....... 

Another piece of mail from Argentina this time. I have received a lot of mail from this country lately and I don't know why. Probably someone has published my address there because I only receive small artworks and no letters with the mail. Sometimes I feel sorry that I don't have the time to answer it all....... But there just isn't enough time. 

[image: image69.png]



01-12-1997 : Yes, it is very tempting to put all those graphics on your homepage. What I sometimes forget is that only few see the results, and also that only few love these moving graphics because it takes so much time for the computer to download them from the provider I have put them on. But nevertheless I put some of those funny things online. Especially the animated .GIF files are interesting. All those things are available, and the [image: image70.png]
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 I just got from a site full of these animations. 
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In principle these thoughts are online only. But maybe I might distribute some prints via snail-mail. You, as a reader, can do the same as well, and you are even encouraged to do so, or to publish these secrets. What more fun is there to do then publish secrets? 
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Life is a process of changes, at least it is like that for me. When I look back I can see how gradually these changes come about, but also I can see the real turning-points in my life. Only after those things have happened you can realize the full importance of things in your life. 

To my surprise, mail-art so far has speeded up this process of changes, and also my view of mail-art is changing rapidly. Surely also mail-art itself is changing in my eyes, but this is not an objective thing to say. 

What I have learned through mail-art could repeat itself for someone else in another period of time. The mail-system itself hasn't changed that much, although the way of life has........ 

Evolution. For me, for the world, for mail-art there is also evolution. In my perception mail-art has changed enormously. Only personal mail now triggers me to respond. The Xeroxes and chain-letters, the non-personal invitations to mail-art projects that look so much like that other project from years ago, the open letters with only my name written on top of the letter, and the rest turns out to be another Xerox. It doesn't inspire me anymore. I'm not looking for more contacts in the mail-art world, I'm only looking for time to do the things I would like to do. It fulfills me now more to write one long letter to a dear mail-friend, than to mail out 50 postcards on one day. I'm not interested anymore in keeping in contact with hundreds of people, but I value the personal contacts more than ever. It doesn't matter if the mail is from a new or old friend, if it is personal I always try to answer promptly. 

Evolution. When I started to write this text I had an idea where it should be about, but while writing it, my thoughts have shifted again. As one gets older one thinks more about what is really important in once life. Is it success, being rich? No, I already found out (many years ago) that respect by others is worth more than money. Friends are more important than being successful and well-known. Making something you like yourself is more important than making something that is liked by others. Yes, you learn a lot when you live. A pity only that not everybody lives in their life (according to my definition of living). 

Evolution. The process of changes. No mail-art anymore from East-Germany. Simply because the country ceased to exist. The mail-artists who lived there are still there, but their drive to communicate has changed. New ways are open, and their mail has changed. Hardly any mail-art from all those new countries (Russia, Ukraine, Slovenia, Czech Republic, Croatia, Serbia, etc....) because the inflation just makes communication almost impossible. Still hardly any mail-art from Africa. Only when the war- zones are on television mail-artists sometimes write about the situation. 

Evolution. In former Yugoslavia, part of Europe, the most horrible process is taking place, and everybody is watching it on television. Only one letter from Bosnia in this war-time got out through Serbia into the world. And there is no way we can answer that letter. Also because the mail into Bosnia doesn't work anymore. Only mail to UN-soldiers arrives, but where which Bosnian lives, we don't know anymore...... 

Evolution. I don't know how to write this letter. I probably print it a few times and will mail it to some of my close friends. Maybe they can help me with this story, and then I can change the text so I understand what I want to say................. 

Words are difficult tools when thoughts are changing. But words are powerful because the words in between the words you write are also there.... 

This text is changing as people react to parts of it. M. Greenfield from England listed a number of phases which mail-art has gone through, of which I have selected a few of the negative phases to discuss: 

Chain-mail: A couple of years ago the mail-art network was flooded with these. According to Greenfield it has now become less. In my eyes it hasn't. I think it has to do with if you participate in them or not. People who are looking for addresses to send copies to always look on older chain-mail products to pick a name..... But I agree that a couple of years ago it was really flooded. 

Visiting-phase: Started in 1986 , and in 1992 the congress-year. Mail-artists are on the move and try to visit each other. If the wish to meet is mutual , there is no problem , but some mail-artists 'use' the network to find places to travel to. 

Buy this: People started to try to sell things through the mail-art network. I guess this phase will come and go every time again. The old discussion of Lon Spiegelman (USA) , "money and mail-art don't mix". 

Fake Mail-art shows: People start a mail-art project , and promise lots of things. Finally the organizer makes a show and a wonderful catalogue and offers it for sale to participants. Greenfield hopes this phase dies out quickly. And it will when mail- artists just don't buy the catalogue and ignore future projects of this person. 

Yes , I recognize the changes that M. Greenfield is mentioning. On a larger scale evolution always goes with quick changes forward and backwards, some are good and the ones listed above are bad.....(are they?). Only when you see things is a right time-perspective you can see how things are changing. But maybe I have to change this text again (and I did....!) 

Evolution. Mail-art has a certain meaning in my life, and I know it has another meaning to another person. There are a lot of networkers out there , but only the ones you like you stay in contact with. 

TAM-PUBLICATIONS Nr. TAM-940017 
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 mail to info@iuoma.org
Networking, Internet & Mail Art

article by Ruud Janssen

This article was written after a first use of Internet. I wrote down my thoughts on how my mail art activities and e-mail activities were going at that time. version : October 1995. 

INTERNET
1. I started using the computer for communication back in 1987 or so, but already in 1978 I was working with computers and programmable calculators for my study. At that time (mid eighties) there was the blooming time for the BBS (Bulletin Board Services). One computer could contact the other computer thanks to the telephone-line, and there was a straight (by technicians called 'circuit-switched') connection. The BBS-computer serves like a cell in a network, and the BBS contains info that is accessible to others. Also the BBS could call other BBS on a regular basis and so spread the information that it received. 

2. The internet is developed in the beginning-times of the cold war. In case of a nuclear attack, the USA wanted a communication network that wouldn't be destroyed if it would be bombed. The solution was simple and effective. Each computer in the network has to follow the same rules, and passes on information to any computer it can contact. Messages come in, and messages go out, and the direction is determined by the computer that sends out the messages. If a message is received that is meant for someone that works on the receiving computer, it is stored and the addressee can read his message. So, no fixed circuit anymore, just 'message-switching' as they call it. 

3. The internet was developed for the army, but because of the effective method, and the technicians who already worked with it, soon the universities and large institutes began to use the internet too for their communication. Messages can be sent to the receiver in 1 or up to 5 minutes, and that is very fast. 

4. In internet there is no real fixed structure anymore. There are just lots of protocols which are put down in OSI (Open Structure Inter-connection) manuals, and anybody who wants to enter the 'network of networks' has to use these protocols. This is the reason for the still 'poor quality' of the mail-services on the Internet. A fixed network can be very good and high standard, but on the internet the protocols are chosen so that everybody can communicate with anybody. And with 'everybody' I mean the computers. In the internet the oldest servers are determining the protocols. 

5. But nowadays the internet is open for private persons too. They just have to make a contract with one of the companies that offers access, have their own computer and modem, and then they have an e-mail address. The form of this address indicates also where the person is located. My address e.g. is tam@dds.nl. The name 'tam' indicates that this name is a unique name at a special server. After the @ comes the rooting address that is known in internet. The code 'nl' indicates that the server is located in the Netherlands, and inside the Netherlands the code 'dds' is known, it is the Digital City of Amsterdam (De Digitale Stad), an initiative by the former whizzkids from Hacktick, who went commercial and know all the tricks. 

6. In October 1994 I got in contact with this 'dds' and since then I have an e-mail address there which makes it possible to be in touch with the internet. 

MAIL-ART and INTERNET
7. Some mail-artist (like Mark Bloch and Chuck Welch in USA , Charles François in Belgium , Pawel Petasz in Poland , Rod Summers and me in Holland) used the computer already as a tool, and started with using it for communication too. The phone-bills however prevented everybody from calling each other’s computers. The internet in the beginning was only accessible for people/artists that were working at a large institute with a network (e.g. like an University or large scale firm), but in the beginning of the 90-ies this changes rapidly. In 1991/92 there was the REFLUX- project, where artists exchanged ideas via the internet and made propositions for projects via the internet. If I look at the address-list of the people that participated, they were mostly located at universities. Those large schools were the first to use the internet besides the government. The Reflux project went together with the DNC (Decentralized Networker Congresses), but most networkers hadn't access to Internet-computers then. The telenetlink project by Chuck Welch in 1994/5 is just there on the right moment since also here in western-Europe, in South America, in eastern-Europe the Internet becomes accessible for more people. At the moment it is even cheaper for me to send an e-mail message to someone then a snail-letter. Especially for text-files e-mail is very cost-effective. 

8. For visual information there is however a problem. The files are too large of size, and transmitting them on the internet takes a lot of time. The current speed of modems especially isn't ready for that yet. The digital ISDN-network will surely change that and from that moment the speed will be high enough to send video-fragments through the internet and receive them like a TV-film. The software- and hardware- developments will determine how fast things will come to our homes, but they will come for sure. 

9. Mail-art is an art-form that has to do with communication. Artists all over the world communicate and exchange ideas, interact to each others ideas, develop projects and exhibitions. It uses the cheapest communication-form that is accessible to all. And that is still the mail. But if you separate cost and access, the electronic highway becomes cheaper for some than the snail-mail. The condition "getting access to internet" however, is still a problem for most mail-artists I know. Just make a list of what you need: A computer, a modem, a telephone, money for the bills, and of course the knowledge to work with this hardware. Some however already have the hardware and the knowledge because of their work, and then communication by computer becomes very easy and interesting on the internet. 

10. Of course the mail still will survive since the transport of 3D objects and original pieces of work still will be there. Digital art is very easy to duplicate and to manipulate, and some artists will not like that at all. The time that in every house there is a computer is still far away for most countries, but access to computers will be common, like access to a mail-box currently is. The internet as a communication-method is a reality that will only grow.
 

ACCESS TO INTERNET
11. In the USA the Internet already is used as a common tool for computer-owners. Here in Europe it has started last year. But lots of other countries or even whole parts of the world, don't have access yet to Internet, computers, or even the phone. Even Eastern-Europe has to catch up economically before the common people can use computers as a normal tool. Even if you live in a relative 'rich' country, there are some problems. 

PROBLEMS: 

12. I will give some ideas about the problems that might occur when you want to use internet: 

MONEY 

a. Just count how much money it costs. I know some mail-artists count too simple. They just count the access-bills and the phone-bill, but if you know a little more about economics, there are more things to pay for. You need the electricity, a place for your computer, a modem, an extra phone-access for this modem, the time to get your e-mail or to visit the homepages. If you go further, the money for renting the memory at your server for your own homepages, etc. The list of what you have to pay for gets quite long. 

b. Of course there is a cheap way to enter the internet. In the USA it is already common that libraries and governments make it possible for the inhabitants in a large city to work on the internet. Earlier this was only possible for students and lecturers, people working at large institutes and business. Access for the average person becomes better and better. But it depends also on the wealth of a country how the infrastructure for communication is built. If you want to use internet independently you need your own private access-point and that still costs a lot of money. Here in the Nether lands the costs are dropping every half year because of the competition of internet- providers. I have even read articles where they predict that the internet-access will be free for every inhabitant of my country within a few years. The reason is simple. All communication between government, firms, etc. with private persons via the internet is cheaper, faster, and would save the government money. Having a mail- box at a door for receiving 'snail-mail' is also free, so why shouldn't the e-mail ad dress be free? 

HARDWARE 

c. There is another thing to think of. Even when you have a computer and a modem and access to internet, computers don't last that long. After five years of use they normally break down. If you are depending on the computer, you will have to buy a new one, a faster one, more memory, more speed, you will have to follow the hardware changes because the servers who make your access possible will follow these changes too. An example was my own (old) computer. It is an old-fashioned DOS-machine, and the servers now work mostly on Windows. My machine can deal with the speed of communication, but the large amounts of memory it has to deal with, the speed to process this means I have to update my hardware. While writing the new version of this article I was even forced to do so, and I am now working with a Pentium-133 MHz computer with a 1GByte Hard disk, 8 Mbyte Internal RAM-memory, CD-ROM and soundcard. Forced, because my old XT-computer (with a 8088-II processor) broke down after almost 8 years of loyal service. I realized when the old computer broke down I had to get a new one and use my saving for it because I have gotten dependent on that machine. 

SOFTWARE 

d. The software used for internet gets more complex every month. This is because the structure of internet is complex too, and the software gets larger to make the access better. But it does mean that you have to update your software regularly too. Mostly the servers help you with this, but still you have to download this software now and then and have the space on your own computer to use it. The increasing of the size of software programs has a simple drive. If computers are to be used by more people, the programs should become more user-friendly. This means the software will help the user more and therefore will have to "know" more. The new Operating system I use now (Windows95) is very friendly indeed, but it consists of about 130 Mbyte of memory (my old computer only had a 20 Mbyte hard disk, so you can see how it grows!) 

COMPUTER-SKILLS 

e. More important than the hardware and the software is the skills you need to work with it all. When you never worked with a computer, you probably wouldn't read this article at all, but when you are on internet, you will discover the large world and specialties that have evolved in informatics and computer land. There are few specialist in this, and on the other side there are many people who claim to be a specialist because they sometimes know more than the non-computer user. Computer-skills come with time and practice. You can't learn it quickly unless you have plenty of time. Even for people who work with computers all the time it is hard to keep up with all the changes. 

THE E-MAIL
13. Because mail art uses the mail, the first thing that is important in Internet for me (as a mail artist) is the use of e-mail. 

ASPECTS: 

a. There are many aspects connected to e-mail. I will discuss some of them: 

SPEED 

b. E-mail is slower than a FAX, but it sure beats the snail-mail. Of course it depends too on the receiver. The e-mail message only 'arrives' when the receiver contacts his server. Some 'professionals' have arranged it so that their computer is on at some times, and that the server contacts them to upload the new mail and collects their new mail to pass on. It is like the electronic mail-man who comes to your computer to bring and collect the mail. 

MANIPULATION OF FILES 

c. When you receive an e-mail message, you can quite simply manipulate it. Change some words, or even use a word-processor to change things dramatically. An example I use for my students is the 'love-letter'. If you want to change the name of the person a letter is written to the 'look-up and replace' command in a word-processor is a very powerful tool. 

d. -SEND ONE TO ONE 

e. Sending out messages, or even forwarding messages is very easy to do. When the text/message you want to send is there, the address of someone else is a simple address that is easy to type. Most servers give you the possibility of an address-book, and then a single push on a key, or a pointer from a mouse is enough to send out a message. Also for forwarding of large texts this is a work of a few seconds.... 

SEND ONE TO MANY 

f. There is also the possibility to use mailing-lists. Some e-mail messages I get are sent like that. Someone has two files. One is the text he wants to send, and the other file contains all the addresses he wants the message to go too. In computer-terms they call it 'mail-merge'. Once you have this senders-file, you can easily send out lots of mail. But remember that with a minute work you sometimes send out hundreds of letters. If everybody would reply, then it will become a problem for you to answer this. 

g. Mostly the messages sent on this way are easy to discover. The best are the ones who have the sender list in the message, so you can actually see who else got the message too. I must admit that these messages are mostly quite impersonal, and I don't often read them. On December 24th I suddenly got about 8 e-mail messages which were all mass-mailings. Someone had sent a friendly note to a large list of e- mail addresses. Some people on that list got annoyed by it and didn't knew why they were on the list. They therefore replied to all people on the list that they wanted to get of that list. This triggered even more e-mails to all people on that list. It doesn't hurt for people to read about the "unwritten rules" for using e-mail. 

REPLY AUTOMATICALLY 

h. With the right software you can also start to do things automatically. Make a quasi personal reply to an e-mail message and send it out. It has the same function as the Xeroxed answer. 

WHERE GO THE LOST MESSAGES 

i. If you send a message to an address that doesn't exists. Or even when you make a small typing mistake when you type someone's address, the message is always sent into the internet. Most postmasters (the person who is the 'boss' for the messages that pass his server) have the right to read any message that passes their way, and if it arrives and they don't know where it should go to, they normally file it anyway. E- mail messages don't cost that much memory, and better save all than loose something most postmasters think. So your message might not make it to the person you would like it to go to, but it sure will go somewhere. Sometimes even copies of messages might be saved at place you know nothing about. Just remember that if you think that e-mail is safe. A nice example I heard was of the scandal with General North. He said something, but an e-mail message that was archived proved that he was lying... 

PRIVACY ON INTERNET? 

j. So, privacy on internet? Forget it. On the server where you log in, the postmaster has the right to read your e-mail. Of course he won't read all the e-mail that you send out, but he is allowed too. This is not that strange, because also for the traditional snail-mail, the postal office can open mail if they suspect the content. It depends on the country you live in if this happens often. In Yugoslavia and in Russia, I know that mail is still opened frequently in the year we live in now! 

k. All e-mail you sent is coded, and the e-mail address everyone has is an unique code, as I explained before. So wherever the e-mail messages is (this can be anywhere since it is so easy to forward messages, and the internet is worldwide), it can be traced back to the country you live in, the location of the server, and they have the address you gave them when you made the contract for access. 

l. Most countries have a privacy-law in their law book. But when it comes to electronic mail, these laws seem to be inadequate. 

ACCUMULATION OF E-MAIL 

m. With all the possibilities to send out e-mail, to reply, to get on mailing-list, to multiply messages as often as you want, the amount of e-mail you get might increase rapidly. I already saw the first chain-letters in beginning 1995, and if someone does something that people don't like, then an e-mail bombardment is sometimes the result. A server can even break down if too much mail comes too one address! 

n. Because the e-mail goes so fast, the time between receiving and answering a message can become very short. But mostly you need the time to think things over before you answer. I've noticed that some e-mail messages I get are quite bad written. Typing mistakes, and quick answering. Sometimes I don't bother even with answering such a message. The list of e-mail you get can grow rapidly when your address is know. I remember from my first months at the 'dds', when I even couldn't send out e-mail outside the Netherlands. I still would get lots of e-mail and it grew every month. My e-mail address was put on mailing-lists, and others who saw my name on such a mailing list, would add it to their mailing-list. 

o. At the moment I am able to send e-mail worldwide. But I am careful with what I send. No rush mailings, but just letters I write when I feel like it. The making of a e-zine is something I was thinking of, but I haven't done it so far. I guess I am still much more in love with the traditional paper. Also large text-files aren't interesting to read, and when you add graphics to the texts, the files just get too large anyhow. 

CHANGING OF ADDRESS 

p. The internet is a fast-changing world. If you have a printed list of addresses or homepages, than it is almost sure that it is old. The most current information is on the internet itself. There are lots of programs to find an address or to find certain information, but there is just so much out there that this 'looking for' is a job on its own. 

q. For e-mail addresses the changes also occur. If someone made a contract with a server, and the server changes his name, the address you have yourself also changes. If you break your contract with a server and find a new server (with better access, lower price etc.) it isn't possible to take along your address like you could take along your phone-number of P.O. Box when you move. An address is always connected to your contract. 

ARCHIVING ELECTRONIC MAIL
14. Your electronic mail arrives at your server. If you connect it, you can read your mail, and answer it. If you don't upload or download your messages, the server- computer is the only computer who is keeping a backup of your messages. And because there is always a limit in memory-space for a computer, sooner or later the messages will be deleted. Some important servers however keep a backup of all the e-mail messages, and a General in the USA once lost his job because they traced back a message from a long time ago. 

15. But archiving your mail means that you control the archiving-part, so you have to keep a backup of all the messages. But what to save: everything? The best archiving would be indeed to save everything. If the archiving has as purpose to document these times also the headers, the codes, the strange footers people use, the bounced messages, everything should be saved. 

16. For E-mail the structure of the things to save luckily is quite simple. All current E- mail contains only ASCII-codes. Just these simple signs of the alphabet and our reading-signs and numbers. To save it on a disk is not that big a problem. 

DISKS 

a. But what kind of disks should you use? When I started with using the computer in my mail-art I still used the 5,25 inch diskettes. Now I use 3,5 inch diskettes DD/DS type. And the most common disk nowadays is a 3,5 inch HD with 1,44 Mbyte capacity. This seems a lot, but the current programs aren't that small anymore. Also the messages I get in the E-mail sometimes aren't that small. The last issue of 'the art deadlines' I received was 51,000 bytes large (August 1995). Just one message. Also with the interviews I am doing. One interview can contain up to 12,000 words. The files get bigger and bigger. 

b. I didn't put all the data I have on the 5,25 inch disks on 3,5 inch disks yet. Probably I should do so quickly, because the new computers probably can't read those disks. But the software I used to produce the texts, doesn't work anymore too. I already use other programs. Should I archive the programs I use too? Then the number of disks will increase rapidly. My collection of old 5,25 inch diskettes is about 500 diskettes large (with all kind of programs, texts, graphics, etc... 

PRINT-OUTS 

c. Of course you can print out all the things you want to save electronically. But a print-out is never the same as the electronic information. access is faster electronically, and a print-out is always a transformation from digital into analog information. The printer determines the result. The quality of the paper, the ink or cartridge, the place you keep your paper, it all becomes 'traditional archiving' as in a library. 

CD-ROM 

d. The amount of bits you want to archive will grow with the modern software. Even with the comprimation-techniques the sizes will grow. A good thing for archiving is the CD-ROM. A large national newspaper in the Netherlands (Volkskrant) already archives his news on a CD-ROM, and for the public it is even possible to order this newspaper on CD-ROM too. Imagine, the complete volume of one year of newspapers on one disk, and the access is even better... 

WILL IT BE ACCESSIBLE AFTER SOME TIME? 

e. In fact you have to archive the programs. the data and the hardware! You should keep your own computer-museum or spend a lot of time in updating your data to your new hardware and software. Because this would be cumulative, this would result in more work every time you update your computer. A task not fit for a single person. 

COPYRIGHT AND ORIGINALITY IN ART
17. [image: image225.jpg]


Art, mail-art, or computer-art. Art is always the result of the actions of one or several artists. Everybody can look at art, use what he/she sees in his/her own process to create new art. Copyright for art is a strange word, but for the printing- world copyright is connected to money and the source of an idea/image. But when art becomes digital, and accessible for all (like through Internet) it is possible to copy very easily. The digital information of CD-ROMS, VIDEO-disks is already duplicated by lots of people, violating the copyright of the artists/producers. In the future the copyright will be difficult to control. Some mail-artists already have accepted that a long time ago, and in mail-art the re-using of images, ideas, etc. is widely done and mostly accepted. 

18. The digital forms will make it even more easy to manipulate things. I remember a .GIF file I received from Rod Summers ones. I used a scanner-program to read his color-image, and then transferred it into Black and White, changed the size and printed it. I actually used these images as illustration for a booklet I published with a mail-interview I did with Rod. The manipulation of those graphic files is easy, and the results are very difficult to trace back since the changing of colors and forms is easy. 

19. The maker of computer-art is difficult to look for sometimes. Maybe it isn't the one who started with the collection of bits and bytes, but just the one who is currently working with it. 

THE TERM NETWORKING
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The terms "mail art" , "correspondence art" and "networker" are used besides each other in the mail art world. For some computer-users the word "networking" or "networker" has a different meaning then for most mail artists. They only focus on the aspect of the "net" formed by computers, and the fact that they are a part of this net. They are not specific interested in art or the aspects of communication, but mostly about the use of the computer. It is funny when these two groups meet in the inter-net world, as both can learn a lot from each other. 

HOME-PAGES
21. In the use of internet there is besides the use of e-mail also the browsing of the home-pages of the many computers connected to the internet. Everybody can design their own home-page and make it as complex as needed. Also links to other computers is no problem with the HTML-language. The difference with mail is that now the one who spreads the information and graphics, isn't sending it to any addressee, but the one who wants the info has to look (browse) at all the info there is available in internet. There are many programs for this, but the principle is that for getting the information, graphics etc. you yourself have to take the initiative to collect it. In my eyes not comparable to the mail art since there you really send things out. In a home-page you just make things accessible for others. Sure, looking through the homepages is fun, and you can also leave e-mail at some places, but only then there is communication. Most people focus on the homepages when it comes to internet, but in my eyes the e-mail is more compatible to the snail-mail or mail art. 

22. This is an experimental version of a text I am working on. I send out prints of it to people who I think are interested in it. As long as this sentence is under this article, please don't duplicate or spread this article because it is a concept version you receive to comment on before my final publication! 

Any comments are welcome, and send them to: 

Ruud Janssen - TAM
NETHERLANDS
version of this text: October 1995 

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM 

updated version: 30-6-1997 

(c) 1996-2002 by TAM / IUOMA. 
mail to webmaster@iuoma.org
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The Communication-Forms in Networking
(version: May 1995) by Ruud Janssen.
	FORM
	ADVANTAGE
	DISADVANTAGE

	S-mail
	- Relatively cheap
- Access for everybody
- Sending of smells, structures, 
3D objects is possible
	- Takes relatively a lot of time
- Archieving takes a lot of space

	E-mail
	- Speed
- Manipulation of text and graphics
- Archiving takes little space
- One simple address is enough to 
determine where the message 
goes to
	- Access to expensive hardware 
is needed
- Costs for access 
- Reading of the message depends 
on the receiver to contact his / her 
host-computer

	Fax
	- Speed
- Message on paper arrives instantly 
at the receivers address
	- No color yet
- Not always paper good for 
archiving
- Phone bill for fax to foreign 
countries

	Phone
	- Direct line
- The voice is very personal
communication form, and compared 
to a cassette the immediate reaction 
is there
	- Archiving only possible on tape
- Expensive
- Only possible when receiver is at 
home (or you need a machine)

	Personal 
Delivery
	- Cheap or expensive
- Anything is possible
- Speed depends on messenger
	- Depending on someone to pass 
by and going to the place you want 
your mail to go

	Telepahic
	- Everything is possible
	- They haven't found out how 
to do this yet


Thanks to Gerardo Yepiz for the retyping of this text into HTML. There is also a SPANISH version of this text available. If you want to read that just click : Formas de communicacion en el Arte Postal
OVERVIEW WORDS USED in MAIL-ART & NETWORKING PART-1

TAM-Publications started to list all words encountered in the world of mail-art and networking 

This list gives the words found A till K 

A-1 Waste Paper Co. Ltd = Michael Leigh, Hazel Jones & Archie, London, England.

A4 = DIN-standard form, approximately 21x30cm.

A5 = half size of an A4-paper

A6 = half size of an A5-paper

AAA = Publishing House by Vitore Baroni & Piermario Ciani, founded in 1996, Italy.

ABC-News = newsletter about mail art by Theo Breuer, Germany (started April 1996)

Abracadabraland = Bill Gaglione, USA.

Abraxus = Noako Masuda & J. Akoitashi, Japan.

AC = Administration Center (see also 42.292), the mail art archive & activities by Guy Bleus, Belgium.

A Classic Pair = Russel Block, USA.

Ace  Comix = Tim Robertson, Joe Acme, Canada.

Ace Space Co. = Dana Atchley.

A H l¢ = Book about the magazine network in Hungarian language by Géza Perneczky , Köln, Germany ISBN 9637855-24-6

Aerial Print= K. Takeishi, Japan.

Aerosol = magazine by Metallic Avau, Belgium.

Afzet = Magazine by Sonja van der Burg & Margot van Oosten, Netherlands.

A.I.M.= Aids International Mail-art (C.W. Poste and Buckwheat Tornado, U.S.A.)

AMAE = Asociation mail-Artistas Espa¤oles, Union of the most active Spanish mail artists founded in 1995 by IBIRICO. Also name of their publication, started in 1995.

Al Blaster = Al Ackerman, USA

Amazon    = Ruggero Maggi, Italy.

An Annotated Bibliography= Large book about mail-art publications by John Held Jr. , USA   (1991) ISBN: 0-8108-2455-8

Animalia = Zine by Laura Gianfreda, Italy.

Anon = Anonymous projects, no names are printed in the documentation.

Anthroart = Volker Hamann, Germany.

Anti-Embargo = Performances, artistamps, rubber stamps and other mail art attempts to protest cultural and information restriction.

AOL = America On-Line, A large computer-network in the USA, also connected to the Internet.

APO = Ashley Parker Owens, editor of Global Mail, San Francisco, USA.

Apto. = Spanish abbreviation for P.O.Box.

Art Correo = Spanish name for mail art.

Art & Tal = Cesar Figueiredo, Portugal.

Arte Ala Carte = Joan Coderre, USA.

Arte Atre = mailart magazine in Italian Language edited by Andrea Ovcinnicoff, Italy

Arte Postale = Mail-Art in Italian Language, also name of mail-art zine by Vittore Baroni

Artestudio = Emilio Morandi, Italy.

ARTISTAMP = Word invented by Mike Bidner, Canada (died on 5-4-1989)

Artistamp News = zine by Anna Banana, Canada. In beginning of 1996, the zine is being edited by Ed Varney, also in Canada.

Artistamps = Not-official postage stamp.

Artists Books = A handmade book made by an artists (mostly one of a kind)

Art Lover = B lint Szombathy, Yugoslavia.

Art Nahpro = Paul Jackson, England.

Artpolice = Michael De Voni.

ARTPOST = Afungusboy, USA

Arto posto = Dorothy Harris, Atlanta, USA.

Artpool = Art Research Center, Galantai, Hungary.

ART RAT = Mario Lara & Gary Lee Nova

Art Reycling Terminal = Johan van Geluwe, Waregem, Belgium.

ART START / KEY POST = Ko de Jonge, Netherlands.

Art-Strike 1990-1993 = Three years in which the word ART should not be used.

Arturo Mozzarella = Arturo Giuseppe Fallico.

ART WORKS = Billy Curmano.

Art-Zero = Project/Name by Klaus Rupp, Germany

ASAP = As Soon As Possible.

AskAlice = Ken B. Miller, USA (editor "the Postman")

Atlantis Free Post = Pawel Petasz, Poland.

Atmosphere Controlled = Morgens Otto Nielsen, Denmark.

Atmospheric Cookie = Julie Paquette, USA

AU = Art Unidentified, Artist Center near Osaka, Japan.

Aumagazine = Artists Union, Shozo Shimamoto, Japan.

Avenue B School of Art Archive = Archive of mail art from John Evans, USA.

B&B = Birds & Borders. Cooperative project of Ever Arts and Rod Summers, Netherlands.

Bagpost = Fernand E. J. Barbot, USA.

BAMBU = International Mail-art magazine. Assembled since 1981 by Ubaldo Giacomucci (and sometimes guest-editors)

BANANA Post = Anna Banana, Canada.

Banana Rag = magazine by Anna Banana, Canada.

Banco de IdeaZ = Cuban mail art group who organized 1995 National Musum Show in  Havana, Cuba.

Bande Magnetique = Barry Pilcher, Ireland.

BBS = Bulletin Board Services (Host-computer).

Beast of the Field = Networker

Bibiozine = An irregular review zine periodical published in connection with the editor's research on international networker culture. By John Held Jr., San Francisco, USA. So far 46 issues (April 1996)

Bidner, Mike = Mail artist from Canada who created the artistamp genre. He died on April 5th 1989. 

BIG Dada = Ed Varney, Canada.

Bio Feedback = Luigi Zecchini, Italy.

BladeRubber Stamps = Rubberstamp shop in the heart of London, run by Paul Taylor. England.

Blaster = Al Ackerman, USA.

Buna = Josip Julian Bunic, Slovenia.

Bobart = Gerard Barbot, USA

Boomerang = Freecards Production, Netherlands.

Boscographix = Seiko Sato, Japan.

Box of fun = Graham Trievel, USA.

Box of Water = zine by Stephen Perkins, USA.

BRAIN CELL = Concept of a networker being a part of a whole. Also project/magazine by Ryosuke Cohen, Japan.

Brain Drain = Jim Simms, Congo, Australia.

Bugpost = Dominique.

BUSTER Post/ OK Post = Buster Cleveland, USA.

BUTTONS = Roger Braddy, USA.

B�ro f�r K�nstlerische Umtriebe auf dem Lande =   H.R. Fricker, Switzerland.

Buzz Blurr = Russell Butler, USA.

Cactus Network = Tony Oredland, England.

CAGE =  Anti-embargo zine by Alexandar Jovanovic, Yugoslavia.

Camouflage = Carl Camu.

Canadada = Canada-name by Ed Varney, Canada.

Canadastamp = Edward Richard Turner.

CARE = Zine from Holland (who knows more?)

CARM-Art = Art Collective (C=Claudia , A = Alexander , R = Richter , M = Messmer)

Carrion, Ulises = Late Mexican/Dutch mail artist (he died October 6th 1989).

Cavellini = Italian mail-artists, selfhistorification. He died in 1990.

CCAG = the Canadian Correspondence Art Gallery, Chuck Stake, Canada.

Censorism = When an artist decides to censor his own work openly. For this purpose 10,000 blue stickers were printed and distributed with a newsletter. (Ruud Janssen - 1993).

Chain-letter = a letter passed on to people who can add their name to the address-list, remove the first name of the address-list and send this person a card or something else. The TAM-Archive currently has a collection of over 800 chainletters. 

CHPR1NTS = Printname of PK+ 's work.

Chuck Stake = Don Mabie, Canada.

Circuit = Mailart network is sometimes called 'curcuit', especially in Italy (Circuito)

Clinch = mail-art magazine by Günther Ruch, Switzerland (there were 10 issues).

Colonna Post = Gaetano Colonna.

Commonpress = Mail-art publications by various editors. First coordinator: Pavel Petasz in Poland. From 1981 and further: G.X. Juppiter- Larsen, Canada. 

Com Poste = Bonnie Byrd.

Compu-art = term used since 1992 for computer created art (K. Fank Jensen, Denmark).

Concept Personality = Mail-art zine by Christ Reider, USA.

Congress = Concept of mail artists gathered together for discussion.

Correspondence Art = Another name for Mail-Art, Also title of sourcebook by Michael Crane, USA, one of the first official books on mail art. ISBN 0-931818-02-8

Cowfman ismus = Peter Kaufmann's own ismus.

Cow Town Art = Patrick Beilman.

Crackerjack Kid = Chuck Welch, USA (sometimes the name is written wrong like Cracker Jack Kid, but the name written here is correct). Writer of the book "Eternal Network, A mail art Anthology", published in  1995, University of Calgary Press, Canada.

CRASH = Francis Piri Focardi.

Creative Thing = Leslie Calders, USA.

Curious Thing = zine by Michael Leigh, England. So far there have been 13 issues.

C.W. Poste = Craig Summers, USA.

Cyanobacteria = Institute of J. Lehmus, Finland.

Dada = Deliberately meaningless name of the first anti-art movement (Zurich, 1916)

Dadaland = Picasso (Bill) Gaglione, San Francisco, USA.

Dailly Mail-Art = Altor, Italy.

DanGerART = Gerart Bot, Netherlands.

Dawn Redwood & Don Jarvis = David J. Jarvis, England.

Dazar = Monica Dunlap.

Deisler, Guillermo = Clilean mail artist, also lived in Bulgaria and last years in Germany (he died October 1995). Well known for his magazine Uni/Vers, zine with visual poetry.

Desireau = Carlo Desiro, Italy.

Desirey-Dodge Peace Post = Jan Desirey and Chris Dodge, USA.

Dies = Unmounted rubber stamps

DIKON = Dimity Konstantinov, Russia.

Dislocate Klammer = Kate Klammer.

DIY = Do-it-yourself movement.

DNC = Decentralized Networker Congress. These international congresses took place in the year 1992, but after that year people still called every meeting of 2 or more mail artists a congress.

Doewa-Art = Filip Goebert, Liedekerke, Belgium.

Doc = Documentation, a (printed) record of the exhibition or project with contact-names andaddresses.

DOC(K)S = magazine by Julien Blaine.

DOC(K)S POST = Julien Blaine.

DOGFISH = Robert Charles Rudine, USA.

Doo Da Post = E.F. Higgins III , USA.

Double = Mail-art magazine by Rea Nikonova, Russia (assemblage project).

Duchamp, Marcel = Artist who created an early postal art action in 1916. 

E.A.M.I.S. = Erratic Art Mail International System. Fake institution by Ulises Carrion (he died in 1989)

Ear Art = Audio-art (e.g. audio-cassettes)

Earth Seals = Stickers made by Paul C. Hoffman, USA.

Eat Art = Myke Dyar, USA.

Edition Janus = Eberhard Janke, Berlin, Germany.

E.F. = Eric Finlay, England. (He died beginning 1996).

E.F. Art Pen Kuman = Anagram of Peter Kaufmann.

EGO POST = Peter Below.

Encounter Art = A term created by Andrej Tisma in 1991 (same as MEET ART since 1985) for act of

spiritual exchange when two or more people meet.

E-Net = Eternal Network.

ELEPHANT = Partho Guha.

Elefant Man = Ennio Pauluzzi, Italy (editor Elefanzine).

Elefanzine = Mail-Art zine about elephants edited by Ennio Pauluzzi since 1989 (last issue is nr. 36)

Elliot Cantsin = Illegitimate child of Monty Cantsin + Karen Elliot conceived via seminal mail-art ideas in an envelope.

emailart = electronic mail art. Crackerjack kid's neologism created for the Telenetlink - spring 1991

emailart (not e-mailart) is appropriate term for mail art's entry into INTERNET

E-Mail-art = Electronically sent mail-art (with the use of a computer & modem)

Embargo Art = A term created by Andjey Tisma, networker in Yugoslavia, Serbia, for all artistic activities during the international blockade of his country since 1992.

EMOZIONI = Dondudi G. , Italy.

E.O.N. = Ethereal Open Network, Vittore Baroni's Archives, Italy.

Eraser-Carved Stamp = Besides the rubberstamps mail-artists like to cut in erasers and produce their own stamps.

Eraser Carvers Quarterly = magazine by Mick Mather, USA

Eraser-Stamp Carving Missionary = Julie Hagan Bloch, Hurleyville, USA.

Ero-art = term used for erotical mail art (1992, K. Frank Jensen, Denmark)

Erzatz Ephemera = Keith Bates, England.

Escape 3 Tapes = P. Stevens, Belgium.

Eternal Network = Book about mail-art by Chuck Welch (CrackerJack Kid) ISBN:1-895176-27-1 (February 1995 it came out!). Also a concept proposed by fluxists.

Evolutionary Post = Michael Jacobs.

Exotica Post = Sheba,

Ex posto facto = one of the many names used by Julie Paquette, USA.

FACE = Magazine by Mark Corroto (Fagagaga), USA

Factory of Excess = Jos‚ Oliviera, Portugal.

Factsheet-5 = Magazine about zines, edited by R.Seth Friedman, San Francisco, USA 

FAGAGAGA = Mark Corroto, USA

Fake Picabia Brothers = Collaboration between Picasso Gaglione and John Held Jr. (SF-USA)

Farm Pulp = Gregory Hitschak

FB = Friendship Booklet.

Fe-mail-art = Mail-art sent out by a woman (female)

Field Study = Art Collective. (David Dellafiora, England)

Field Worker = Artist

FILE = Canadian 70's mail art magazine edited by General Idea.

Fish Mail Man = Kalle, Varel, Germany

Flat 2 = Royston du Marier, Lebek, England.

Flea Art = Flea Bag, England, UK.

Fleabian Post = Jennifer Hill.

FLUXPOST = George Maciunas.

Fluxpost = Artistamp by Robert Watts in 1964.

Fluxpost West = Ken Friedman, USA. (Now living in Norway).

Flux-post = Fluxus-artists mailing art.

Flux Post Kit #7 = Mail art multiple made by George Maciunas in 1966-67.

Fluxus = Art-movement that influenced mail-art a lot.

Fluxus Bucks = circulation project by Ex Posto Facto in USA.

Fraction Studio = Madrange Michel, France.

FRR = L. Ryan & K. Bates, England

Fundamenta Liberationalism = Anti Movement movement - Michael Lumb. England.

Futurists = Italian artists who used the postal system for artistic messages early in the century.

Germoney = Germany, slang for the influence of money on the sending out of mail-art.

GINA = The great MA-president.

Global Mail = Mail-art info-zine by Ashley Parker Owens, Chicago (since 1996 San Francisco!), USA. (printed version and computerized version; last issue known is  #14 , May-August 1996)

GUTAI = Avant-Garde movement in Japan in the 50's

Habana Mail Art '95 = First mail art exhibition in the National Museum of Fine Art, Habana, Cuba.

HairArt Academy = Mayumi Handa, Japan.

Haters = Conceptual band by Juppiter-Larsen, Canada.

He-Art = i.e. in title of the zine "Light of the He-Art" , somebody has all his efforts in art-activity and gives emotions in it; to  have a heart full of art (definition by Svjetlana Mimica, Croatia).

Heindesign = Stamp-factory & distribution by Wolfgang & Diana, Germany.

HemiPost = Henning Mittendorf, Germany.

Herd = zine by Jennifer M.H. Jupiter, USA.

Hollywood Bob = Bob Kirkman, USA.

HRF = Hans-Ruedi Fricker, Switzerland.

Hrvatska Najmani Posta = Martin M. Horvat.

I.A.C. = International Artists Cooperation.

Image Bank = Vancouver artists active in the early 70's with mail art.

IMAT = International Mail Art Thread, a group of people discussing mail art on-line at AOL in USA.

IMO = International Money Order, a way to pay money to someone abroad (mostly an expense way to do so)

Information Sickness = Zine by Alan K. Lipton, USA.

Institute for the spreading of Love = Institution founded in 1991 by Yugoslavian networker Andrej Tisma as a reaction to the war in his country.

Internet = The international computernetwork of networks, where all kind of computers are linked together.

IPM = International Poetry Magazine (several editors in various countries)

IRC = International Reply Coupon, a coupon with which in most countries you can mail an envelope at the postal office.

I.S.C.A. = International Society of Copier Artists.

IUOMA = International Union of Mail-Artists. Fake union with members and magazine by Ruud Janssen, Netherlands.

IVM-Communications = Martin Dibbs, Canada.

IWA = International Writers & Artists Association, Bluffton, USA, President: Teresinka Pereira.

Jal Mail = Wulle Kunsumkunst & Thomasz Schulz (Germany)

JEM = Joy McManus, USA.

Johnee = John M. Bennett, USA.

JoKi Mail-Art = Josef Klaffki, Minden, Germany.

Joy Post = Endre T¢t, Germany.

Junk-mail = mail-art made out of 'garbage'

Juppiter-Larsen = has absolutely nothing to do with this.

KAF = Karin Feltzing, Sweden.

Karen Eliot = invented name for a mail-artist.

King Tet = M.B. Corbett, USA.

KRAUT = Christian Pfaff, Germany.
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La Bohéme Art = Add and pass-on booklets + irregulary issued xeroxzine published by M. Greenfield as a product of returned completed add+pass booklets.

Leavenworth Jackson = Rubberstamp artist & Manufacturer, USA.

Light of the heART = Newsletter by Svjetlana Mimica, Croatia.

Ling Master = Frequent subject of Al Ackerman, USA.

LLAM = Lee, England

Lo Straniero = mail-art magazin by Ignazio Corsaro, Italy.

Love/Ljubav = Bulletin of the Institute for the spreading of love, published by Andjey Tisma since 1992.

Luther Blissett = Collective "Multiple Name" of the 90es.

MA = Short for Mail-Art.

MAA = Mail-Artists Anonymous, Group of networking addicts (H.R. Fricker and Volker Hamann, 1985)

Mail-Art = Too many definitions for this word, so I won't give one here....!

Mail Art Archive = Alessandro Ceccotto, Adria, Italy (editor Transfusion-zine)

Mail-Interview Project = A project started by Ruud Janssen in 1994 where he interviews mail artists by using the different communication-forms available to the mail artists, like mail, e-mail, fax, and personal delivory.

Mailomania = word used by Marlies Mulders, Holland, for her mail-art work

Make your Mark = First rubber stamp store in England (York).

MAM = Guy St�ckens, Belgium.

Mambo Mail = Paul Hilmarsson, Iceland.

Mani-Art = Magazine by Pascal Lenoir, France. first issue 1984

MARS = Mail-Art and Rubber Stampers.

MARS EXPO = Mail-art and Rubberstampers convention in USA (first one was in September 1993. Second one October 1994).

Mars Tokyo = Sally Mericle, USA.

Max. = Maximum

ME = Zine by Carlo Pittore, Maine, USA

Media, de = Jan de Boever, Eeklo, Belgium.

MEL-Art = Melissa Clark, Canada.

Memo(random)/Memo(ry) = long-time mail-art project by Robin Crozier, England.

Merlin = Networker who changes his habit (Klaus Rupp, Germany).

Min. = Minimum

Miss WHY? = Silvia Barsi, Italy.

Metallic Avau = Roger Avau, Belgium.

Metapapillon = The spiritual joy of keep on working into the nonsence of mail-art

MftP = Mail from the Peninsvla, Zdenek Sima, Czech Republic.

Micro Hall Art Center = Dr. Klaus Groh, Edewecht, Germany.

Mister Bizarro = Vittore Baroni, Italy.

Mister Postman = Pierre Glackemeyer, Quebec, Canada.

Modern Realism = Mail-Art archives and Gallery of John Held Jr., Dallas (before 1996) or San Francisco (1996 and later), USA.

Mondo Postale = Ed Varney, Canada.

Money & mail-art don't mix = the concept that you can't buy or sell mail-art, that mail-art is non-commercial art (initiated by Lon Spiegelman, USA).

Motormadness = Stefano Sbietti, Italy.

Monty = Igor Bartolech, Yugoslavia.

Monty Cantsin = Monty Cantsin. Universal name for a mail-artists. Giving up the individual name in art.

MR. Colori = The Museum of Instant Images, Chaam, Netherlands Access page
Mrs. Moo Moo = Trish Davis, Tacoma, USA.

MUS = Short for Museum, by Heino Otto, Germany, (died in 1993).

Museum Peculiarii Peculiarii Dania = a museum with the declared purpose of spreading things instead of collecting them. First used with K. Frank Jensen's contribution to PIPS no. 1/96

Musicmaster = Tom Cassidy, USA

Museo Internacionale de Neu Art = Ed Varney, Canada.

N-Eurovision = Enrico Ciceri, Italy.

N-tity = "Spirit of Networking" coined by Lon Spiegelman & Carlo Pittore, USA.

N.Toxic = Tom Wilf, Poland.

National Stampagraphic = Periodical about rubberstamping, USA.

NAZCA = A series of rubberstamps by Ruggero Maggi, Italy.

NC92 = Networking Congresses held in 1992. Sometimes also referred to as DNC, where the D stands for decentralized.

ND = networking magazine, USA.

Near the Edge Editions = Vittore Baroni's editions since 1978

Neoism = mail-art movement named by analogy with Neoclassicism. Just as classicism was repressed by Christianity, but later reemerged as Neoclassicism, so everything was repressed by commercialism, but now has reemerged as Neoism (by Elliot Cantsin, USA).

N.E.O.N.I.C.S. = (knee-on-nix) = Networkers Ethe-real Open New Interconnected Communication Spirit (created by Crackerjack Kid in 1989)

NET = Nonsence Eventus Tempus (Peter Kaufmann).

Net-Informer (ex Arte Atre) = Monthly networking newsletter in Italian language since August 1989 by Andrea Ovcinnicoff, Italy. Some versions of this issue are available on-line as well.

Netland = the whole concept of networkers working together.

Netlandia = The P.O.Box of John Held Jr. and Ashley Parker Owens, SF, USA

Netmail-men = Angela & Peter from Germany.

Netshaker = Mail-Art magazine by Chuck Welch,USA. The newest issues are issued on-line via the internet and therefor called the Netshaker on-line.

Network = People working together through a certain medium (mail,computers,phone,etc..)

Networker Congresses = Events in 1992 that brought together various alternative art networks.

Networker-Hotel = Name of a tourism-project by H.R. Fricker, Switzerland in 1990.

Networking Currents = Book about mail-art by Chuck Welsh, USA. (1986)

Networkingmaterial = Artwork used for networking activities only (since 1985, H.R. Fricker).

Nitrogen = Ghebart Khaffer, Belgium.

Nobody = Is the man Litsa Spathi (the Greek) is looking for. The ideal man. A God.

Nobody Press = Litsa Spathi, Germany.

No-Institute = Jürgen O. Olbrich, Germany.

Nomo-the-Zine = zine by Rudi Rubberoid, USA.

Nomad Museum,the = José Oliviera, Portugal.

No Ism = A term created by Andrej Tisma in 1986 to describe his definition of networking.

Notes of a Basement Dweller = series of mail art profiles edited by Tom Cassidy, USA.

Nothing = The name that Ray Johnson sometimes gave to his artworks.

NYCS = New York Correspondence School (founded by Ray Johnson).

Obvious Front = D. Young, USA.

O.C.W. = Order of Cultural Workers.

Oh Boy = Johnny Tostdada, USA.

Open Eye = Keiichi's projects of mail art, Keiichi Nakamura, Japan

Open Head Arts = Vlasis, Greece.

Open World = Mail-Art magazine from Dobrica Kamperelic, Yugoslavia (88 issues so far)

Open World/Open Mind = Book published in 1996 by Dobrica Kamperelic with texts, visuals and interviews.

Other Books and So = Bookstore run by Ulises Carrion in the 70's featuring mail art (Holland)

OVUM 10 = Magazine by Clemente Padin, Uruguay.

Öh-Art = Kjell Nyman, Sweden.

P-Net = Personal Network

PAN = Postal Art Network, (Name first used by Mark Bloch in NY, USA.

Panscan = Telecommunication activities by Mark Bloch in NY, USA.

Parallel = Magazine by Luce Fierens, Belgium.

PEDJA = Predrag Popovic, Archive of ArtPostCards in Yugoslavia.

Pig Mail-Art = Baudhuin Simon, Belgium.

Pips = Assembling magazine by Claudia Pütz, Germany.

Plagiarism = concept of unrestricted network use.

PLANET ROC = Zine by Simone Bouyer, USA.

Playcare = Fanzine by Ruggero Maggi, Italy.

P.O.Box = Short for Post Office Box. Also the name of a magazine by Pere Sousa, Spain.

Poetry Factory = Guillermo Deisler, Germany (He died in 1995)

Poinsot, Jean-Marc = Early mail art scholar who wrote "Mail Art: Communication, a Distance Concept" (Paris, 1971).

Postal Painting = Term found on an artistamp by Robin Crozier, England.

Postfluxpostbooklet = collaboration-zine by Luce Fierens with every issue a different networker.

Post Hype = John P. Jacob, USA

Postkunst = Geman language for mail art. also the name under which Lothar Trott operates (Switserland)

Ra-Da = A gentle mix of Religion and Dada, David Lawrence Stafford, Australia.

Ragged Edge Press = Joel, the Sticker Dude, New York, USA.

Rainbow stamp pad = a stamp pad with several colors -in line form- on it.

RAT = Research in Art and Telecommunication (Charles Fran‡ois, Belgium).

Ratty's Gazette = Zine by Pag-hat the Rat-girl, USA.

Ray Johnson = Founder of Mail-Art(?), New York, USA. He started the NYCS (see there). He committed suicide on January 13th 1995.

Razíko = Rubber stamp in Czech Language.

Recycling Art = Lancillotto Bellini, Italy

Rehfeldt, Robert = Mail artist from (East-Germany). He died on September 28th 1993.

Remembrance = Magazine by Jenny Soup, USA.

Reperation de Poesie = J.C. Gagnon, Quebec, Canada.

Road Post = Melissa Clark, Canada.

RSM = Short for Rubberstamp Madness magazine, USA.

Rubberstampmadness = Periodical magazine about rubber stamping, USA.

Rubber Trick Ink = Larry K. Cotter, USA.

Rudi Rubberoid = One of the many names used by J.S. Palmer, USA.

SAE  = Self-Addressed Envelope.

SASE = Self-Addresses Stamped Envelope.

SASP = Self-Addressed Stamped Postcard.

Selfhistorification = Technique developed by Cavellini , the art is to document your own life from a central view..

SHADOW project = A mail-art project and action by Ruggero Maggi, Karl Young, John Held,etc.. Event realized everywhere all over the world to celebrate the Hiroshima Holocaust.

Signal Art = The Signalist Documentation Centre, Miroljub Todorovic, Yugoslavia.

Situationist International = Post WW II avant-garde art movement featuring political action and theoretical aesthetics.

S'Mail Global Network Zine = Zine by Joki, Germany.

Small press publications = (see zine)

Smile = mail-art magazine, several versions.

Snail Art Colony = Carol Barnett, England.

Snail Mail = regular mail as oposed to the E-mail (electronic mail through Internet or BBS-systems)

So Called = Mail-art magazine by Sonja van der Burg, Netherlands (not active in mail art anymore)

Societe Anonyme = J. Spiroux, Liege, Belgium.

Soft-Joke Productions = A.D. Eker, Netherlands.

Spiegelism = Lon Spiegelman's own ISM.

Spilkammeret = (literary: The Chamber of Games) - name of the house of Georgine Margareta Witta

Kiessling Smith Jensen and K. Frank Jensen, Denmark.

SPUZ = aka of Cees Francke, Holland.

Stamp Art Gallery = Exhibitions space devoted to the rubberstamp and artistamp. Directed by Picasso

Gaglione and curated by John Held Jr. (SF-USA)

Stamp Goddess = Mirian Parces , USA.

Stampzine = rubber stamp assembling zine, by Picasso Gaglione, San Francisco, USA.

State of Being = Reid Wood, USA.

STEMPEL = Foundation for the use of rubber stamps, founded by Gerart Bot in 1995, Deventer, Holland.

Stempel-Mekka = Gathering of Stampfanatics in Hagen, Germany. In 1995 was the fourth fair organized by Heigndesign.

STERO = An experiment on the potentials of mail art by absolute zero instruction (definition by M. Greenfield, UK).

Sticker Museum = Museum started by Piermario Ciani & Vittore Baroni. The sticker as a medium is regarded as an art-form.

Sticker Therapist = Joel, New York, USA.

Stilte Museum = Rob G.M. Vrakking, Netherlands.

Stretch Marks = Rubber stamp Fanzine by Roslyn M. Stendahl, USA.

Sudaca = Jorge Garnica, Buenos Aires, Argentina.

Swine = Ingrid van Kogelenberg, Belgium.

TAM = Travelling Art Mail (Ruud Janssen). Founded in 1980.

TAM = Tilburg's Academy of Mail-art.

TAM-Bulletin = mail-art info-zine (computerized and a printed version) by Ruud Janssen, Netherlands.

TAM-Gallery = exhibiting space for mail-art.

TAM-Publications = Production and distribution of all publications by TAM, Tilburg, Netherlands.

TarotArt = term used since 1992 for mail art with tarot imagery by K. Frank Jensen, Denmark.

TBHS = TAM Bulletin Host System (a computer BBS, operational from 1987 till 1995).

TdV-Tapes = Stijn Huwels, Belgium.

Temple = The network-atelier from José Van den Broucke, Belgium.

TENSETENDONED = M.B. Corbett, USA.

The Aggressive Correspondence School = Group with aggresive networkers. Founded 1986

THE ARCHIVES = Peter van Beveren, Netherlands.

The Arky of Toast Embassy = see Toast Postes.

The Eclectic Hermit = Keith Bates, England.

The Magazine Network = book about (mail-art) magazines by Geza Perneczky, Germany.

The Sticker Dude = Joel, New York, USA. Sticker & Rubberstamp company.

The Stranger = Mail-art magazine by Ignazio Corsaro, Italy.

Theater of Names & Addresses = Julian Beere, England.

The Museum of Instant Images = Mr. Colori (Toon Joosen), Chaam, Netherlands

The Museum of Museums = Johan van Geluwe, Belgium.

The Mouth = Zine by Alessandro Ceccotto, Italy.

Timbre d'Artiste = French for Artistamps.

Toad Envy = Artistamps of Gerard Barbot, USA.

Toast Postes = Greg Byrd, USA.

TOK = Pierre Deliege, Belgium.

Total = Mail-art magazine by Nenad Bogdanovi , Yugoslavia.

Tourism = Mail-artists travelling to meet another mail-artist (term by H.R.Fricker).

Transfusion =  Mail-Art zine by Alessandro Ceccotto, Italy.

Umbrella = Mail-Art magazine by Judith A. Hoffberg, USA.

Underground Prods = Eric Chabert, France.

United for the peace = Mail art project organized by Ruggero Maggi about the Malvinas War.

UNI/vers = Magazine by Guillermo Deisler (He died in October 1995)

U.S.A. = United suspected Artists, group of USA networkers, founded in 1984.

VEC = Visual Experimental & Concrete (Rod Summers, Netherlands)

Victorian Values = Keith Bates, England.

VILE = magazine by Anna Banana & Bill Gaglione (Canada, USA)

VOET,de = Stamp-shop of Gerart Bot, Netherlands.

Wanda = Name of the girl Robin Crozier from England is looking for.

Welch, Chuck = Aka Crackerjack Kid, USA. Published the book ETERNAL NETWORK, a mail art anthology in 1995.

Wellcomet Bulletin = Zine by Gilberto Prodo & Lucia Fonseca, Brasil.

Western Front = A canadian alternative artspace involved in mail art during the early 70's

Whitbey Post = Jeanne Rust.

Xeropoesia = Giordano Genghini, Italy

Xero Post = Sheldon Polsky, USA

Xexox Endarchy, Ltd. = Elizabeth Was and Michael And (directors), multimedia organisation, USA.

Xylolinia/Altor = Giuseppe Peruzzo, Italy

YE-Editions  = Young Europe - editions, assembling zine by Theo Breuer, started in 1993, by Theo Breuer, Sistig, Germany

ZAUM = System of poetics including creative languages, Serge Segay, Russia.

Zero Post = Used in the work of Endre Tot, early Hungarian mail artist, currently living in Germany

Zetetics = Tim Blackburn, USA.

Zetti Poste/TNT Post = Tracy Vaughun Moore.

Zig-Zag Post = Lucio Kume, Brasil

Zine = Small press magazine. Usually the work of one person. Small run, low costs, publishing venture.

ZZ-Post = see Zig-ZAg Post.
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HISTORY of the TAM-BULLETIN

originally written by Ruud Janssen on July 1996
WWW-version July 1997 

INTRODUCTION

When Crackerjack Kid (Chuck Welch) from USA asked me for some more copies of older TAM-Bulletins for his archive, I decided to undertake an even larger task. I started with going through my own archive to select all the information about the TAM- Bulletins that I could find and make a complete book out of it. This work started beginning 1995, but because of the mail- interview project things got postponed again. Now in the Summer-vacation of 1996 I finally succeded in finishing the publication. 

In the last year no new TAM-Bulletin was published. Already others have started simular publications, and there is no need to do things double. The TAM-Bulletin has appeared in many forms, and with the history of over 12 years it sure is a well- known name. Because of the limited edition most TAM-Bulletins are published, not many have seen the complete development of the newsmagazine. This book hopefully will change that. 

THE HISTORY OF THE TAM-BULLETIN

1. Introduction. A lot of mail-artists know The TAM-bulletin better then they know my name. This is because this bulletin got very popular in the network since it contained information about all kind of new mail-art projects. The form of the TAM- bulletin has evolved and changed over the years, and will keep on doing so. From a single page to a booklet it turned in the last years into a computerized bulletin only accessible by computer. The most recent form is an 'add & pass' along booklet which sometimes still comes up somewhere in the network. Back to the basics of mail-art with this paper version, but Also the TAM-bulletin can sometimes be found on INTERNET 

2. The beginning. With the growing number of contacts within this network I received a lot of information about other Mail- Art projects. At a certain moment I decided to make a bulletin with all the info's on it. This was because a lot of people out in the network asked about information. The first bulletin was numbered 1984.5 . So in May 1985 this first TAM-bulletin was born. 

3. How it grew. The first TAM-bulletins were only one page and had a circulation of about 40. Since the number of contact I had in the network these amounts became bigger and bigger. The later issues came up to 14 pages and the biggest circulation of 400 copies. There were special sections in the bulletin with 'News from the TAM-front' and sometimes I used the bulletin to document my projects. In the period that I issued the 'paper' TAM-bulletins I sent out about 3.300 of those bulletins. There were 27 different editions. In 1986 and 1987 only one TAM- bulletin was put out. This was because I started with a computerized version of this bulletin. In 1987 the bulletin really got computerized. More about that will come later. 
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Statistics. To give you an idea about how this TAM-bulletin grew in the beginning-year, here are some statistical details about all the 'paper' issues of the bulletin: 

===================================================
³ Number     ³ Circ.³ Projects mentioned ³ pages  ³

===================================================
³ 1984.5     ³  46  ³          4         ³   1    ³

³ 1984.6     ³  26  ³          3         ³   1    ³

³ 1984.7     ³  41  ³          4         ³   1    ³

³ 1984.8     ³  40  ³          4         ³   1    ³

³ 1984.9     ³  49  ³          6         ³   1    ³

³ 1984.info  ³ 284  ³          -         ³   1    ³

³ 1984.10    ³  51  ³          5         ³   1    ³

³ 1984.11    ³ 103  ³          4         ³   1    ³

³ 1984.12    ³  67  ³          5         ³   1    ³

³ 1984.13    ³  52  ³          5         ³   1    ³

³ 1984.14    ³  60  ³          5         ³   1    ³

³ 1984.15    ³  73  ³          7         ³   1    ³

³ 1984.16    ³  76  ³          7         ³   1    ³

³ 1984.17    ³ 150  ³          19        ³   2    ³

³ 1984.18    ³ 150  ³          10        ³   2    ³

³ 1984.19    ³ 150  ³          20        ³   4    ³

===================================================

³ 1985.1     ³ 250  ³          18        ³   4    ³

³ 1985.2     ³ 200  ³          28        ³   6    ³

³ 1985.3     ³ 200  ³          29        ³   4    ³

³ 1985.4     ³ 250  ³          34        ³   8    ³

³ 1985.5     ³ 200  ³          44        ³   8    ³

³ 1985.6     ³ 300  ³          52        ³  14    ³

===================================================

³ 1986.1     ³  20  ³          13        ³   2    ³

===================================================

³ 1987.1     ³ 400  ³          27        ³  12    ³

===================================================

³ 1986 and up : the TAM-bulletin is put more and  ³

³               more into the computer.           ³===================================================

4. Messages. In the years 1986 and up I started experimenting with using the computer. In order to keep spreading the mail- art information I decided to make small mail-art messages which other mail-artists could spread around and even could use for their own magazines. About 120 different messages were sent out. The edition was mostly about 40. In the beginning of 1989 I stopped with these messages because I got the bulletin on- line (see more about this in chapter 8). In the beginning of 1990 I also send out messages about mail-art projects in a 'TELEX'-form. These mail-art projects were mostly from beginning mail-artists who didn't have that many contacts around the world. 

The main reason for still making copies of mail-art invitations is to make the network accessible for everyone. Whoever wants so sent out creative mail must be stimulated. Everybody who wants to can be a mail-artists. 

5. The computerized TAM-bulletin. After experimenting with data communication I decided to make the TAM-bulletin a computerized bulletin. The information should be accessible for all other mail-artists which had access to a computer. The computerized TAM-Bulletin is -at the moment- still no great success , but in the future when data communication will become as normal as sending a letter , these kind of bulletins (on- line information) will become the new forms of communication. Now it is still experimental when you look at the art-world (for the computer-world these kind of bulletins are nowadays widely used. 

If you yourself want to experiment , just let me know. Also details about settings and phone-numbers are available for those of you who are interested. The TAM-bulletins are now accessible 24 hours a day! (you only have to make an appointment with my computer...!). For making the access to the bulletin possible for other computer users I sometimes upload a TAM-Bulletin to another BBS, so there it might be accessible too. The list of BBS's changes so rapidly that it is no use to mention which BBS's have the current issue of the TAM-Bulletin. Some names of BBS's in Tilburg and neighborhood that have received the bulletin are : HCC-Tilburg-1 , MARCOM-BBS, Kangeroo-BBS, The ATTIC, INFOBOARD, and many more.... 

This computerized version of the TAM-Bulletin is also being printed out. In this way I still can inform people who don't have access to a computer. Also this communication-way is sometimes still cheaper than the phone-costs for data communication. I have to say that this electronic form still in not that effective in the network although the INTERNET is changing that rapidly. 

6. The new TAM-Bulletin. In July 1993 I started with a new form of the TAM-bulletin. The computer-issue only was uploaded by a few mail-artists , and it isn't worth the trouble to keep such a thing going. For communication , the FAX-machine is more used by mail-artists then the computer. Also in America the magazine 'Global Mail' is issued and available by BBS , and I see how the computer-information can get 'old' if it isn't updated correctly. Addresses of people who quit with mail-art and projects with "no deadline" are being published for years. Also the magazine 'Global Mail' became too large in my view. 250 listings and more, is just too much for someone who wants to be creative. 

So the new TAM-bulletin is something completely different. I make every TAM-bulletin as an original , and send it to someone in the mail-art network. The bulletin mostly contains also some mail-art projects , and the request is to pass on the TAM-bulletin after being finished with it. Also mail-artists can add information in the bulletin , and add anything else to it. It has become an "add and pass on" booklet , and every bulletin sooner or later will end up in some archive or a dumpjard. 

At the moment the different forms of the TAM-bulletin exsist beside each other. Sometimes I send the ADD TO-version. Sometimes I print-out the computer-version, just how I feel like doing it at a certain moment. 

7. Tam-Bulletin on INTERNET. In October 1994 I start with experimenting on the Internet. This was possible thanks to an experiment in Amsterdam with the Digital City of Amsterdam (DDS). 

At the moment (July 1997) I still use this e-mail address although I have also a local access-point from the College where I work. All info's I have on my computer I can now send into the electronic network. I did experiment with some digital versions of the TAM-Bulletin, but to keep the info updated, and because there were already many other electronic zines appearing, I decided that the time for real experiments isn't there for me yet. 

Example of the digital TAM-Bulletin

For those of you who are interested I put one of the digital TAM-BULLETIN's online for you. Just click: TAM BULLETIN DIGITAL EXAMPLE 

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM. 

updated version: 4-7-1997 

© 1996-2004 iuoma@yahoo.com
EAMPLE of the digital TAM-BULLETIN

by Ruud Janssen 

The example of the text below is the TAM-BULLETIN as it was distributed in November 1990. It was a ASCII-text file that was distributed through the BBS-system and also sometimes was sent as a e-mail message. 

====t=h=e==n=e=w===m=a=i=l==a=r=t===m=a=g=a=z=i=n=e====90.11===

The computerized  TAM-bulletin  started in 1987 . Before that

time the TAM-bulletin was a 'normal magazine' on paper. There

is no copyright on this text-file as long as you keep it

intact. The TAM-Bulletin may be distributed freely. Updates

will be made each two months. This is MESSAGE  NO:1990.11 made

on Oktober 31th 1990

===============================================================

. .. . . .. ... .  .   . .. . . .. .   . .. .. .  .  . .. ..   

 . . *****    *   *     *   .   .     USE   .   . .  TAM    .  

 . . . * .   * *  **   **   .    .   THE   . .. . WISHES YOU . 

  .  . *  . ***** * *** *    .     COMPUTER    . . GOOD LUCK   

 .. .  *    *   * *  *  *   .   .    FOR   .  .  .WITH THE . ..

.  S   * .  *   * *  *  *   P      MAIL-ART . ===. .PROJECTS ! 

.  . .   .    .     .   . . . ..   . .  . . .  . . . .. .   . .

^^\/\/\/\/\/\/\/^^^^\/\/\/\/\/\/\/\/\vv//\/\/\/\/^^^^^\/\/\/\/

===============================================================

Post-address is :TAM / P.O.BOX 10388/5000 JJ  TILBURG/HOLLAND

Leave Computer-messages on HCC-FIDO-Tilburg-1 (see below)

=============================================================== 

This messages can be obtained by calling the following BBS's

in Holland (delete the first ZERO if you call from outside

Holland and add the international entrance code for HOLLAND):

                              *

   ************************************************************

   * HCC-BLIEP-DONGEN   : 01623-14722  (in File-section)      *

   * HCC-FIDO-TILBURG-1 : 013-563150   (in Bulletin-Section)  *

   * INFOBOARD-VENRAY   : 04780-88119  (in File-section)      *

   ************************************************************

                              *

   ************************************************************

   * SEVERAL OTHER BBS'S HAVE THESE TAM-BULLETINS IN THEIR    *

   * FILE-AREA. ASK FOR DETAILS ======>> Sysop of the BBS     *

   ************************************************************

                              *

   ************************************************************

   * If you are a SYSOP of a Bulletin Board and you want to   *

   * receive all the new TAM-Bulletins,just let TAM know this!*

   * And if possible place this bulletin in your BULLETIN-AREA*

   ************************************************************

                              *

===============================================================

I N F O   A B O U T   M A I L - A R T   P R O J E C T S  :

===============================================================

For people who are not familiar with mail-art it is good to

know that there are a few 'unwritten' rules with a mail-art project:

-1- All contributions will be used for the exhibition (no jury)

-2- The contributions normally won't be send back.

-3- Participants receive documentation (any form is possible !)

    about the results.

-4- The Postal Media must be used to transmit your art. (Mail,

    FAX,Telephone,Computer,etc..). Most project are done by

mail So if you want to do your own project ; please keep this

in mind. If you want to send your info about a project: send

electronic mail to the mentioned BBS's

===============================================================

N E W S    F R O M    T A M :

===============================================================

[1] During the last vacation (August 1990) I met several Mail-

artists personaly. Shozo Shimamoto , Ryosuke Cohen and Mayumi

Handa from Japan were in Köln where I met them. Also Géza

Perneczky , Harald 'Sack' Ziegler , Willy Förster from Germany

and Charles Fran‡ois , Triangle and J. Spiroux from Belgium

were there. Also during my visite in Amsterdam I met Jenny de

Groot and Joris Meltzer again. TOURISM at it best , where mail-

artists don't send their art by mail , but meet in person.

[2] The booklet "MY HISTORY IN MAIL-ART" is being sent out.

Only a small number of copies is printed. If you're interested

in reading about my mail-art activities in the last 10 years ,

just let me know!

[3] I'm still collecting statements from mail-artists about

mail- art. This will result in a new publication which will

come out in the beginning og 1991. Send in your STATEMENTS!

[4] The latest news about the INTERNATIONAL UNION OF MAIL-

ARTISTS (I.U.O.M.A.) is that a new UNION-magazine will come out

in 1991.I'm working on the content at the moment. Even a

special project started two weeks ago to ask mail-artists about

their opinion if a UNION is nessecary. Members of the

I.U.O.M.A. received so far stickers and a membership-card. The

new UNION-mag will follow.

===============================================================

N E W S    A B O U T    M A I L - A R T    P R O J E C T S :

===============================================================

"MYTH AMERICA" - mail-art project with exhibition at several

USA-Universities. Postcards only! Deadline is December 15th

1990.

Send to:MYTH AMERICA,

        University Art Gallery,

        The University of South Dakota,

        414 East Clark Street,

        VERMILLION , SD 57069 - USA.

===============================================================

Theme: "DETECTIVE". No limits , Deadline of the project is

August 30th in 1991. This is a co-production of USA and USSR !!

Send to:

OLEG YUDIN             or       FaGaGaGa

128-2-256               |       Box 1382

Buchanestrkaya St.      |       Youngstown OHIO

LENINGRAG 192288 - USSR |       USA - 44501

===============================================================

Send anything that has to do with BRAINS. All free , no

deadline and a periodical Catalogue to all participants.

Send to: Alessandro Ceccotto,

         Via Scarpari , 1/L

         45011 ADRIA (RO)  - I T A L Y

===============================================================

Will you help me to build an international house? Send me a

stone for it. No deadline.

Send to: Jorg Seifert,

         93 Annaberg - BUCHHOLZ,

         Leninstrasse - East Germany.

===============================================================

STATEMENTS ABOUT MAIL-ART. All old or new statements are

wanted. A 'little' booklet will be made with these statements.

Deadline is december 1990 and send your statements in the

English language. The best form is the electronic form (so

upload your statements).

Send to: Statements for TAM,

         Postbus 10388,

         5000 JJ Tilburg , HOLLAND.

===============================================================

THEME : "MY TABLE , YOUR TABLE" , mail-art project.

Deadline: 1-12-90 , Mail your art to Willy!

Send to:Willy Foster / Mail-Art

        Georg-Zapfstr. 6

        5000 Koln 80  -  W E S T - G E R M A N Y.

===============================================================

VINES - WINES , Postcard. No deadline. Periodical

Documentation.

Send to:Alain Dumont,

        Boisrond

        17430 MORAGNE  -  F R A N C E.

===============================================================

THE HAND - Cut your hand-form on a cardboard and decorate it on

both sides. No deadline stated.

Send to:Castelli Alberto,

        24030 Carrino - Bergamo - I T A L Y.

===============================================================

PHOTOGRAPHY - POSTCARD PROJECT . Deadline 31-12-90

Send to:Jean-Pierre NAUD,

        46,Rue Lafayette,

        63200 RIOM  -  F R A N C E.

===============================================================

SPACESHIP EARTH - four season exhibitions (july 90 / april 91)

Send in for one or each of the exhibitions. Deadline 1-3-91.

Send to:Earthling Survival Party,

        Museo Internacional de Neu Art,

        Box 3655 , Vancouver, - C A N A D A - V6B 3Y8

===============================================================

TAM has a giant address list of the participants in the

Rubberstamp Archive. At the moment over 980 participants. The

list is made with a databaseprogramm , so the addresses are

sorted by country and name. If mail-artists somewhere else have

large address list , I am willing to exchange my list with

yours! Write to TAM! 

===============================================================

I'm making a mail-artists COOK BOOK. Theme : Your mama's

favorite festival food. Deadline : March 1991. Documentation !

Send to : Guido Bondioli,

          Santa Lucia Utatlan,

          SOLOLA - G U A T E M A L A.

===============================================================

Send anything about ELEFANTS. Magazine to all (periodically)

Send to:ENNIO PAULUZZI,

        Borgo S. Frediano,45

        I - 50124 FIRENZE - I T A L Y.

===============================================================

D E T A I L S    A B O U T    T H E   T A M  -  B U L L E T I N

===============================================================

The TAM-Bulletin is made with the program WordPerfect Version

5.1 It is uploaded in ASCII-Format because that is the form

which is best accessible for Bulletin Board Services.

It is possible to create your own 'nice' version of this TAM

Bulletin by transferring the ASCII-data to a text-processor

which has lots of possibilities. Then you can print-out this

version and spread it around to your mail-art friend. If

possible please send me a copy of this printed version! Thanks

in advance.

===============================================================

t e c h n i c a l   i n f o ' s :

===============================================================

The TAM-bulletin changes rapidly. The text is made with the

Program  WordPerfect (version 5.1 Dutch) on a SIREX XT 20 MB.

Maybe in the future all graphic possibilities will be used and

the TAM-Bulletin will be a WP-file. This issue still is an

ASCII-file to improve access for all. The file is uploaded in

.ZIP format to keep data-communication time short for all.

===============================================================

E N D   O F     T H I S    B U L L E T I N      RAC 90.11

===============================================================

Go to the text about the HISTORY OF THE TAM-BULLETIN 

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM. 

An old sample of a cover of a TAM Bulletin: 

[image: image227.png]



updated version: 4-8-2007

ERASER CARVING

BY RUUD JANSSEN 

© 1993 TAM-PUBLICATIONS 

originally written in 1993 

date of WWW-version: 14-9-1997 

This is a small text which helps beginners to start with the making of eraser-carved stamps. 

NEEDED:
-Erasers (all forms are good).
-Sharp knife.
-Ball pen & paper.
-Mirror.
-Stamp pads.
-Plastic Folio (optional)
-Markers

HINTS ABOUT THESE MATERIALS:
The erasers should not be too soft. The surface and the other quality of the eraser determine how good the result will be (both with carving as with printing) 

The sharp knife could be a graphic scalpel (e.g. Martor No. 22111 or No. 22113 or a ProEdge No.5 Knife). 

The plastic folio should be thick enough so you can write on it with a marker- pen. 

MAKING:
Put the eraser on a white paper and mark the size with a pencil or pen. This is the maximum size of your eraser-carved stamp. 

Make the drawing in this marked area. Remember that the finer the lines are, the more difficult it will be to carve the areas. Straight lines are easier to cut then curved lines. When you try things for the first time , make large areas , and use mostly straight lines. 

When the drawing/design is made , the mirror-view of this design has to be put on the eraser. There are some methods: 

When you have used a ball pen , you can press the eraser firmly on the eraser. The ink will be transferred partly on the eraser , because ball pen-ink doesn't dry quickly. The transferred image is the mirror-image! If necessary, make the design a bit darker with your pen till it is clear enough for you. 

Another way is to use a plastic folio. Put it on the design (or photo or image) , and make with a (not-waterproof) marker a copy. This copy you can place on the eraser and press it (see also the first method). 

If you use a design from a magazine , there are also some chemical methods you get the ink of the design on the eraser. 
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5 <l SEND MATL-ART NEWS T0:
projects.

RUUD JANS:
c/0 Ta,
P.0. BOX 10388,

BULLETIN' 5000 JJ TILBURG,
] HOLLAND,

Please send an envelope for the:
MOUTSIDE ARCHIVE" to:

H,R. Fricker,

Biire fiir kiinétlerische Umtriebe auf
dem Land,

9043 TROGEN,

SWITSERLAND,

You will get an answer in a beautiful
envelope.

EN,

N6 copyright, so copy!

861 "9NY 9 -

T0: ECDM
RAFAEL FLORES
Alt/ B. Martinez, 7

ANDUJAR - JAEN (SPAIN)

SEND YOUR WORKS TO:

LAURENT NICOLAS TAMMAM,
53, RUE HALLE
75014 PARIS, FRANCE.

FIRST EDITION: NOVEMBER 1984.

Write to Crackerjack Kid,and he will
gladly mail you free issues of the
"Cancel-Apartheid"-stamp (see left), to
Dbe used on envelopes for the "Art against
Apartheid"-project.

Write te Crackerjack Kid;

(Before 27-8-84) (After 27-8-84)

: P.0. Box 421 123 Sewall Ave
Create a rubberstamp or cancel Belgrade Lakes Apt, 1E

of your own choosing.Cancel the ME 04918 , USA. Brechiae

Apartheid Stamps on both covers MA. 02146, USA.

and mail them before Sept., 5, 84. =
Most Mail-artists who receive this TAM-bulletin know about the "Add & Return" B
long-time project from TAM. (If not ask for an invitation-sheet). If the collec— @
tion is big emough it will become a travelling exhibition. If you are interes:

in exhibiting this collection, please contact me, Best wishes from

o
]




Place the eraser in front of a mirror . This is to see if the design is correct. Remember that ANYTHING YOU CUT AWAY CAN'T BE RESTORED. So that is why it is important to check the design before you start carving. 

The most important thing. Cutting away the parts of the eraser which you don't want to be printed on the paper. Sometimes, to prevent to make mistakes , it is best to mark the areas you want to cut away. Always try to cut away sideways , so the print-surface has more strength. When you are cutting away parts , it is easy to see the in between result by just printing it on paper. It gives also a nice story about how the eraser-stamp was made. Also it is useful to see the whole process in case a (fatal) error is made. 

A nice example of an eraser-carved stamp you can see here. It was a work made by Litsa Spathi from Heidelberg , Germany , as a gift for the TAM Rubber Stamp Archive. 
This stamp shows how creative the subject can be. To make it more clear for you how the actual print looks like I used the computer-trick to "mirror" the image so you can read the text. 

STAMPING:
Important with the stamping is that the eraser is clean. Use a brush (I always use an old toothbrush) and wipe the eraser clean. Don't forget to clean the stamp pad also , because the dirt on this stamp pad gets very easily in the holes of the eraser. 

When you ink the eraser-stamp , press the stamp several times on the stamp pad while placing it on different part of the stamp pad. This insures that the structure of the textile on the stamp pad isn't printed too. 

To get a good print , the pressure on the eraser-stamp has to be equal everywhere. A help for this in mounting the eraser on a piece of wood. 

When you want to make stories with the stamp , try to use different colors. But when you use a new stamp , always test it on a testing-paper. Mistakes are easily made , and are difficult to restore......... 

SPECIAL EFFECTS.
You can use stamp pads where several colors are put on. They give some nice effects. But once you use a stamp pad for this , it will stay multi-colored! I use special 'not-inked' stamp-pads for this. 

To make a second stamp of the same image, you can use the carved eraser- stamp to make a (mirror-view) stamp. 

For special prints it is possible to use special markers to color you eraser-stamp. This gives a very nice color-effect. 

Once you decide you want to know more, then it might be good to try to get a hold of the newest issues of Rubberstamp madness (online as well!) , National Stampagraphic or the Eraser's Carvers Quarterly. All these magazines give quite special hints and info's on the subject. But doing a lot yourself is the practice you need and it will help you to discover all the possibilities. 

address: 

Ruud Janssen - TAM 
P.O.Box 1055 
4801 BB - BREDA 
Netherlands

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM. 
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SOME THOUGHTS ABOUT CHAINLETTERS and ADD-TO PROJECTS

BY RUUD JANSSEN 

© TAM-PUBLICATIONS 

originally written in 1994 

date of WWW-version: 14-9-1997 

· Once you enter the mail-art network you will soon discover the many chain- letters and the 'ADD TO' Xeroxes that are circulating throughout the network. Some people participate now and then, some ignore everyone of them. Even some are so 'fed up' with them that they return them every time to the sender. In this article some thoughts about these two phenomena in mail-art land. 

· The chain-letters are a strange thing. They always promise the most fantastic things like 'in two weeks you'll receive one hundred postcards from all over the world'. Well, those chain-letters never work because only a percentage of the receivers pass the chain-letters on. Some even follow a 'middle-road' and just add their name to the chain-letter without sending something to the person on the top. 

· But the chain-letters do have a function. They are the source for new addresses for the newcomers in the network. And I must admit myself. Sometimes after a chain- letter has been circulating some time I get some funny mail from new persons to me. I'm not looking for new contacts in mail-art, but I do am open for new things that fascinate me. A new magazine, a new drawing, etc..... So in some way the chain-letters form an address-list that goes to unknown places. 

· A strange thing that happens too is that, once your name is on some chain- letters, you will start to receive more. It is pure psychology. People who DO participate in chain-letters want to send their (8 or 10) copies to people who are known to react. Well, I'm not such a person. I actually collect chain-letters. I put them in a large box, and so far I stopped about 700 chain-letters. I am a bit fascinated by the many different and unknown names on them. It gives a glimpse of how large the (mail-art) network actually is. 

· Some chain-letters have a certain theme. Music, or even art-chain letters. The money chain-letters never entered the mail-art network. Well, in any case I never received one by mail. They are transported in another circle. 

· The "ADD TO and PASS ON" Xeroxes that are circulating in the mail-art are in fact also a kind of chain-letter. But the difference is that the address-list keeps growing. and the earliest participants get the largest amount of copies. The one who starts such a "ADD TO" project mostly gets a nice collection and then can decide what to do with it. Sometimes a booklet is made out of it, but sometimes you get an address-list or even no answer at all. These "ADD TO"-Xeroxes have the same effect as the chain-letters. They are the source for new addresses to lots of mail-artists. Actually it is fun to just add a bit of your own to such a copy and then to pass this changed view on. It is never an obligation to make copies. Only changing the original is also enough, but most participants appreciate getting a copy of the changed "ADD TO"-Xerox. 

· Some people in mail-art land are well known for the starting of these "ADD TO"- Xeroxes. I won't give names, because you will know which persons I mean when you just look at the Xeroxes you have received so far. It gets boring when they are always the same, but sometimes they are exciting too. Nowadays I only take part in those "ADD TO"-Xeroxes when the Xerox itself triggers me to do something to it. Otherwise I just ignore the Xerox. 

· The "ADD TO"-booklet is not to be compared with the Xeroxes. Hereby one person sends an original book that isn't finished yet. By adding your part , mentioning your address (or not) and passing on the booklet to someone else, the book grows into its shape. When finally the starter of the book gets it back, he can do with it how he pleases. M. Greenfield makes such nice books, and when he gets them back he makes copies for all the participants. 

· The TAM-Bulletin in it's new form also exists as an "ADD TO"-booklet. I make one original bulletin with some original mail-art invitations in it. The person who gets this can participate in the projects he likes, add his or her own projects and then pass on the TAM-Bulletin to someone else. I have sent out a lot of these TAM- Bulletins, but as they are flying around in the network I almost never have seen what has become of them. M. Greenfield sent me one back a month ago or so, and this one I will keep for my archive. All the other ones will end up in someone else's archive, or just will be dumped in one of the many trash-piles. 

· I am not against or for the chain-letters or the related things like the "ADD TO"- Xeroxes. In mail-art there is no obligation to answer to the mail that you receive unless you stated it yourself (when you are doing a project that is). So everybody has to decide for him/her-self what to do with these chains that are formed in netland........ If you have written texts about chain-letters or want to react to this article, please feel free to do so. 

· If you ever get a chain-letter that asks for money or threatens you when you don't participate, please always ignore those chain letters. They can't be of a friend anyway! 

Reproduction of this text is allowed provided that the text isn't changed, source is mentioned, and a copy of the magazine where the text is included in, is sent to TAM. 
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Strategies for making WWW-pages with HTML-programming.
by Ruud Janssen.



Since you view this page on the internet, you sure will have seen lots of WWW-pages on the web. Everybody has his or her own strategies for making their pages. In this article I will mention some of my thoughts on how I create my pages. 



1. The first choice is the most important choice. Do you want to create your own pages, or will you let someone else do that. I have chosen from the start to make my own pages because of some very simple reasons: 

· I have full control over the texts and images that I put online. I can add things, delete things, and can react instantly to reactions I get on the internet. The WWW isn't a static world. If a homepage isn't altered every now and then, it will sure loose attraction to a lot of surfers. Of course there is the exception: if a page is made for reference-use, it probably won't be changed that often. Historic information tends not change that often..... 

· Since the ways people communicate is changing very quickly, it isn't possible to ignore the new ways we communicate. My 'hobby' mail-art has always made me aware of all the different communication-forms, and in this information-society, I want to keep on learning what kind of ways there are to communicate. 

2. The next thing you should realize is that the longer one is working on the making of HTML-documents the more it effects your results. There are two effects which are obvious: 

· Once you have found a way to make your pages, you don't easily change that way. If you have been working with a specific programming-tool, you normally stick with that one for a while.

· There is the law of inertia. If you were one of the first to start, you automatically will fall behind and will have created something that will look old-fashion 

3. O.K. let's take about strategies. Some pages online are really very beautiful with all kind of graphics and frames and all kind of other gadgets that are available. I myself don't use too many of them since I have a specific goal with the pages I create. I used to write a lot of texts about mail-art, and make list of words, interviews, etc. All text-related things, and the pages you will find online by me are mostly text-orientated. 

4. I do like computer-graphics, but making them myself is something else. I have found out since a long time that graphics on paper are much more fun to make. For me, that is. I like drawing, painting, and even some of the graphic techniques that there are (silkscreen printing , linoleum-carving of eraser-carving). Graphics start to live for me when I see them on paper, can see the structures that are created, smell the paper, can see how the light makes the picture alive. Most computer-graphics don't have that effect on me. 

5. The most interesting aspect of the internet and the HTML-documents is, that everybody who reads the pages can easily just download any of the HTML-documents and start to edit it. Some hackers already used this easy technique to replace some important pages once they hacked into some major computer-site. Some other results: 

· The quality of the pages online is improved with a rapid speed. The editors that follow how the internet changes use the best things they find online and place them in their own pages. 

· There is a big problem with © copyright. Digital information can be manipulated in all possible ways. The 'copy' has the same quality as the original, and sometimes it isn't even possible to know what is the copy or original. Most graphics used on the pages are scanned from analog images, but once online, anybody can download the image and use it for whatever he/she wants. There are even special sites that offer all kind of graphics, or graphic designers who offer to manipulate graphic so they are customized (like a special text in a special form ; things that are easily done with the right software). At my own pages I used some graphics that I found at other sites. But for the personal touch I did add some pictures which are obviously mine. But I realize that anybody can use or change them. A nice joke was that I once got a portrait-photo of myself back as attachment to an e-mail, and the one who sent it had erased my hair and replaced it with a bold head....... 

6. Most important with what I see on all the pages it the goal that the maker has with his pages. If there is a specific goal that is interesting for others, then it is o.k. For me, the pages I put online have a simple goal. I used to send these pages, printed on paper, into the world (the statements , the interviews, the word-lists and other information). Because of the postage-costs this became an expensive joke, and also if someone would order a text, there was always money involved. Putting my texts online has resulted in: 

· Everybody who is online and is interested in what I write can access the texts for free. Can print them and even make copies for others. 

· The texts were already written on computers, so transferring them to HTML-documents has become quite easy with all the new software. The sites where I publish the texts are for free, and as a result I can publish for a cheaper price all the texts I want to publish. Costs are split between the writer and the reader, because both pay the phone-bills for access to the WWW (phone-bills and provider-bills) 

7. But finally I must admit one very important thing, and it seems that I am not the only one. The texts I find myself on the Internet, I do not read them when I have them on the screen. I rather read them when I am offline, and when I have printed them on paper. I only wonder if this is something typical for my generation. I wasn't brought up with computers. I only got to work with them when I was about 18 years old. So before that I have been trained to read texts from books, write with a pen on paper, etc...... It will be funny to see which way the world is heading. My strategy is to follow the changes, and to use what I think is an advantage to my life. 

version of this text : November 12th 1997 



This page was made with the program WebEdit32 , a windows95 programm that makes it possible to type a text like in any wordprocessor and it automatically is transferred into a HTML-document which can be uploaded. The fun of this kind of program is that you get a split-screen. One side shows the HTML-document, and the other screen shows the result as it would look online.. 



© 1997 - TAM PUBLICATIONS , Tilburg - Netherlands 


back to main page TAM / IUOMA
 

Received from Peter W. Kaufman – Major Congress Coordinator – CH 8123 – Ebmatingen – Switzerland – 8-1-2003

To all Netlinks of the DNC ‘92

DECENTRALIZED WORLD WIDE NETWORKER CONGRESS (DNC’92)


10 Years have passed since DNC’92. The Networker, a new Role perception as stated by Mister HR Fricker as a specification for statements and congresses.. I ask myself, did open relation systems for the interchange and cooperation in art and mail art as well as in other culture institutions on a communal, regional and international level develop? What are the results? I’d like to know from netlinks important for the DNC’92, which results, positive or negative, they can see, their highlights and frustrations, their perception of their role as networker as of today and possible visions for the future. All contacted netlinks, other active participants of the DNC’92 and art institutions will receive documentation with the results. Please answer within the next 2-3 months. Many thanks in advance, yours former Congress Coordinator DNC’92, P.W. Kaufman.

Answer from TAM-Publications – Ruud Janssen – P.O. Box 10388 – 5000 JJ Tilburg – Netherlands – 17-1-2003

Ten years have passed and lots of things have happened. In 1992 the congress year was the successor of the Congress year 1986 in which I participated as well. The first intense meetings happened there. In 1992 I was mentioned as “TAM Computer Sessions”. I had my analogue TAM-Bulletin (a magazine with all kind of information on mail-art) transformed into a Bulletin Board Version, and was making things available through the computer network that was common before the Internet took over. Besides some regular congresses where I met other mail-artists physically, the electronic meeting was also explored. Only few mail-artists were able to take part. Only computer-users like Mark Bloch (PAN), Charles Francois (RATOS) and Rod Summers (VEC) were up to this challenge. Actually in those years (1991-1995) I had an intense relationship with one of those mail-artists that lived in Russia. Lots of congresses devoted to meeting her and other friends as well. That relationship ended but enriched my thoughts and visions about networking and what it could be.

Meeting people electronically has now become common. The Internet really got available here in Europe in 1995. In 1996 I started my own site which is still operational. The sending of texts in envelops isn’t done anymore by lots of mail-artists. They publish their texts on the Internet and others read, download and print the texts. This electronic world flourishes while the old analogue world still survives and envelopes still go around the word. The postage however has risen. The phone bills and costs of access to Internet are becoming lower year by year. The electronic communication has taken over the world.

Still, I use both worlds (analogue and digital) when I communicate. Also in the Mail-Art.   In 1995 I started my mail-interview project in which I wanted to know how other mail-artists were seeing the changes. Not only questions by envelope. Also faxes, e-mails and personal visits to deliver a question or to get an answer. The personal visits always were the best. Since 1992 I travelled to Belgium, France, Germany, Sweden, USA, Greece, Denmark, England and always included visits with mail-artists to get a better idea of who the other one was and why he/she got involved in mail-art.  Those mail-interviews got out of hand a bit. I started about 74 of them. In the beginning published booklets of each interview (about 20 pages including visuals). After 40 booklets (and a total of five thousands booklets) the hardcopy mail became expensive year by year. So publishing these interviews on the Internet was the next step. First with the kind help of Jas W. Felter in Canada the interviews were placed at his site. Here it also shows that the collaboration internationally has become quite easy because of the Internet. Later on I arranged my own site that way that all interviews would fit there, including the unfinished ones. One Interview booklet got specially printed by Joel Cohen in New York, USA in an edition of 3000, the Interview with Guy Bleus. Also an example of how 3 mail-artists can collaborate in the new electronic age without sending each other snail-mail. The electronic communication however resulted in large boxes with booklets that are widely spread into the network. Actually I still have hundred of those booklets here for interested people. The complete text –off course- is also available online.

Somehow this mail-interview project was also a change point for me. It became an intense correspondence with old friends and also new friends. Besides that I also reached for the roots of mail-artists and interviewed people who are no longer with us like: Ray Johnson, Norman Solomon, Edgardo-Antonio Vigo, and Robin Crozier. I discovered that some mail-artists have a deep background while others were very empty indeed. An interview could also end with the publication and breaking of the contact. Other extremes are there as well; that an interview results in a life-time relationship.

The positive aspects of the electronic Internet world is that communication is fast, cheap, contains colour and videos. The negative aspect is that it is mostly a bit empty and the depth of the correspondence is not always great. There is also a new bread out there. Newcomers that are missing something in their life and turn to the Internet for communication. Actually discover there the old-fashioned mail-art world because it is nowadays fully documented on the Internet. Finding the first addresses and start to mail out there first bits and pieces. Because of my own (intensely visited) site I regularly get envelops or postcards from people I never heard of before.

The printed mail-art magazines have disappeared mostly. Only a few survived. Also new ones appeared and disappeared. The online groups like the one at Yahoo! Have taken over the sharing of information. If someone starts project and publishes this on the Internet it is spread quick and widely. Off course only the select online community will discover this. I must say that the printed invitations I get in my P.O. Box are mostly for the ‘better’ projects with a better concept then the online ones. It is so easy to start a project nowadays without giving too much thought about how it will evolve, will be exhibited or will be documented. The mail-art though “all can participate”, and “all is art” also have destroyed the quality of some/most projects. Yes, I am a bit pessimistic about that.

The new bread of mail-artists has never heard of Ray Johnson. They mention the rules, or sometimes mention “there are no rules” in mail-art. The historic knowledge of mail-art is only preserved by some. The archivists, the writers, and the ones that are alive.

As I write this I know that Honoria (Texas, USA) is working hard on her thesis on how the Internet has touched the Mail-Art community and how it has been affected. Something I focussed on also in the vast volume of Interview-questions I sent into the world and which got retuned to me and were published in those over 2000 pages of paper with answers to those questions.

The role of a networker is to network. Not only in the ART-world but also in the common world these terms are used now. We don’t have meetings anymore, we network. We use our network. Life and art are integrated. Now more than ever. The traditional art, like painting on canvas, is only done by a select group. And to be honest, that is the art that will end up on walls and in museums. Will Mail-Art leave any traces other than piles of paper in archives that slowly rot?

You asked about frustrations as well. Quality. I am looking for quality in my work and in improving myself. I discovered that the mail-art principle doesn’t cherish that. The better the work you send out, the more replies you get, the less time you have for each piece you want to create. Every mail-artist will fall into this trap. I did as well. Now I focus on higher quality. That means I don’t answer all I get in. Only send in something that is good enough for my standards, and invest more time for less art in the shortened life I still have. A concept that works since I am now making the best works ever (in my eyes off course). Time will tell where all that will end. As a networker it isn’t easy to alter the network one is in. One can only change networks by looking for new contacts and breaking old contacts.

Maybe this text has become somewhat incoherent. So be it. It has been years since I have written about mail-art and explained my thoughts as they are now. This is a first step. Maybe there will be more. I am looking forward to see the results of others, how they see the changes. Haven’t heard from lots of them for years. Have they all retired? Is retiring from mail-art returning to a ‘normal and settled life’ and are the mail-artists the ones that are searching for something that is missing in their life? If you consider yourself a mail-artists, try to answer that last question.

Ruud Janssen

TAM-Publications

EXTREME MAILINGS TO TAM/IUOMA

Because I still get those strange and extreme mailings over the years I have decided to dedicate a special page to those items. Not with old materials, but with the new pieces that enter my P.O. Box since May 14th 2003. Peanuts, diskettes with logos, the first Belgian Mail-Art Postage Stamp, and on July 8th a TIN with Chicken Ragout from Qpidoremix as a sample Why this day, you might wonder? Well, just because I got this funny mailing with peanuts in a plastic bag, mailed from San Diego, USA on that specific day. I don’t know who sent it because there is no returning address on it. So maybe this page will bring me some information on who sent this. If you know more, just send an e-mail to 
mail to r.janssen@iuoma.org
 

[image: image83.jpg]



On June 2nd 2003 I received a large envelope from Claudio Romeo - V.le Kennedy 144 - 20050 Villa Raverio (MI) - ITALY. The envelope was beautifully decorated and looked like the image below. It contained the IUOMA-certificate for me to sign, a diskette with new designed IUOMA logos (you can see them by clicking here: PDF-file with IUOMA-logo's). Also lots of other colourful items in the envelope that were worth exploring. 

[image: image84.jpg]



On 24-6-2003 I got an envelope from Guy Bleus with the postage stamps of the official Belgium Post Office with the theme Mail-Art. Also the brochure with the technical details. Quite interesting and quite extreme as well, that there is now an official stamp for our movement. Did this happen in other countries as well? Here you find some visuals of this: 
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If more extreme mailings get in here I will digitize them and show them to you in a visual way. More you will surely see on by blog at: Main Page | TAM-Publications | I.U.O.M.A. | Links | TAM Rubber Stamp Archive | Ruud Janssen | Mail-Interviews | Thoughts about Mail Art | Guestbook | F.A.Q. | MAIL ART


Visual Millennium Statements

1999
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MAIL-ART AT THE MIRROR

By Ruud Janssen

(Text written for Ruggero Maggi , C. so Sempione 67, I-20149 Milano – Italy)

When one analyzes the word “Mail-Art”, the two components explain a lot of what it is all about. 
The art-part means: “the ability to create something new” and the mail-part means “sent from 

one person to another one”, with all the variations the modern mail offers. 

Originally in mail-art, like in the Fluxus-world, the participants knew how to produce art. They looked 

for new concepts to produce and show their creations. They made new things and after careful preparation 

the projects were done and the results were there. In today’s mail-art that still happens, but I notice that 

sometimes new participants only understand the mail-part, and still have to develop their art-part. 

Mail-Art is a learning process and it starts when one gets in contact with “the Network”.

Creating something new is the most difficult part for most artists. If one IS an artist one has this possibility 

in oneself. If one isn’t an artist, one only can copy concepts and set them through. With a lot of success 

also, but nothing new is created.

Some contacts I have in the mail-art network have the same ‘drive’ as me and with them the contact has 

grown over the year. Not because we exchange letters on a frequent basis, but mostly because we understand 

the ways we both are going. Even when a letter comes after years of silence, one remembers the development 

of the communication, and new steps are taken (or not) to develop this further. One finds his/her own steps

in the evolution of the art one wants to create. 

Mail-Art at the mirror. What has one created and how is it seen by others? This is an interesting question. 
If mail-art has become an addiction, one reacts to every piece one gets in and divides his/her energy over 

all the mailings one sends out. The result is there: a growing list of contacts and a decrease of the quality 

one sends out. Every mail-artist reaches this point; sometimes this even repeats itself over the years. 

Making a good piece costs days, and that way one can’t answer all that comes in.

For a few years I’ve even stopped answering all the mail. Only the important things got answered. Also 

because the Internet has intensified communication in a certain time. How to deal with hundreds of e-mails 

each day and all those messages in that online groups?  Stopping answering all and selecting, brings you back 

to the basics. Communication is what it is all about. Does the receiver understand the message of the sender 

or is this not important anymore?  Look in the mirror and think of what the receiver will think of what you 

send out. What is your message? Also look at the message a sender sends to you. What does he want? 

Try to answer these questions with each piece you send out and you get in, and try to be honest to yourself. 

The best way to understand what you are doing.

The best pieces I send out are the pieces I actually find difficult to send out. I would like to keep them because

 I value them myself so much. After documenting things I might send it out, but only to someone who 

I think is worth it. The real mail-art is highly connected to life itself. The Life one has, and what one does 

with it, is the most interesting artwork one can leave behind for sure.

Ruud Janssen, February 1st 2004.

Lecture WdKA November 2008
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